





‘Broadway Should Shut Its Mouth’ 


Tour South 
America? 


BY GEORGE SCANLON 


Los Angeles—Negotiations | 
under way for Benny) 
Goodman and his band, in-| 
eluding Helen Forrest, to 
make a tour of South America 
Jater this year. 
The tour would include en- 
agements and “jazz con- 
eerts” in principal South 
erican cities, according to 
liable sources within the 
band. Benny was said to have got- 
ten the idea from Leopold Stokow- 
ki’s coming jaunt to South Amer- 
It is definitely known that 
oodman has had several inviting 
loffers to appear in cities in Bra- 
zil, Argentina and other S. A. na- 
tions. Music Corp. of America has 
been negotiating the past two 
weeks with S. A. governments re- 
garding permits to perform in for- 
eign lands, and also arranging 
bookings. 
Benny will 


; 


La. 


definitely appear 
with Stokowski May 1, in the 
Hollywood Bowl. It will be the 
world’s first “Swing vs. Classics” 
battle, with the sextet featured. 
Goodman plans to play a Mozart 
concerto as his contribution for the 
longhairs in the audience. 





Teagarden’s 
aring Off 


‘New York--The U. S. District 
court hearing of Jack Teagarder 
who recently obtained a temporary 
injunction restraining the AFM 
rom taking his card, was post- 
poned “indefinitely” March 28 by 
action of Jack’s attorney, Andrew 
Weinberger. 

No date set for the hearing. 
eagarden returns here April 14 
ito appear on Mutual’s Band of the 
Week radio show. 


Artie Shaw Goes 
Back to Work 











Los Angeles—Back in the groove 
ler a vacation in Mexico, and 
ral weeks of idleness here, 
ie Shaw is shown in Victor’s stu- 
as he recorded six tunes with 
3l-piece studio outfit. Pauline 
his local vocal “find,” is 

n checking the lyrics of My 
@mtasy with Artie. With his wife, 

Turner, Shaw went to New 
ork March 29 to confer with 
ers about his return to the 
field. 


nd 


jernaires Leave 
Whiteman | 


New York—The Modernaires, 


ne, 
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Chirper “Gives In" 











HELEN YOUNG and BUB MILEY 


band, refused to pose for “leg 
shots” last month. She angrily told 
Milton Karle, Down Beat repre- 
sentative who asked her for pic- 
tures, that “I won't tolerate leg 
pictures for the sake of publicity.” 
Helen claimed she wanted to be 
judged by her voice, not sex. So 
Bub Miley, Long’s manager, took 
things in hand (literally) and came 
up with this choice shot. Helen’s 
lunge at the photographer missed 
by inches after the above photo 
was snapped! 


Bobby Hackett 
Leaves Heidt 


Chicago—Although his plans for 
the future are far from definite, 
Bobby Hackett will leave Horace 
Heidt’s orchestra next week and 
return to his first love—a small 
hot band in which his Bixian cor- 
net can be featured. 

At press time Hackett told 
Down Beat he “might stay with 
Heidt.” But he admitted he was on 
notice and looking for another job. 
If he can’t work in a small outfit 


| he’ll join another “big name” band 
as a sideman, He admitted con-| 
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hell Says She's 
“Through with Glamor Stuff’ 


Front Cover) 


BY ED FLYNN 


New York—“I’m through with all this flash and glamor stuff. I want} 


a musical band that will attract attention by its music and nothing else.” 
Ina Ray Hutton—the last person in show business you'd expect to 


make a statement like that—told Down Beat 


out to get the job done right this 
time” as she rehearsed a new stag 
combo which will be handled by 
MCA. With Paul Wetstein, Ken 
Hopkins, Al Evans, Carroll Hux- 
ley, and Henry Wood on her ar- 
ranging staff, the blond bomb- 
shell sounded as if she were seri- 


ous. 


| first water, 


Use Many Novelties 
Ronnie Perry,. former Pollack 
tenor man and go man of the 
is set for the new 


|Hutton band. She will play sweet 


| 

: | 

Boston — Helen’ "1 eang, Tvely | 
chanteuse with the Johnny Se 


tacting several leaders for a job. | 





Lux Lewis Out of 
Boogie Woogie Trio 


New York—Meade Lux Lewis of 
the Boogie Woogie trio, currently | 
at Cafe Society, no longer is a} 
member, Albert Ammons and Pete} 
Johnson, with Joe Turner singing, | 
remain intact. Dissension among | 
the boys was listed as the reason | 
for Lewis’ leaving. He is not work- 
ing anywhere and will probably go 
back to Chicago, his home. 


Zarchy Subs for Mick 





| sehmaltzy, 


ff, neither blaring or 
Woodwind effects like 


swing stu 


Farley -Biley, 
Slim and Slam 
Back Together 


New York — Two famous 52nd 
street teams who soared to fame 
on a freak song hit, and then split 
up, are joining forces again this 
month, Ed Farley started rehears- 
als last week with Mike Riley’s 
orchestra, which, enlarged to eight 
pieces, was set to open shortly at 
the Lookout House in Cincinnati. 

“This is our first time together 
for three years,” said Mike. “We 
were lucky together in the old 
Music Goes Round days, so we'll 
see what happens now—maybe this 
will bring us luck again.” 

Simultaneously came news that 
Slam, vocal-and-bass jive man 
who had been playing with the 
Royal Rhythm Boys trio at Kelly’s 
Stable, had decided to go out to 
Detroit and rejoin his old Flat 
Foot Floogee sidekick, Slim Gail- 
lard, whose little band has been 
doing pretty nicely in theaters and 
on wax. 





One Easy Lesson! 











JIMMY JOY and EDDY HOWARD 


Minneapolis — Jimmy Joy, vet 
Texas leader whose band goes to 
the Pacific coast for long engage- 
ment in May, gives tips on how to 
lead a band (in one easy lesson) 
to Eddy Howard, the singer for- 


last week she was “really 


| 


no other outfit is using also will 


be a feature, she says. And many | 


novelties. 

Ina Ray’s latest lineup: 

Wally Gordon, drums; Jack 
guitar; Irving Ortin, piano; Jack Fay, bass & 
vocals; Len Goldstein, Phil Olivella, altos; 
Ronnie Perry, Dick Spangler, tenors; Don 
Moore, Johnny Mendel, Mac Adams, trump- 
ets; Charles Mexon, Ernie Strickler, Murray 
Gold, trombones. 


“Watch this gang go,” said la 
Hutton. “We’re going to play mu- 


sic. I don’t propose to use the band | 


as a backdrop for my gowns any 
longer.” It is known that she has 
plenty of sugar to bankroll her 
latest venture. The band probably 
will debut in Philly late this month, 


No Sitdewns 


Chicago—Musicians here who 
have heard about Fabian Andre’s 
band being the “only one in 
America” to play standing up, 
except for the pianists, are 
pointing at John Kirby’s outfit. 
Kirby’s band, the boys claim, 
has been standing up for years 
—and Andre’s band has only 
been organized three months! 


Oberstein is 
Behind New 
Two-Bit Disc 


New York—lIt’s a 3-way deal be- 
hind those new 25-cent two-faced 
records now being sold on news- 
stands and in department stores. 
Last week 60,000 of the new-label 
discs went on sale at a dime less 
than the Decca, Bluebird and Vo- 
calion label. 

Eli Oberstein, guiding light of 
the U. S. Record Corp., took over 
production and distribution of the 
new discs, which are made of a 
special plastic material invented 
by Larry Simons. Simons is backed 
financially by the Curtis Publish- 
ing Co., publishers of Sat Eve Post 
and other mags, thus making it 
a triple-partnership. 

The records are unbreakable and 
can’t be scratched or chipped, ac- 
|cording to the inventor. After the 














lidea gets to working, many of | 


| Oberstein’s ace Varsity-Royale la- 
|bel artists probably will be heard 
}on the new label, which is known 
jas “Nuphonic.” 

| Plans call for issuing one record 
|a week, and using Curtis’ vast dis- 
tribution system for speedy deliv- 


ery. A royalty of 1% cents a side | 


| (each record includes two sides) 
|has been arranged by Harry Fox, 
trustee and music publisher. Idea 


| follows the old “Hit of the Week” 


idea of 1931 except that the Nu- 


phonic discs are of superior ma-| 


terial. Oberstein is pressing them 


|at his new plant in Lowell, Mass. 


Artists under contract to Ober- 


Purcell, | 


BY CARL CONS 


| Broadway is a liar! 

Always famous for its noisy 
|mouth, its bragging tongues must 
be muscle bound from the size of 
the pile of bull it has shoveled the 
past few weeks. What that town 
needs is an iron zipper for its big 
mouth. For it has slandered and 
smeared more un- 
suspecting vic- 
tims than even 
the wisest wags 
thought possible. 

Most crucified, 
and the latest vic- 
tim of one of the 
| dirtiest and most 
vicious cam- 
paigns of lies, is 
much-envied 
Tommy Dorsey, 
one of the most Tommy Dorsey 
| successful leaders 
in the music business. According 
|to the “psst” “psst” boys, Tommy 
| has lost his money, his family, and 
|his home. One columnist was so 
| misinformed, or such a damn liar 
himself, that he printed as a fact 
that Tommy Dorsey was being 
thrown into bankruptcy in a New 
York court, under section 77A of 
| the bankruptcy laws, Another went 
| So far as to say the Dorseys had 
| parted, that their alleged differ- 
/ences would lead them to a divorce 
| court. 

$104,000 In Insurance 

How in. helldo they. , $0 
much? Tommy Dorsey 
more about Tommy Dorsey’s busi- 
ness than ariyone else. Yet, Tom- 
my is still living with his iy, 
still sleeps in his own bed in his 
own home (a beautiful one, too, 
that cost over $100,000 and on 
which he owes nothing) and as 
Tommy put it, “I can still go out 

(Modulate to Page 23) 


Secret is Out! 
(Kitty's Hitched) 














KITTY KALLEN 


Jacksonville, Fla. — When Jack 
Teagarden found a wedding ring 
on the bandstand of the Roosevelt 
Hotel here the other night he 
started asking around to find the 
loser. Blushingly, petite Kitty Kal- 
len, his thrush, claimed it. Tea- 
garden’s questioning revealed she 
was married in mid-March to Clin- 
ton Garvin, sax man formerly with 
Tea’s band, and now with Francis 
Craig’s crew. Kitty was replaced 
|April 10 by Marianne Dunn, of 
Akron, winner of a recent radio 
contest in that city. 


‘Spivak Gets First 
‘Date in Cincy 


New York — Charlie Spivak 
| signed contracts and made a hasty 


| trip west to open at Barney Rapp’s 


oeal quartet with Paul Whiteman,| New York—Zeke Zarchy, trum- 
ett him last week on account of | peter, will substitute for Mike Mc- 
4ry arguments. Without a com-| Mickle in the Glenn Miller band | 


| stein who may be heard on Nu-| “Sign of the Drum” in Cincy April 

snap at Hotel Nicollet when} phonic include such names as Jack |6. He’ll have four radio wires @ 

: un Eddy made a batch of transerip-| Teagarden, Johnny Green, Harry | week. It’s the first location job for 
cial Whiteman was forced to| when Mick undergoes an operation tions for a commercial. |James, Johnny Messner, Frank/| the new outfit, aside from his sub 
Salaries, it was said. | for a lip cyst soon. ‘Holmes followed Joy at the spot.| Trumbauer and others. | work at the Pennsylvania. 


merly with Dick Jurgens. Shot was 
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rll Write ‘em’—Razaf 





en a Dirty Song Means Bread 





New York—‘“Life is bigger than lyrics and when a songwriter’s belly | 


is empty, when a dirty or double-entendre song means bread and butter 


to him, he'll write ’em.” 


} 


Andy Razaf, famed composer of Ain’t Misbeheving and 100 other hits, | 


beat his hands on the table and defended writers of “blue” material for | 





Tin Pan Alley the other day when® 


an “ethics committee” of the Song 
Writers Protective Ass’n met at) 
Hotel Astor to work out some way | 
of punishing SWPA members who | 
wrote dirty or su tive —e-s 

said to on would | 
unfair. “We all have to eat,” he) 
said. 


Irving (Tea for Two) Caesar | 
condemned the present wave of | 


risque lyrics, calling such songs | ® 


“emotional garbage” and demand- 
ing a cleanup. Then Razaf cut in 
with his ideas. John Loeb, writer 
of Sweetie Pie, said, “there is a 
cong. currently popular, relating 
to this hotel where we are meeting. 
What can be done about that?” 
No one had an answer, but Caesar 
ag a committee of Gerald 

riffn, Henry Marshall and Dave 
Oppenheim to get up a resolution 
eager for disciplining of au- 
thors of lewd, off-color songs. 


“Old Man Panic” 
Dogs Thornhill 


BY MARY GILBERTSON 
Hartford, Conn.—Old man panic 


is really dogging Claude Thorn- 
hill’s steps. After his band had 





been burned out of its Newark | 


Shalimar opening a month ago, 
they came up here with a four- 
week contract to play the Capitol 
Park Casino. They worked two 
nights and, when they came back 
to work on the third, found that 
the promoter had mysteriously van- 
ished. The owner had padlocked 
the door, much to the chagrin of 


the boys, whose instruments were 


An item in the local paper stated 
that the doors would be closed for 
a few days while a “change in 
policy” was being formulated. But 
nobody had bothered to inform 
Claude or the boys. 


“Snared” by 
Down Beat Editor 

















MRS. TED TOLL 


Chicago — Flora Pierce, former 
Down Beat editorial assistant, later 
publicist for Chi’s Hotel Sherman 
and for NBC’s Alec Templeton 
Time, and now editing college 
textbooks manuscripts for the Lip- 
pincott Publishing Co., was mar- 
tied to Ted Toll, Down Beat’s fea- 
ture editor, in Chicago on April 6. 


Artie Shaw Suit 
Finally Settled 


Buffalo—Tic Smith’s suit against 
Artie Shaw for breach of contract 





- was settled out of court here last 


week, Smith, a promoter of dances, 
claimed Shaw walked off the stand 
last summer at Crystal Ballroom 


after arriving over an hour late. | 


Amount of settlement was not dis- 
closed. 





New York—Frankie Newton and | formerly accommodated, at least 
the | a third again the area for dancing, 
am _ sessions held|and on the whole a ve 

Mixed artists|layout. It is planned to have it 


Ed mares are in 
at Kelly’s S 4 
perform. 


of 















“Youngest Cat” 














EDWARD DANIEL 


Chicago—“T’ve got the eee! 
cat in the world,” says Eddie Allen, | 
music fan and announcer at WGN | 
here. “When I play Afternoon of a 
Faun young Eddie (above) giggles 
and won't take his nap. But when 
I put on a Bob Crosby Bobcat plat- 
ter the kid smiles, kicks his feet, 
and goes to sleep.” Eddie, only 8 
weeks old, is shown getting his 
kicks in this photo. 


Jimmy Dale 
Now a Leader 


New York—Jimmy Dale, famed 
for twelve years as an arranger 
of stocks, is the latest manuscript 
king to invade the bandleaders’ 
territory. 

“I should have done this years 
ago,” says Jimmy. “I had a band} 


in the °20’s before I-started fuil-7 said, 


time arranging. But this time it’s 
going to be something different. 
“No, it won’t be a 100 per cent 
swing band—at least, no rough- 
house stuff. I’m aiming at a pretty 
style of swing; three trombones, 
maybe five saxes with three altos. 
I'll be fronting the band, not play- 
ing piano.” 

Dale is still lining up men for 
the group and has not yet signed 
with any agency. He’s been busy 
for the past six weeks writing ma- 
terial for his library. 


Union Exec 





Is a Suicide 


BY BUD EBEL 
Cincinnati—Murray Horton, as- 
sistant to president Oscar Hild of 
Local here, committed suicide 


| April 1 in his room at the Hotel | 


Broadway. Horton telephoned Hild 


lat union headquarters informing | 


him that he had taken poison. 
Hild immediately called the hotel 
manager, Edward Meyers, inform- | 
ing him of the call. Rushing to) 
Horton’s room, Meyers found him | 
dying. He was rushed to General 
hospital, but died on the way. 

It was said that the reason for 
Horton’s act was his grief over 


| the death of his daughter and first 


wife. He was divorced from the 
second Mrs. Horton only recently. | 
In the early °20s Horton was) 
known as the Whiteman of Cin- 
cinnati, always having a top-notch 
band. His was one of the first to 
play commercials from WLW on 
a long term contract. He is sur- 
vived by one daughter, Mrs, Jerry 
Sesline. 





—e 





Hot Stuff! 


BY LOU SCHURRER 
Detroit — Nickie Bubash and 
his men feel the seriousness of 
giving bash without interruption 
and have gone no ends to fur- 
ther their intent. When a fresh 
cat comes to Kibbo with the 
band and leans just slightly over 
the stand rail, approximately 
40,000 volts from a spark coil 
teaches him steps the crowd of 
gates has never seen. Bubash 
states the device works 100 per 
cent and the victim never knows 
but what the jolt was just a re- 

action from a high note. 
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Big Chief Charlie Gets His Initiation 


























New Casa Loma 
For St. Louis 


BY LEE KELLIHER 
St. Louis—Plans to rebuild the 
|recently burned Casa Loma ball- 
jroom here are ambitious. Mana- 
gers Arthur W. Kawell and Harold 
J. Burian say they will have tables 
|for three times as many as were 


ritzy 





ready for a September opening. 


Tenor Saxist 


Dies in Chi 
Mystery Theft 


Chicago — Mystery 
the sudden death April 2 of Mort | 
Levy, 21-year-old tenor saxist, un- | 
til a few months ago a member of 
Anson Weeks’ band. Police found 
Levy’s body lying on a sidewalk. | 

The victim had been to a the-| 
ater and was walking home when | 
he was struck down by an auto} 
which jumped the curb and was} 
left standing by the driver, who| 
at press time had not been identi- 
fied or apprehended. 

The car had been reported as 
stolen two hours previously, lead- | 
ing police to conclude that the} 
victim may have been the thief, 
and had been thrown from the car 
when it crashed the curb. This 
theory was disproved by investi- 
gation and a statement to Down 
Beat by George Tasker Jr., man- 
ager of Anson Weeks’ band and 
former room-mate of the victim. 

“Levy was a fellow of unusually 
high moral character,” Tasker | 
“or ¥ 
stolen the car or been drunk.” 


Pollack Band 
Hits Chicago 


Chicago — Ben Pollack, leaving 
the west coast for the first time 
in several years, brought his band 
into the Hotel Sherman’s Panther 
room here three days ago for four 
weeks. The personnel: 

Benny Davis, Bill Wood, Russ Mass, 
Hugh Hudgings, Red Dorris, saxes; Bob 
Clark, John Kee, Armand Lescoulie, trum- 


surrounded | 





pets: Joe Harris, Pete Lofthouse, trom- | 
bones: Don Ownes, piano; Ralph Grizzle, 
bass; Carroll Thompson, guitar; Graham 
Stevenson, drums; Armide, vocals, and 


Pollack, front and drums. 





War hasnt stopped Charles De- 
launay’s interest in jazz. Here he 
is shown “somewhere in France” 
on duty in a dugout with a French 
anti-aircraft battalion. unay, 
who wrote Hot Discography, is 
writing a special article on 
music in 


published in Down 
in May. 





—RCA-Victor Photo | 
New York—Because he did more than anyone else to popularize Ray _ 
Noble’s Cherokee tune, Charlie Barnet was made a blood-brother of the! 


Cherokee Indian tribe recently in New York. Here Chief Big Horn Barnet 


is shown being feted by a band of Cherokees who invaded the Hotel Lin. | 


coln to honor him. Jan Savitt later 
going out on the road. 


replaced Charlie at the spot, Barnet 


Petrillo Changes Mind 


About ‘Kid Musicians’ 





Chicago — Jimmy Petrillo, ener- 
getic “head man” of Chicago's 
AFM Local 10, turned about face 
last week on the question of ama- 
teur musicians taking the jobs of 
professionals. In a startling, sensa- 
tional statement to the press, he 
announced that orchestras from 80 
Chicago schools would appear this 
summer in municipal - sponséred 
park concerts along with the “fin- 
est professional orchestras.” 


Winners Get Union Cards 


“In promoting these added con- 
certs, we feel that we are doing a 
worthwhile job for these children,” 
said Petrillo. “We will be affording 
them experience which will have a 
mast. decided influence-on theit-er- 


they eventually enter the profes- 
sional field or continue their ama- 
teur status.” 

The two best school outfits to 
play concerts (winners will be se- 
lected at the close of the season) 
will be given free memberships 
(everyone in both outfits) in the 
union, Petrillo said. 

“Our Answer to Critics” 

“This is our answer to unjust 
criticisms levied at the Federation 
from time to time when school 
bands have been denied permis- 
sion to play at functions where 
they were strictly in competition 
with professional musicians,” Pe- 
trillo said. 

“We still hold to the theory that 


‘| school bands have no right to inter- 


fere with employment of profes- 


Tl Add to My 


'Band’— Kirby 


BY HAROLD JOVIEN 

Chicago—“When I return here 
to play the Ambassador I’m going 
to have eight in my band instead 
of six.” 

So said John Kirby, passing 
through town on the way to New 
|York for a date at the Beach- 
comber Club, He said he would 
“very soon” add a bass clarinet 
doubling flute and also a girl sing- 
er. Kirby said he’d select the two 
additions in New York. 


Edythe Wright Solo 


Rochester—Edythe Wright, for- 
|mer T. Dorsey sparrow, debuts as 
a solo act here April 14, then 
j}opens in May with Billy Rose’s 
|new show which will tour the 
|south. Sy Oliver has been writing 
|}some special arrangements for 
Edythe. 


Jay Powell Insane 


Little Rock—Jay O. Powell, Lo- 
cal 266 trumpet man formerly 
with the Toppers ork here, was 
adjudged insane last week by the 








jazz | State Hospital Examining Board. 
his spare tme. It will be| Powell allegedly was seen 


engag- 
ing in activities “most unnatural 
for a normal person.” 


sional musicians, if for no other 
reason than because some da 
many of these youngsters wii 
gravitate into the professional field 
where they expect to find wages 
and conditions on a par with the 
standard of living.” 


Basin Street 
Loses Color 
In ‘Cleanup’ 








| Buddy Bolden and his pals. 


New Orleans — Basin street. } 
liy than it has ev 


‘tire future, regardless of whether | been since jazz got its first healthy. | 


ush down here in the days 

For Basin street recently lost 
800 Negro families. They wer 
foreed to move when the goverik 
ment began erecting new homes 
for white families, as a part 
| its “slum clearance” program. M 
of the cribs, the bistros, the dives 
and joints which for more than 
40 years housed many of , 
greatest jazzmen at nights ar 
rapidly being removed to make 
way for new structures, And it 
stead of the wild moan of clarinet 
and sax, and the Afriean beat of 
an Orleans drummer, now come 
the sounds of carpenters\ nailing 
boards; cement mixers, and tr 
bringing fresh lumber. 
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Memphis—Joe Potzner, bu!! fid- 


dle slapper, and Gil Rutzen, singer- 
both of Bill Carlsen’s 
band, carry the brunt of the “kick” 
stuff poured out by Carlsen’s out- 
fit. Here Potzner and Rutzen try a 


drummer, 


new act with strange horns. 
| band is at the Claridge Hotel 
and clicking. 


‘Harry Cool Takes 
Howard Vocal Spot 


Chicago—Harry Cool 
with Ben Feld’s KMOX staff or 


joined Dick Jurgens’ ban 
week here as vocalist to 


= with his new pants ee 
arszy, sax man wi e 

left for the Pacific Coast. His 
was taken by John Rosenberg. * 
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Dixie Band & 


BY R. WHITNEY BECKER 


New York — Three radio pro-| 


ducers and one script writer sat 
around a table pondering one 

estion. 

“What kind of a new music pro- 
gram can we produce?” 

Three brains searched for ideas. 


Suddenly an idea hit one of the) 


men. The others agreed enthusias- 


tically. And thus emerged NBC’s | 


Sunday afternoon “Chamber Mu- 
sic Society of Lower Basin Street” 
starring music by Hen Levine 
and Joe Usifer, who’s called “Paul 
Laval” on the show. 


Guest Hot Men Click! 
Tom Bennett, Norman Dicken, 


‘Joe Thompson and Web Kelley 


handle the show. And as Tom Ben- 
nett puts it, “We wanted some- 
thing different—a program which 


would interest the hep musicians | 


as well as the public.” That’s how 
he hit upon the idea of using two 
bands, a Dixie group stressing 
2-beat jazz and a_ semi-longhair 
woodwind outfit with emphasis on 
tonal effects and unusual arrange- 
ments. 

Alternating the two bands, with 
a guest artist like Carl Kress, 


Clarence Profit or some other in- | 
strumentalist, adds spice, One of | 


Mendelson on Drums 
With Enoch Light 


New York—The band which 
Enoch Light has out on the road 
ving college parties this month 
udes Jules Mendelson, drums; 
George Cole and Max Chamitov, 
gt Geo Hines, guitar; Al- 
Muller, Abe Most, altos; Pete 
ferry; Vic Hamann, trombone; 
Joe Lucas, Roy Whitlock, trump- 
ets; Frank Caruana, bass; Peggy 
Mann, vocals. (See back picture 
ge for pic of Light’s vocal trio 
action.) 
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“I must own a couple 


of Greyhounds by now” 


Longhair Unit 


Hypo New NBC Radio Show 





e— 

the musicians on the show the 
|other day expressed his feelings 
best when he cracked, “I’ve been 
playing under Toscanini so damn 
|long I’ve lost the feel of good 
music.” 

Rudy Adler on Tenor 


Here are personnels of the two 
| groups: 
DIXIE BAND 


| Henry Levine, leader and trumpet; Jack 
| Epstein, trombone; Al Evans, clarinet; Rudy 


Adler, tenor; Nat Levine, drums; Tony Ca-| | 


} lucei, guitar; Harry Patent, bass, and Mario 
| Janaro, piano. 
WOODWIND GROUP 
“Paul Laval” (actually Joe Usifer), clari- 
| met, base clary and alto; Rudy Adler, elary, 
oboe, tenor and Eng. horn; Milton Cassel, 
| elary, flute & bassoon; Henry Wade, clary & 
bass clary; Al Evans, clary & bass clary; 
Angie Rettina, trumpet; Mario Janaro, 
|piano; Nat Levine, drums; Harry Patent, 
| bass, and Tony Calucei, guitar. 


Some of the men play in both 
bands, getting kicks from two sides. 





Decca Plans 
Orleans Album 


BY LEONARD FEATHER 


New York — Decca record big- 
wigs, who see a “killing” in sight 
with the issuance of their Chicago 
album of hot jazz, are planning 
a similar album with New Orleans 
| jazzmen featured. 
| Charles Edward Smith and 
Steve Smith will be in charge of 
rounding up men, choice of music 
and the like. The Dodds brothers 
may be brought here from Chicago 
for the sessions. 

Blue Note recorded Sidney Bech- 
et on four tunes last week. With 
him were Sid Catlett, Teddy Bunn 
and Pop Foster. Tunes cut were 
Lonesome Blues, Dear Old South- 
land, Bechet’s Steady Rider and 

Saturday’s Children, 





says 
Glen Gray 


...Wwho’s been 
going places this 
way for years! 











Greyhound Travel Bureau listed 
MEW YORK CITY ........., 
FRANCISCO, CALIF. : : : : 
LEVELAND, OHIO... 2.2... 
HILADELPHIA, PENNA 
SHICAGO, ILLINOIS 
fT. WORTH, TEXAS... : | | |: 
W. VIRGINIA 
INNEAPOLIS. 
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For full information write to nearest 


West 50th Street 


. . . 155 Summers Street 
MINNESOTA .. . 509 Sixth Avense, N 
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Ifyou haven't picked up 





the money saving Grey- 
hound habit, coe is do 

best time to start. Ti 

going by Super-Coac 
next trip—you'll dis- 
cover a lot of luxurious 
comfort aboard these 
streamliners of the high- 
way. And they’resocon- 
venient—there’s always 





a Greyhound when | 
you want to start travel- | 
ing! Fares are lower 
than for any other type 
of transportation—and 
there's a still greater 
reduction when you 
charter a bus for your 
whole group. Go Grey- 
hound—and go soon. 


below: 
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Basin Street chamber m 
keeps these gents occupied Sundays 
in New York’s NBC studios. Left to 
right — Henry Wade, Joe Usifer, 
Milton Cassel, Alfred Evans, Harry 
Patent, Mario Janarro, Rudy Adler, 
Tony Colucci, Nat Levine, and 
Angie Rettina. Read the story at 
left telling how this unusual “strict- 
ly musicians” program was devel- 
oped. Usifer is known as “Paul 
Laval” on the show. 


Hal Kemp Split 


Chicago—After opening in fine 
style at the Palmer House March 
21 with Hal Kemp’s ork, the 
Smoothies suddenly left the band 
a week later. A vocal trio com- 
posed of Babs, Charlie and Little, 
they'll stay in New York doing 
night club, radio and recording 
work on their own, The parting 
was amicable, Kemp says. 





Savoy Ballroom Owners to Run 
Golden Gate as ‘Independent’ 


New York—Charlie Buchanan and Moe Gale wrote “Finis” to the 
story of five months’ intense rivalry between Harlem’s two biggest ball- 
rooms when the Golden Gate, opened last October by Jay Faggen, passed 
into the hands of a new corporation headed by these two Savoy pioneers. 

Speculation had been running wild as to the future of the vase 
Golden Gate when, following the failure to find big enough band attrac- 
tions and the suspension of its? 





liquor license, the ballroom lost a 
heavy percentage of its business. 

“The two ballrooms will still be| 
run independently,” stated Buchan- 
an, “but we'll balance the attrac- 
tions at each of them so that the 
musicians, and both ballrooms, will | 
benefit. 

“As for the rumor about the| 
Savoy closing down to become a} 
Greyhound us terminal, that) 
story’s been running around for| 
|two years and it still isn’t true. | 
|The Savoy will stay open until!” | 
Present plans for the Gate in- | 





clude a 2-night return of Andy 
Kirk this weekend, and a similar 
visit for Jimmie Lunceford next 
month. Last week Edgar Hayes 
moved his full band in for a tria} 


| week and made a fine impression. 





Saxophonists* Clarinetists 


For free, accurate and truthful in- 
formation concerning the make of 
instrument, make of mouthpiece, or 
facing used by your favorite artist 
WRITE te LEO COOPER 
218 S. Wabash Ave., Chicago, Ill. 






















































Lawreace Welk, creator of 
Champagne Music, produces 
his vausvol and delightful 
musical effects with his 
WURLITZER ARTISTS MODEL. 







MADE IN AMERICA BY 


Wurlitzer Accordions are streamlined for 









MASTER CRAFTSMEN 


eye-catching elegance—thrilling in depth 
and richness of tone. lilustrated is Model 
124—an instrument of streamlined 
beauty that provides lasting satisfaction 
— both in musical excellence and me- 
chanical performance. With its piano-type 
treble action, it is noted for its light- 
ning response and smooth, even touch, 
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Flashes From Fiynan— 





The Crosby Boys Take Duchin’s Advice 








Baker Signs 
10 -Year 
Glaser Pact 


BY ED FLYNN 

New York—One of the most 
unusual contracts ever signed | 
was revealed last week when | 
Joe Glaser, cigar-chewing na- 
bob of band bookers, pacted a 
10-year binder with Harold 
Baker of the Teddy Wilson! 
band. Baker, hot trumpeter 
found by Wilson in Detroit, 
will replace Ear] Thompson 
in Andy Kirk’s band immediately. 
Baker’s presence should add guts 
to Kirk’s brass—the only section 
of his band the critics ever ad- 
mitted was “weak.” 

Gus Bivona has signed with 
CRA and will let Billy Shaw guide 
his first bookings. . . Les Brown 
deserted Bluebird for a new Decca 
contract and hopes to get better 
tunes. Glen Garr also set for 
Decca discings. . . Charlie Barnet 
doing bang-up biz on the Brandt 
theater circuit. . . Jack King leaves 
Reggie Childs’ piano chair to go 

i Cecil Golly. Len Gray, 88 
man with Golly, joins Childs. Sorta 
tit for tat stuff. . . Best openings 
of the month so far were Jimmy 
Dorsey’s at the Penn and Al Don- 
ahue’s, at the New Yorker. Both 
bands are in top form; mightily 
improved since their last time out 
here. . Charlie Spivak’s wife, 
fresh from St. Paul, hit town. Her 
Ber hubby’ (and looks) won’t Aurt 

r hubby’s chances any. . . Jean 

—— is the new chick with Will 

Bradley, replacing Carlotta Dale. 





= Mitchell steps into Herby Dell’s 
ace 

Joody Herman’s gang, takes over 
Peanuts Hucko’s tenor chair, 
hot seat to fill. 


Celebrating the anniversary of 


Chicago—Informed that Eddy Duchin believes acting ability helps 
leaders and musicians sell their wares to the public, Bob Haggart, Ray | 
Bauduc and Eddie Miller (left to right above) got busy last week and 
began studying dramatics. Haggart’s portrayal of Frankenstein’s monster 
won him immediate attention of critics. But no one could figure out who 
Bauduc and Miller were trying to ape! 


the birth of Tisket a Tasket, Ella 
Fitzgerald tosses a gala party 
April 23 at the Famous Door. She 
will call it “Down Beat Night” and 
a mess 0’ big names and celebrities 
will be present to see her be pre- 
sented with her Down Beat trophy 


and Nick Ciazza, from 


Ella to Celebrate 











CHIRON - 


VIBRATOR REEDS 







FOR 
SAXOPHONE 
ANC 
CLARINET 


VIBRATOR REEDS are made of the finest, costliest French cane. Their 


patented tone grooves are their distinction for perfect tonal performance. 


GRADED into TEN different strength numbers . 
From No. | Soft to No. 5!/2 Hard. 


Ask Your Dealer! 


H. CHIRON CO.. Inc. 


(Reg. U.S. Pat. Of.) 


The Most 
SENSATIONAL REED 


on the 


Market Today 


1650 Broadway. New York City 


‘Leaders Should Study 
Dramatics —Duchin 


BY BILL WILLSE 


ness and self-consciousness we see 


in band leaders today would be tial’ that a leader be an accom- 


done away with if every leader had 
dramatic school training.” 

Eddy Duchin expressed this | 
opinion shortly before he revealed 


recently that he was making his| ing classes at the American Acad- 


own dramatic debut this summer in 
|stock at the Woodstock, N. Y., 
| Playhouse, 

“A course in dramatics should 
be an absolute ‘must’ in the pre- 
|requisites of any band leader to- 
| day,” Duchin said. 

“Especially with all the theater 


It Doesn't Lie 


Hartford — Trapping out-of- 
town union musicians who come 
here posing as “scabs” and 
working non-union jobs is the 
current delight of Henry Zac- 
cardi, president of the AFM 
Local. Zaccardi hires a photog- 
rapher and sends him around 
making pictures of bands on 
jobs, then sends out the pix 
to other locals asking that offi- 
cials check em for local men. 
Two 802 men were banished 
from the union last month as a 


result of Zaccardi’s methods. 














for being elected the favorite girl | 
singer in the nation. 

Ella’s broadcast that night will | 
be over NBC at either 11:30 or | 
midnight, Eastern time. 

Miller on Turkey Tour 

Andy Weinberger working fast 
and furious to pacify the union 
on the Teagarden deal. . . Artie 
| Shaw, in town at last, looked hap- 
py and healthy, but wouldn’t com- 
mit himself too much for publica- 
tion. He says he’s sincere in his 
plan to use strings and a larger 
outfit. . . Glenn Miller and com- 


¢ 
Baltimore—“Most of the sloppi- y mg 3 that ends come in for to- 


Stokowski to 
Sail July 5 
With Kid Ork 


pany took to the road after superb | 


business at the Penn. For Chi- 
|cagoans, Glenn weet A open at the 
Shermap™ Hotel -until “duty 5; “so 


= —— * firecrackers an extra 


ye Ellis opened March 28 at 
|the Village Barn. Joe Marsala 


is getting his release from MCA | 


to short wave his 
programs to Europe starting April 
19. . . The April 1 benefit A 802 
was a kick. Ray McKinley, Buddy 
Rich and Maurice Purtill all were 
placed on the stand at the same 
time and the results were a gigan- 
tic clambake making for terrific 
showmanship. Several Decca 
| artists ~~ APA 
not having their records played 
over the air. They think broadcast- 
ing of their discs is swell pub- 
licity. Watch for something to 
come of their howls! 


and preparin 





Trumpeter Gets 
‘Banged Up 


BY JOHN GLADE 
South Bend, Ind.—Suffering brain 
concussion and possible skull frac- 
ture in a car crash here recently, 
the condition of Americo Monta- 
nari, Ray Winter’s trumpeter, was 
reported to be satisfactory at press 


time. The band is currently at 
Shadowland ballroom in St. Joe, 
Mich. 


Bill Moore, injured recently when 
his car struck a Grand Trunk 
Western locomotive, is back with 
Jack Conner’s band at the Dixie 
Grove, U.S. 12, after having com- 
plications in the form of pneumo- 
nia added to the serious skull frac- 
ture received in the accident. 
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fend. Radic to 
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SLINGERLAND DRUM CO. 
1322 Belden Ave. « Chicago, Ill. 


loudly about | 


|became one of the largest in 





Easy Payments which will give concerts at 
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up with th 

’ he pointed out, “it’s essen- TH 

plished emsee, poised and able to §- a. "aaa 

handle the language with good dic- cnaek- is livi 

tion and proper choice of words.” 
Duchin himself has been attend- T 

HI 

emy of Dramatic Arts in New LARRY CL 

York. I’m not busy 





airport flyin 
puttering ar 








New York.—Leopold Stokowski’ 


is busy auditioning youngsters to Clinton 
form a huge orchestra which on 
July 5 will sail for South America § ®dopted by 1 


on the S.S.Wash- @ ™month for its 





ington of the a fascinating 
assed States 

ines. TONY PAS 
The youthful @ want to run 


musicians were 
sifted out from’ 
thousands of) 
hopefuls by the 
National Youth 
Administration, 
They are from: 
all sections of 
the United 
States. The best) 
musicians (Ww 
have survive 
NYA auditio 

will be selected for the trip shortly| 
by “Stokey” himself. Tour will in- 
clude concerts at Havana, Curacao, 
San Juan, Montevideo, Buenos 
Aires and other cities, with 52 con- 
certs in all. Tickets for those who 
wish to make the cruise with Sto- 
kowski and the kids are now on) 
sale at $750 each. 


H. N. White 
Dies Suddenly 


Cleveland—A sudden heart 
tack was fatal March 26 to Hem 
derson N. White, head of the H. 
White Co., musical instru 
manufacturers. Mr. White, 
years old, died at his Cresthav 
rive home here. 

Born in Romeo, Mich., he 
quired a love for music when he 
played in the town band as 
youth. Then 45 years ago he cam 
to Cleveland, where he published 
music under the firm name 
White and Berg. Five years late 
he organized the H. N. White Co 
The first instrument he made, by 
hand, was a trombone. Since the 
many thousands of instrument®™: 
were manufactured under his pel 
sonal supervision, and his compar 





















































Stokowski 


their coach. | 
other spots, to 


BUFF ESTI 
Nelson’s band 
planes and fly’ 

w and if | 





hope I can con 
long time to cor 


FRANK SEH 
Jurgens’ band: 
the band busin« 
the counter ir 


ers 
world. He leaves the widow, a s0 el 
Richard; a daughter, Miss Kati “i 
erine White, and a brother, H 


E, White, a business associate. 


Seven Ambrose Men 
Join Air Force 


London—Seven ace members @ 
Bert Ambrose’s May Fair ho 
band late last month quit the b 
and joined the British Royal 
Force. 

Among the seven were three t 
recognized as the finest jazz mv 
cians in England, trumpeter To 
|my McQuater, trombonist Geom 
| Chisholm and clarinetist Andy 
| Devitt. The others were drumn 
| Jock Cummings, guitarist Sid Ot 
| lin, pianist Jimmy Miller and ¢ 
netist Harry Lewis. All ente 
the R.A.F. as aircraftsmen, but 
| was expected that they would fo 
|part of a special R.A. 4% 
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What's the Beat? 


Down Beat’s inquiring reporter 
each month asks a question of 
five musicians taken at random. 
How would your answer stack 
up with these? 


THE QUESTION 
If you couldn't be a musician, 
what would you rather do to 
earn a living? 
THE ANSWERS 

LARRY CLINTON, leader: “When 
I’m not busy with music I’m at the 
airport flying my new Stinson or 
puttering around one way or the 
other. If I 
weren’t a musi- 
cian I’d_ proba- 
bly be designing 
and testing new 
planes. I’ve had 
several radically 
new ideas for 
plane designing. 
One of them, in 
fact, which I 
Clinton mulled over 10 
years ago, was 
adopted by the U. S, Army last 
month for its ships. Aeronautics is 

a fascinating subject for me.” 


TONY PASTOR, leader: “I would 

want to run a spot like Frank 

Daily’s Meadow- 

brook in New 

Jersey, because I 

would have some 

> knowledge of 

' the business. It 

would be about 

the only thing I 

could do, but I’d 

do that right 

and book up and 

coming bands 

into the spot and 

sort of act as 

their coach. I could sell them to 
other spots, too.” 


BUFF ESTES, tenor sax, Ozzie 
Nelson’s band: “I’ve followed air- 
planes and flying for several years 
pw and 

horn I’d turn to 
aeronautics, I 
have about 200 
hours in my log 
k now and 
if it were neces- 
sary I’d_ keep 
building up my 
time until 
could become 
an airline pilot. 
¥ But right now 
"# music is more 
important and I 
hope I can continue with it for a 
long time to come.’ 


FRANK SEHRER, drums, Dick 
Jurgens’ band: “Before I got into 
the band business I worked behind 
the counter in Marshall Field’s 

men’s. store 
and became 
pretty enthusi- 
astic about 
the haberdash- 
ery business. As 
a result, when 
that day comes 
that’s bound to 
come for every 
musician, I’1] 
jump right into 
a haberdashery 
of my own. In other words, that’s 
my second choice for a trade.” 





PORKY DANKERS, 


alto, Hal 
Kemp’s band: 


“To be truthful, 
I’ve never given 
much thought to 
it because I’m 
sticking in the 
music business 


eying with pho- 
lipment, I imagine I’d turn to 


-- : just as long as 
e y I can. But since 
oe 
i 
" tography for a 
long time and 
mmercial photography, set up a 
adio of my own, get into. color 


I’ve been monk- 
have a raft of 
and really do it right.” 


andrews Sisters to 
take Motion Pic 


if I couldn’t blow my 


New York—The Andrews sis-| 


. Patty, Maxene and Lav 
We signed a 10-week movie con- 
with Universal, They’ll prob- | 
bly appear in a Deanna Durbin | 
€.-Vie Schoen will handle all 
_ and arrangements for the | 


Tl Use Every Corny ‘Trick |? 


If it Pays Off — Elliott 


Y MILTON KARLE 


Pittsburgh—Barron > aay cornered the other day shortly after he 
had been signed for another year on WJAS, the CBS station here, 
had a few things to say in support of his self-styled mickey mouse band. 


have a corn band and I know 


it. But I also have the band the 


Smoky City people want, and I intend to bring in all the corniest ideas 
sprouting in the jazziest sticks you can recommend, if it will make 


my band a bigger success. 
“They Ciggle—I Work” 


“All the so-called ‘cats’ of Local 
60 have been giggling loud and 
long at me and the stuff my band 
dispenses, stuff which is on the 
Lombardo side. But while they’ve 
been giggling they’ve also been 
panicking—but in droves. 

“I'd venture to say that most of 
the 1400 men down at 810 Park 
avenue aren’t averaging half the 
50 per week or better that my 


Franklin White, Jr., with his Conn 
20-J short action bass. 


All Conn testimonials are 
anteed to be gee an 
wine expressions of o 
which me payment o, 
bas been or will be made. 


uar~ 
gen- 


for 
po ind 


ox“ snidimenaiatelll 
boys have been getting all along. 


The reason they don’t is ause 
they want to swing. It would hurt 
their pride to play in a mickey 
mouse band like mine. That is if I 
gave them the chance to play in it, 
which I won’t. 
Prefers Home Town 

“People have criticized me for 
always sticking around Pittsburgh 
and never going anyplace. I think 
I know what’s best for my band, 


LENN GARR’S Orchestra, 

and booked by Consolidated Radio 
Artists, has a style which exactly suits the 
public mood of the moment. Its brand of 
melody has proved so popular that the 
demand for choice 
Now playing some of the 
featured on 4 coast-to- 
coast NBC broadcasts per week and defi- 
nitely headed for the heights. Director Garr 
has selected a fine group of talented musi- 
cians and the equipment throughout is the 
best that money can buy. Conn instruments 


band is in constant 
engagements. 


best hotel spots, 


Too Many Ink Spots 

New York — When the Moe 
Gale office learned that four 
Negro singers were going around 
the south (a few days ahead of 
Gale’s Inkspots’ tour) under the 
name of the “Inkspots” it got 
busy trying to track the impost- 
ers down. 

In New Orleans they were 
found, billing themselves as the 
“Famous Inkspots, singing such 
songs as If I Didn’t Care, and 
My Prayer.” Gale office obtained 
an injunction from the U. S. 
court there to restrain use of 
the name and now the real Ink- 
spots are carrying on with their 
tour. 


and I’d rather be a big shot in my 
home town than just a jerk band 
in a big city, 
whether we'll work next week or 
not. 

“Nope, I'll take the mickey 
mouse and be satisfied with bein 
a big gun in my own home town.” 


Back Row:—Wm. Kaylor, trumpet; Joe 


and never sure of 


Southern Honey... ren. 
ny Caldwell, Ace Brigode’s new 
sparrow, wears the pants in her 
family. She’s a Texas-born chick 
and a southern honey who got her 
Brigode job after the girl who pre- 
ceded her up and got married. 
Photo by Lue Denet. 


Famion, trumpet; Chas. Stout, Jr., trom- 


orge Howe, drummer; Franklin White, Jr., bass; Johnny Green, piano; Front 


aurice Frowley, tenor and alto 


sax; Chester Garr, tenor sax; Bill Buffin, 


eons and associate director; Wade Creager, guitar; Glenn Garr, director and tenor 


sax; 

Left) Left to right: —Glenn Garr, 30-M 

onnqueror tenor 8ax; 

Chas. Stout, Jr., 12- H Coprion trombo 
oe Famion, 12 


managed 


write us for 
strument. 


predominate, with 7 wind instrument players 


Left to right :-—Glenn Garr, director; Wm. Kaylor, 12-B Coprion trumonts 
Joe Famion, 12-B Coprion trumpet; Chas. Stout, Jr., 12-H Coprion 


tty Claire, vocalist. 


Connqueror tenor sax; Chester Garr, 30-M 


Maurice Frowley, 30-M Connqueror tenor and 6-M alto; 


ne; Wm. Kaylor, 12-B Coprion trumpet; 


-B Coprion trumpet. 


using 8 latest model Conn instruments.) 

There is no reason for any artist to deny 
himself the advantages of a late model Conn. 
With all their exclusive features, 
no more. See your Conn dealer today. Or 


they cost 


free book. Please mention in- 


C. G. CONN, £14., 470 Conn Blidg., Elkhart, Ind. 


CONN 


IusTRUMENTS 


Left to cine Menton Ps Frowley, Glenn Garr, ates Garr. All playing 


mode! 30-M Connqueror tenor 








aS DOWN BEAT 


‘Money Invested in Swing M Music Will 
Keep It Alive,’ Says Miller (=e 


BY PAUL EDUARD MILLER 


Is swing on the way out? That question has been asked me! 


with frequent regularity, not only by my layman friends, 
but by professional musicians as well. Since 1937 my answer 
has always been the same: No. The reason for that answer? Too much 


is invested 


lishers, etc. 


in swing—by 


booking offices, promoters, pub- 


Obviously, however, something has happened to swing. It no longer | 
—- the freshness and vitality which it displayed in 1934-35.) 
at something, I venture to remark, is middle- -age. Swing has settled 


down, It is content to categorize®- 


and pigeon-hole its tricks and 
cliches. It no longer is interested 
in seeking out and developing new 
ideas, but is satisfied merely to 
utilize the stereotyped (but sure- 
fire) arranging tricks which the 
public has come to identify with 
swing. By and large, swing has 
degenerated into a cold business 


















































proposition, Giving the public what 
it wants pays handsome dividends | 
just as quickly and surely in the 
field of swing as in the field of 
sweet music. 


New Bands Not Successful 
But if giving the public what 
it wants pays off, 


it must also 


NEW “SERIES 97° MODELS 


Here’s Rudy Miick’s bombshell in moderate- priced 
brass . . . the new “Series 97” instruments, built for you 
fellows who've always wanted to own a genuine Rudy 
Miick horn, but who've found the price j-u-s-t beyond 
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Keepin 
alive is 

carl Robinson and John Latouche, 
recent Ballad For Americans 
epitomizes our best popular music. 


better swing music 
money paid men like 


zm 


be remembered that the public 
only wants so much. Beyond a cer- 
tain saturation point the public 
refuses to pay off, and if the events 
of the past year mean anything, 
that point has been reached. 

It is significant that most of 
the swing bands organized prior 
to January, 1939, have made good 
in a financial way. In spite of con- 
stant and numerous personnel 
changes, Benny Goodman has suc- 
cessfully maintained his place in 
the top bracket of money-makers. 
Tommy and Jimmy Dorsey, Bob 
Crosby, Larry Clinton, Art Shaw, 
Raymond Scott, Glenn Miller, Jan 
Savitt, and Woody Herman have 


all proven that they know what 
the public wants. Most of these 
men learned the hard way — 


through actual experience, But the 


| important thing is that they all got 


in on the ground floor. That is, 
they siezed upon the public’s fancy 
for swing while the public was still 
eager to accept new additions to 
its list of favorites in the swing 
field. 
George Auld an Example 

But think of the bands that have 
been organized in the past 15 
months! To all outward appear- 
ances, most of them are making 
the grade. Radio network wires 
carry their music from well-known 
spots all over the country. The re- 
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~ Sidemen Are Revealed in New 
Bands and Jenney “Shakeup” 


New York—Names of sidemen®— 


playing in four new bands here 
were revealed last week. Vic 
Schoen, arranger, has his new out- 
fit out on the road with the An- 
drews sisters on tour. Lineup of 
Schoen’s crew: 


Henry Adler, drums; George Horvath, 
bass; Gene DePaul, pianc; George Warner, 
guiter; Al Weisfield, Leo White, altos; 
Maurice Kogan, Henry Schneer, tenors; Skip- 
py Lipsey, Lee Costaldo, trumpets; Frank 
Siraceo, Wally Barron, Jerry Fruiterman, 


cording companies have signed 
them up, and one reads about them 
frequently in the trade papers. 
But such outward signs of success 
are misleading. 

One day George Auld, in a blaze 
of publicity reflected by Art Shaw’s 
walk-out, is playing one of the 
best spots in the country — Cafe 
Rouge of New York’s Hotel Penn- 
sylvania. The next day (figuratively 
speaking) Auld cuts some 
and is playing at one of the better 
dance spots in New York. The next 
day he’s struggling with one-night- 
ers, and the day after the band 
breaks up, and he’s an unemployed 
musician! 

Auld’s case is perhafs an ex- 
treme one, but fundamentally, his 
plight is the plight of such leaders 
as Will Bradley, Teddy Wilson, 
Tony Pastor, Bob Byrne, Benny 
Carter, Bud Freeman, Charlie Bar- 
net, Coleman Hawkins, Teddy Pow- 
ell, Bob Chester, Jack Jenney, 
Harry James, Bob Zurke, Jack 
Teagarden, and god knows how 
many more with names less fa- 
mous than these. Such names, for 
example, as Tommy Reynolds, Paul 
Barbarin, Les Brown, Muggsy 
Spanier. 


Many Negro Orks in Rut 

The predicament of the colored 
bands differs in detail, but essen- 
tially it is similar, Duke Ellington, 
who now leads the oldest and 
longest-lived swing band in jazz 
history, consistently retains his 
hold on a large and admiring pub- 
lic. But that hold is retained as 
much, if not more, through his 
activities in the composing, 4ar- 
ranging, and recording fields as it 
is through the spots at which his 
band plays. Cab Calloway and Fats 
Waller are good showmen, their 
personalities sell the band, and 
the public happens to like their 
personalities. Louis Armstrong’s 
greatest appeal is his high-note | 
trumpeting. Count Basie’s high- | 


powered jump style caught on, but 


Would you attain the heights of musical 
success? Then follow in the footsteps of 
those who have scaled them. . . Search 
out the finest instrument in its class 
and be satisfied with no other. . . In the 
field of marimbas, your search can lead 
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trombones, and Schoen, trombone-trumpet. 

Jack Jenney has revamped his 
band. The lineup: 

Paul Richter, drums; Iggy Shevak, bass; 
Norris Crossin, guitar; Paul Russell, piano; 
Charles DiMaggio, Eddie Keating, altos; 
Huge Winterhalter, Tony Zimmers, tenor; 
Sid Felstein, Spots Esposito, temporary 
trumpets; Al Mastren, Bob Jenney, Jack 
Jenney. trombones. 

Claude Thornhill’s combo: 

George Paulsen, H. A. Tennyson, Ham 
mond Russum, Bill Motley, saxes; John Nel. 
son, Dale Brown, clarinets; Bob Sprentall, 
Joe Aguanno, Barry Drews, trumpets; Bob 
Jenney, Tasso Harris, trombones; Judy 
Burke, drummer; Jack Fay, bass; Thornhill, 
piano. 

Saxie Dowell’s long-awaited de- 
but reveals this personnel: 

Jimmy Carroll, Dick Spengler, Joe Sulli- 
van, Seymour Bilkes, saxes; Hal Myers, Mae 
John Coleman, 
Whitey Orton, drums; Slim Tanner, 

Dowell’s gang is subbing for 
Sammy Kaye at the Commodore 


Monday nights when Sammy’s 
combo does the Sensation smoke 
show on NBC. 


if public reaction means ee) 
there’s room for only one band o 
that calibre. As for the rest, even 
those who organized years ago, 
their financial success, to put it 
optimistically, is only mediocre. 

arl Hines, Andy Kirk, Roy El- 
dridge, Ella Fitzgerald, Stuff 
Smith, Coleman Hawkins, Benny 
Carter, Teddy Wilson, Jimmie 
Lunceford, Claude Hopkins, and 
Don Redman are practically out 
of the picture so far as the gen- 
eral public is concerned. The truth 
is that the public will absorb only 
a very limited number of Negro 
bands. 

What new directions will swing 
take in 1940? I can detect at least 
three possibilities. 

“Berigan Hasn’t the Stuff” 


First, the bands who have been 
financially successful in the past 
five years will continue to be finan- 
cially successful. But, 
than probable that the leaders im 
this bracket will put forth thei 
efforts to build better bands from} 


standpoint. This, I think, will be 
accomplished by an influx of well 
known and highly capable instru 
mentalists and arrangers  int@ 
bands. I mean that the tenden 
will be to re-join, instead of t@ 
quit. Bunny Berigan is an ex 
lent trumpeter, an asset to any) 
band. But he hasn’t the stuff out 
of which leaders are made. His re- 
|joining Tommy Dorsey, just a& 
| Vido Musso’s joining Harry so 
| may point the way toward a new 
| trend. The leaders of the successful 
| band must soon realize that the ex: 
| cellence of their organizations d 
| pends to a considerable extent upe 
pthe excellence of the individual 
| musicians, It is my guess th 
imany of our finest instrumen 
ists, who are, or have been, leade 
on their own, would willingly 
cept a fair offer from the ead 
|in the top bracket. The only thing 
|the successful leaders must re 
|member is that the genuine swil 
|man enjoys playing swing, and i 
|the remuneration allows him 
(Modulate to Page (12) 
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Hudson’s New 
Band Debuts 
This Month 


BY JACK EGAN 


8 New York—Last minute changes among the bands in town a : Will Hudson breaks in a new) 
J find Georgie Auld abandoning plans for his own band and a band on the Shribman time aroma | 
. ing with Jan Savitt at the Lincoln. Simul cre Eaeeas Wie aoe... Des) 
‘. going: e Lincoln, Simultaneously, Joe Wright, former bandleader and 
" —_—— was set to come into Tommy Dorsey’s as pianist, replacing {(* Ozzie Nelson alumnus, now tooting | 
z Bed Hitsis. , $ ot }sax in Gordon Andrews’ band at 
Auld takes the chair of Frank Ludwig. Pretty well beat down in his s j || N. Y.’s Eighteen Club. . . It was 

fight ~ front his own outfit with his tenor Sax, Auld recorded with fj é lat that club the other night that | 

i Savitt Tuesday (9th). Deane Kincaide and Paul Wetstein, both of them z |when Henry Fonda stepped onto 
Se Eee Fe I og ier an introduction they 
m4 “pees + ange-' the “Scottish Hawkins,” arrived in , |handed him a trumpet — but he 
ty —- for ae with Eddie New York from Toronto April 3.| shied away from it, fast (if _you 
M, Durham and Jac hones . . » Freddie Rich, who recently cut | - remember Fonda on the Bing 
Rich Says He Won't Leave some Columbia discs with a mixed | H Crosby show you'll know the gag). | 

ag News of Bushkin’s engagement | band, filed bankruptcy papers | 8 . . » Carmen Mastren, recognized | 
ue led to rumors that Buddy Rich had | March 29 (the second time in 10 as one of the top swing guitarists, 
oa again decided to quit, as it was years) listing debts of $26,927 and |has his own outfit ready to make 
Ww largely through friction between no assets... . Tommy Dorsey sur- Helen Forrest ho si records. “* Tommy Dorsey should | 
oF these two that Rich left two renders a part of Bunny “yy ith B — kin ™8*/be going into the sanitarium busi- 
a previous jobs, with Joe Marsala salary every week to Local 802 so “'™™ Benny Goodman, is taking it ness. Davey Tough just finished re- 
and Bunny Berigan. Buddy said Bunny can liquidate some of the ¢#5Y out on the coast while the | cuperating at the Dorsey estate in 
re last week: “Not a word of truth debts he owes his former sidemen, band plays the Cocoanut Grove.|New Jersey when Lennie Hayton) 
. in it. Tommy’s the best guy I ever . . Tommy Gonsoulin, trumpet | Here she’s shown in a “Hollywood | was taken ill and went out there 
worked for, and I’m staying with with Teagarden, seriously ill in| Pastime” garb, slacks and all,|to recover. Lennie also took his 
him.” But Tommy was quoted as/ Jacksonville, Fla. Tea had to send Snapped by Al Spieldock, the | #ppendectomy cure at Dorsey’s last | 


having sent for a drummer and a_ to New York for a sub. 
tenor both from Dean Hudson’s 


band in Florida. 





drummer. 











fort, “Manhattan in the Spring” 


| New York’s Essex House. . 
|King Sisters are coming east not | 
| only to be with Alvino Rey’s band, | 


summer. And your writer has slept 
off one or two headaches and such | 
himself out thar. . . Sammy Kaye | 
will turn talent judge and sort out 
the best kiddies for Uncle Don in| 
his Hollywood Talent Hunt April 
. The Beale Street Boys 
(colored vocal and string quintet) 
went out and a conga band came 


Sinatra to St. Louis 

Ray Sinatra, who used to have} 
his own studio dance bands at} 
Radio City, turns legit to become | 


conductor of the St. Louis Sym-| she’s singin 


phony Orchestra this summer. . .| 


Durstine & Os-| 


borne adv. agency is dabbling in 


songwriting, with his first new ef- 


the counters. Hoagy 


and Helen Meinardi 


| collaborated. . . The Bill MeCune-| work. . . Ed 1 
| Dorothy (ciggie model) Howe woo-| tures the leader’s trombone, Little 
mance resumes with his return to} 


. The} 


a prematurely gray chap sits on a 
stool behind and asks questions 
about geography and history. If 
you answer wrongly it costs a 
penny, which goes toward a char- 


\ity fund. Correct answer 


ee 
nothing but a feeling of satisfac- 
tion and the stares of the mob. .. 
And did you hear about the young 
law student who flunked his bar 
exams because he didn’t know who 
Si Shribman is? 





Sepia Swingsters— 


Ethel Waters 
Batters Up 
Willie Bryant 


BY ONAH L. SPENCER 
Willie Bryant, the 


Milwaukee — 
ex-bandleader now starring with 
Ethel Waters in Mamba’s | Tm 
ters, played a scene in that show 
too realistically recently. In the 
portion of the play where Ethel has 
the fight with the villain (Willie) 
Ethel was a bit too enthusiastic. 
She knocked him unconscious, tear- 
ing a ligament and ay | a 
blood vessel in Willie’s arm. He’s 
recovering. 

Billy Jones, New York’s singing 
accordionist, was injured, not dan- 
gerously, last month when he was 
struck by a motor car. . . Stuff 
Smith moves into the Sherman 
Hotel, Chicago, May 10, to alter- 
nate with Bud Freeman’s ofay 
outfit. Jean Dell Guy, the 
dancer who toured with Duke El- 
lington and who was injured in a 
fall, won’t stay down. Right now 
swing at the Pioneer 


Lounge in Chicage and may soon 


|Herb Sanford, radio director for| get a chirping post with John 


Kirby, who thinks she’s the best. 

Bob Dorsey, the hot tenor man 
who took Buddy Tate’s place with 
Nat Towles when Tate joined Ba- 
sie a year ago, is in Chicago and 
attracting attention with his horn 
Stovall’s outfit fea- 


John Hall’s Gromning. and vocals 
by Lullean Hunter. Band looked 
good playing opposite Andy Kirk 
recently when Kirk attracted 5,500 








to the big-time circuses’ ideas of | 
having name bands as featured | 

them this sum- 
ddie Braghattone re-| 


|placed George Swernoff on fiddle | 


Six members| but to discuss a Broadway show/ paid customers on a one-nighter at 





Richards Batons Again 


Scranton—Danny Richards, who 
left his own band here when he 


joined Bunny Berigan’s outfit as 


. : —_a * 8 s 
en yabe Gelinas, Savitt’s hot alto Wh Ar W M A ’ 
10, @ man, is back, replacing Jack Fer- en e e arrying gain? | 
it ok ry one we rejoins on baad Mi o. 
re. when the band goes out o: in- | e e oth. 
ul--@ coln for its road tour. Allan b-. Bivona Asks Chirper Ex-Wife 
aff § Witt, — = during | a rt 
ny @ the colored warbler’s hemorrhoid | » Seen - . , in at the Eighteen Club. 
1i¢ | trouble, had to quit to join the Vic BY LEONARD FEATHER ¢—— 
nd @ Schoen orchestra, and at press New York—I. could cutee annulment, he telephoned her in| 
ut B time Savitt was looking for an- pounds f, d aaa i. this writer’s presence, | 
n- other relief man, Bon-Bon being tities sad Betty,” oe Gu “When we going to get married 
th @ still sick. The Top Hatters open at Biv ve . Am again?” he asked his former wife. 
ily @ the College Inn June 7; later they ft ~_ * 7 a They kidded each other awhile. 
vo @ have three weeks at the Para- Betty All a Gus says Betty has even been up 
mount, returning to the Lincoln t i od n’ an-|°°, "ear his band rehearse. “We Batt Bart 
ng @ Oct. 1 for six months. -Tained an. &N- sound pretty fine,” said Bivona,| P@%”, barton, 
nulment of her «ang hi like “tomer 
ast ge - : and something like Artie Shaw} 
Cafe Society May Move Uptown marriagetohim. ysed to. Maybe it’s because we| 
Cafe Society, famed Greenwich We married have Wen d’Aury, Artie’s old ar-| 
Village nitery which for months while we were | ranger.” jready for 
a has starred Joe Sullivan’s fine ae oe | Carmichael 
mixed band, the boogie woogie) * oy 
al boys and Hazel Scott’s singing- | — ae and| These Guys Are 
r€@ piano-emsee work, may move to an : 
i” : town Manhattan location soon Bivona ee ae she Paid Not to Work! 
e i itabl t can found. upped and went | 
om Ti gy - te whl — in, to France to sing with Ray Ven-| as BY EDDIE GUY 
cal Apri) at the Meadowbrook instead tura. But the fact is, we’re still) Wilkes Barre, Pa. 
be of Bobby Byrne. ... Don Raye is | 800d friends.” of Local 140 here are getting paid | with a producer. .. What happened | the Savoy. 
@ fronting the Vic Schoen band on| . According to the dailies, Betty not to work. The union compels 
TU" tour with the Andrews sisters. . , .| thought she was marrying “a guy | vaudeville houses to use pit bands, | 
ntO# Benny Winestone, tenor man from|With unlimited cash who wanted but because the theaters feature | attractions with 
ney Glasgow, Scotland, often called| to build me a place in Westches- only name bands there is no use| mer? 
<<< ter.” After the ceremony, she) for the boys hired to play the pit. | 
cel- Coleman With Carter learned that Gus was a butcher’s| So the boys set up their instru-| in 
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New York—Bill Coleman, great 
Negro trumpeter recently returned 
from Egypt, has joined Benny Car- 
ter’s band. Sonny White, pianist, 
also is in, replacing Eddie Hey- 
wood. 


son, 

Betty, a singer, now is under- 
study to Ethel Merman in Dubarry 
Was a Lady. According to Gus, 
the “feud” angle has been over- 
worked. To prove his point, on 
the day Betty was allowed her 


ments, go out in the audience and| Torch Club, Eddie Lambert, who| Vocalist over a year ago, 


Pete Bragala’s outfit at the 


watch the show, then collect their| backed George (son of Myrt of 


checks. 
and wanted to play an overture. 
But you can imagine what hap- 
pened when six men tried to play 
an overture. 


They were conscientious,|Myrt & Marge) 
| bandleader, 


Dameral as a 
playing relief piano 
at that club. . . Tin Pan Alley 
pastime now is guzzling beer at 


|the bar of Charlie’s Tavern while 


is back 
in town organizing a band again. 
He was heading a fine outfit when 
he junked it to join Berigan. 





Writing to an advertiser? Tell them 
you saw it in Down Beat. 


Bran new ano recent PUBLICATIONS FOR ORCHESTRA 





rage Cc ert as ccesses 


Arranged by MORTON GOULD 


C) PARADE OF THE w 
SOLDIERS—Jesse! _— 

C) GLOW WORM—Lincke 

C) ANDALUCIA—Lecuona 

C) LA COMPARSA—Lecuona 

1 GITANERIAS—Lecuona 


Arranged by FERDE GROFE 
(1) MALAGUENA—Lecuona 


PRICES—Small Orch. . . « $1.75 
Full Orch. . . . $2.40 


Arranged by FELIX GUENTHER 


[] ROUMANIAN RHAPSODY—E 
PRICES—Small Orch. . . . $3.00. 


Full Orch. . $4.00 


DI enclose money 0 Send C.O.D. 
Name... es | AE ee 


Check Titles, Tear Out Ad and Mail. 


Edward B. Marks Music Co 


































DOWN BEAT 





Chicago, April 15, 1940 





Perella ‘Carved’ George 
Gershwin at the Piano!'! 


Outplayed Composer 
On Own ‘Rhapsody’ ~ 


BY WARREN W. SCHOLL 
Part 3 

Ir GRIEVES me that I can’t 
elaborate on the personalities of 
the Paul Whiteman band, as of the 
fall of 1927, because there is so 
much material that should be in- 
cluded. For instance it has just 
occurred tc me that there is a 
swell story connected with the 
presence of pianist Harry Perella 
in the band. Immediately after 
Whiteman introduced George 
Gershwin’s “Rhapsody in Blue” at 
the 1924 Aeolian concert the band 
went on a tour with young Gersh- 
win appearing as guest pianist in 
his own composition (a fact not 
ay known). Two weeks later 


rshwin left Whiteman and 
Harry Perella was hired to take 
his place. 


As it turned out, Perella proved 
to be the greatest interpreter of 
them all on the Gershwin “Rhap- 
sody” (Gershwin included) and 


© 





P.W. will back me up in this 
assertion. When Perella died a few 
months back he received scant at- 
tention in current trade papers, 
and even now there are many of 
his old side-kicks who don’t know 
he has passed on. The old Bix 
story all over again, in this en- 
lightened year 1940! 
Gets Goldkette’s Stars 
But let’s drop records for a 
while and take a closer look at the 
personnel of the Whiteman band 
as it stood in the fall of 1927. Be- 
tween Whiteman’s personal suc- 
cess with the orchestra and the 
fact that the U.S. was enjoying 
some of the palmiest economic days 
in history, it was only natural that 
Pappy Whiteman should want to 
have the best men in the land 
playing in his band. Things hap- 
pened fast that fall. Red Nichols 
gave his notice in September, the 
famous Jean Goldkette band broke 
up a couple of weeks later, Tommy 
Dorsey prepared to pull out in 
December and Max Farley left in 
November. 
Gold- 


On the strength of the 
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JACK TEAGARDEN 
MODERN TROMBONE 
STUDIES 


Published by demand! The 
ace instrumentalist divulges the 
secret of his artistry! Contains 
studies for tonguing, lipping, 
chord formations, exercises 
and improvisations on popu- 
lar standards and the blues. 
Includes 14 hot choruses in the 
Teagarden style . . . the em- 
blem of trombone virtuosity. 


1.00 


HARRY JAMES 
STUDIES & 
IMPROVISATIONS 
FOR TRUMPET 


Modern studies in phrasing 
and technique, besides sec- 
tions devoted to Legato 
Tonguing, Passing Tones, Syn- 
copation and Treatment of 
Standard Choruses—clearly il- 
lustrated . . . 6 hot trumpet 
choruses showing James’ 
“Swing” style, too! 1.00 


GENE KRUPA 
DRUM METHOD 


Rim shots, cymbal breaks, bass 
drum beats, hi-hat cymbals, 
wire brush rhythms—all ex- 
plained for the first time in this 
modern drum method. Now, 
also for the first time, Gene 
Krupa has written out the tom- 
tom solo from “Sing, Sing, 
Sing" exactly as he recorded it. 


1.50 











kette band breaking up, White- 
man lost no time hiring Arranger 
Bill Challis, Steve Brown, Frank 
Trumbauer, Bix Beiderbecke and 
eventually Bill Rank (to replace 
Tommy Dorsey). The presence of 
these men in the band can easily 
be detected on subsequent White- 
man records. Between the combi- 
nation of good rhythmic arrange- 
ments from Challis and the na- 
tural lift given the band by Brown- 
Bix-Tram etc., Whiteman was able 
to produce the best dises of his 
career in the period beginning the 
fall of 1927. 


On November 18, 1927, a select 
group of Whiteman boys turned 
up in Victor’s Chicago studios to 
make history with a platter they 


still talk about—Hoagy Carmi- 
|chael’s ‘“Washboard Blues” (Vic. 
35877). Hoagy himself sang the 


vocals and Bill Challis made the 
arrangement, The personnel: 


Jimmy Dorsey, Chas. Strickfadden, saxes; 
Tommy Dorsey, Boyce Cullen, trombones; 


Bix Beiderbecke, cornet; Mischa Russell, 
Kurt Dieterle, violins; Chet Hazlitt, bass 
clarinet; Hal MacDonald, drums; Steve 


Brown, bass; Matt Malneck, viola. 

Coupled with Washboard was a 
symphonic arr. by Tom Satterfield 
of Among My Souvenirs which 
was recorded by the full band 
four days later. At no other time 
in the history of America’s dance 
bands did so many first class mu- 
sicians, both legitimate and _ hot, 
appear together under the direc- 
tion of one man. If there ever was 
a time in his career when White- 
man had a just claim to his title 
“King of Jazz” it was now. Some 
of the best dance records ever 
made were recorded under White- 
man between 1928 and 1930. To 





Do you Burn! 
Or Saw! 
Or Hack! 


Your reeds for results?? 
(re you Musicians 
or Woodworkers? 
7 
If you are a musician, write 
CONRAD & COMPANY 
Ridgefield Park, New Jersey 


For facts! Scientific facts!! 


FREE 


“How to Fit a Reed” 
in concise, readable form as the 
big name bands and stars do: 


* 


Your favorite plays 
CONRADS 
* JIMMY DORSEY 
« BUD FREEMAN 
* WOODY HERMAN 
| * TOOTS MONDELLO 
* JOHNNY MESSNER 
* HYMIE SCHERTZER 
« ARTIE SHAW 


They Know 
Conrads Must Be Good!! 


For sax & Clarinet—Made in U.S.A. 


Buy them at your Dealer 
in 4 strengths 





my mind, Whiteman reached the 
peak of his musical career at this 
period, a peak which he has never 
even remotely returned to at any 
time since. 


Loaded With Terrific Guys! 


Following is the lineup of the 
remarkable band Whiteman was 
directing in January, 1928. Infor- 
mation is taken from front page 
of Variety (Jan. 4th, 1928), which 
issue featured individual pictures 
of the entire Whiteman company. 

TRUMPETS: Bix Beiderbecke, Charles 
Margulis, Henry Busse, Bob Mayhew; SAXES 
and REEDS: Frank Trumbauer, Jimmy Dor- 
sey, Rube Crozier, Chas. Strickfadden, Chet 
Hazlitt, Nye Mayhew, Hal MacLean, Jack 
Hayhew; TROMBONES: Tommy Dorsey 
(immediately replaced by Bill Rank), Willy 
Hall, Jack Fulton (also vocalist), Boyee Cul- 


len; PIANOS: Harry Perella, Tom Satter- 
field; BANJO: Mike Pingatore; ACCOR- 
DION: Mario Perry; ARRANGERS: Ferde 


Grofe, Bill Challis; VOCALISTS: Bing Cros- 
by, Harry Barris, Alton Rinker, Chet Gay- 
lerd, Austin “Skin” Young; VIOLINS: Matt 


i | 
.. 


4 
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1928 Picture of the White- 
man band includes (left to right, 
standing) Skin Young, Ed Pinder, 
Chet Gaylord, Min _ Leibrook, 
Rube Crozier, Charles Strickfadden, 
Whiteman, Kurt Dieterle, Frank 
Trumbauer, Mischa Russell, Bill 
Rank, Matty Malneck, Jack Fulton, 
Charles Margulis, Bix Beiderbecke, 
Willy Hall, Boyce Cullen, Mike 
Malmeck, Kurt Dieterle, Mischa Russell, John 
Bowman; STRING BASS: Steve Brown; 
TUBA: Mike Trifficante. 
Bix Couldn’t Repeat Lick! 

Before analyzing the records 
made by this wonderful combina- 
tion I want to recall a little story 
that should be told about the re- 
cording of “Changes” made in 
November, 1927. It was the last 
date on which Tommy Dorsey ap- 
peared with Whiteman, and Bix’s 
third session with the band. To- 
ward the end of the famous Challis 
arrangement (following vocals by 
Crosby and the Rhythm boys) Bix 
stepped in with a hot cornet solo 
(muted) that was just “too much.” 
Tommy was particularly enthusi- 
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The 
-Santy Runyon» 


- Modern School 
E of Music 
= Suite 710 64 E. Lake Street 
Tel. Dea. 8964 Chicago, Ill. 
Featuring 
Santy Runyon, renowned 
saxophonist, 
Jerry Shelton, world fa- 
mous accordionist, 
Rudy Wagner, Chicago's 
outstanding pianist, and 
other equally outstand- 
ing instructors on all 
instruments. 
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HUNNSNALUUT 


Chicago. Ay 
astic about the hot lick with which aaa 
Bix began the solo and remarked 
“that’s swell Bix, keep that in next _ 
time.” Bix said he would, but when 
the arrangement was repeated for 
another master he forgot the orig- 
inal lick and improvised a new one 
for a chorus that was entirely 


different! Which was typical of 

Bix. To return to our Whiteman 

a re 
Victor 21103 “Changes” (rec,; 


Nov, 23, 1927—arr. Bill Challis) 
and “Mary” (rec. Nov. 25, 1927— 
arr. Malneck). Bill Challis’ second 
arrangement for Whiteman is still 
one of the best scores he ever did, 
Brass figures behind melody in 
opening chorus (Jimmy Dorsey 
leading saxes on baritone) the vo- 
cals by the Rhythm boys and trio, 
and Bix’s elegant muted hot cor- 
net solo all combine to make this 
a mighty interesting disc. The sec- 
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Trifficante, Harry (Goldie) Gold 
field, Red Maier and Chet Hazlitt. 
Seated: Roy Bargy, Lennie Hayton, 
Izzy Friedman, Mike Pingitore and 
George Marsh. 

Lower photo shows Whiteman 
and Jeanie Lang in a pose from 
the picture King of Jazz which 
was a colossal flop. Miss Lang om 
I Like to Do Things for You a 
Ragamuffin Romeo in the picture 


ond version of “Changes” discussed 
in the previous paragraph has been 
released in the Bix Beiderbecke 
Memorial album (25370). “Mary,” 
an excellent Matty Malneck arr, 
gets off to a bad start with @ 
Henry Busse solo, but is immedi- 
ately saved by a brilliant hot verse 
featuring ensemble trumpets an 
clarinets, a passage worked out 
between Bix and Malneck. Bing 
Crosby does the vocal, and 

record closes with a chorus that 
is as modern as anything the pub- 
lic is getting today. Clean scoring 
for saxes, 8 bars of Bix, and hot 
ensemble brass against straigh 
trumpet leading to short breaks Bj 
Tram end the record. Few month 
ago Victor reissued this gem 
(26415—(from different master 
and the record got an unmerci 
panning from our modern “criti¢ 
who can’t see beyond their ov 
noses. 
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Chicago, April 15, 1940 


‘Rudy Was Victim > 


Of Overwhelming 
Press Buildup’ 


There can be an awful sort® Jae 
of irony about fame, especial- Taught Rudy Vallee 
ly the kind that has been won The writer has questioned at 


; least 20 of New York’s outstand- 
with the help of the newspa- fae pe pe today, asking them 


pers. Not only does the public) who their ideal sax soloist was. 
make little distinction be-| The answer has been unanimous— 
tween the famous and the in-| Rudy Wiedoeft. 


Wiedoeft was one of the first sax 
famous, but once the papers) .ojoists to appear on radio and is 


have blasted a man or woman | believed to have made the first 
to fame they won’t stick with him | broadcasts from station WJZ, now 
very long. Why? Well, after a sur-|main station of NBC’s blue net- 

| work, At one time a young fellow 
|}named Hubert Prior Vallee, a stu- 
| dent at Yale university, was a pu- 
| pil of Wiedoeft, and admired him 
so greatly and so openly that his 
friends began calling him “Rudy.” 
Which is the reason he’s known 
| today as Rudy Vallee. 


His Records Still Played 
Wiedoeft recorded for virtually 





posed dozens of saxophone solos. 
Although his records of his own 
works and others were made, some 
of them 18 or more years ago, they 
still are py pa treasured by 
saxists all over the world, And his 
ability as a composer for the sax 
(Modulate to Page 18) 





Rudy Wiedoeft as he look. 
ed in 1924. In those days he was | 
acknowledged to be the greatest 
performer of all on saxophone. His 
recent death revived memories of 
the 1920-1930 era, many of which 
are recounted in George M. Bundy’s 
story on this page. 





prisingly short time, they consider 


as the most accomplished saxo- Larger 


}years prior to his unfortunate 
death a little over a month ago, 
there wasn’t much said about Wie- 


i: anek weeng thene who Takes a year to buy a Cornet — Tries All — Price 
knew him the closest and admired No Object — and he selects York Air-flow — 
Read Mr. Mayhew’s letter — 


him the most. 
In Marines With Whiteman 

Wiedoeft was a victim of such 
an overwhelming, though deserved, 
hewspaper buildup that it com- 
eeely engulfed and submerged 
im almost as sensationally as it 
had zoomed him to fame. 

Prior to becoming known as a 
saxophone soloist, Rudy was a bril- 
liant clarinetist and held the prin- 
tipal clarinet chair with many fine 
toncert bands. He would amaze 
isteners, even in his early 20’s, by 
Playing the unusually rapid Hun- 
garian Rhapsody cadenzas entirely 
staccato. 

He joined the U. S. Marines in 
ihe World War and was stationed 
at Mare Island, Cal., where he be- 
fame well acquainted with Paul 
Whiteman, who also was in the 
Service. | 
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all the leading record companies, | 
toured the U. S. and Canada with | 
the Eight Victor Artists, and com- | 





their hero “stale copy.” : : : 
At oa time ~~ by the Never HAS a new Cornet created the talk that followed the announcement of 
ee Rudy Wiedoeft was her- the York Air-flow Cornet. Musicians who wanted the finest performance, regard- 
‘By “the ‘press far and wide sless of price or the name on the bell, fell in love with the York Air-flow. 


phonist who ever lived. Nobody high pressure salesman failed to divert careful thinking buyers from selecting the 
ever has challenged his right to York Air-flow. Below is a letter that tells a remarkable story — read every word 
that distinction, yet for several of it and be guided in your choice of a new Cornet. 
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ment wired me to come to N, Y. 
and I did, gathering around me 
802 men who know what I want 
and are desirous of cooperating 
with me to get it, In the years 
that I have been playing with 
bands like Jack Teagarden, Ben 
Pollack, Ray Noble, the Dorseys, 
Crosby and all, my work was 
ae & on the “pretty” side—call 
it “sweet” if you want. And that’s 
the way I am having my band 
play. Using four reeds, two trom- 

nes, three trumpets and four 
rhythm, too. 

Reeds and brass are used most 
of the time to form “organ” back- 
grounds to my horn work. We pre- 
fer excellent section work rather 
than hot solos. The band is round- 
ing into shape and getting rid of 
rough edges and we think in about 
six months we’ll be ready to step 
out and do something. 











| pa Aarag ome ® Ed —— bt — — and — Spivak ba ears 
|together in | x ie’ t pe ite- i } 

| iene oy we aga arlie’s first personal write-up of his new Negro Band Leader 
‘No Hot Solos for My "2 ®@ 

a“? & @ Os or VY Bayonne, N. J.— Fillmore C. 


| 
9 e e ——_ at ae ae 
the “Sheiks of Araby” 
Band — Cha 1 | AY cake orchestra, died here after a brief 
} F. Ze 4 avi illness late last month. He layed 
BY CHARLIE SPIVAK ¢@ _____________| sax and sang, Burial was in North- 
(Written for Down Beat) | first started out we agreed 


land, Ore. He is survived by his 
i 
New York My band ig | VERY definitely that the outfit | ters. 


mother, three brothers and six sis- 
é . |would be a “pretty” type. I! 
coming along in good shape| started the band idea out in St. | 


now, despite earlier disap-| Paul, where I gathered together 
pointments which I guess|a bunch of youngsters who were 
every new leader has to face. | @”xious to get started in the band 


A lot of good advice has| orld. But that plan struck snags 
a | and I had to abandon it. 
been given me. But when we| Mike Nidorf of General Amuse- i 


piety 
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“Terrific Speed on WFL!” | 


Hampton is famous for his hot vibe fj 
solos and solid drum riffs. Revent 
Vietor release—*"Gin for Christmas,” 
features the terrific speed of his ay- J 
ing sticks. 

The world’s finest drummers like 
Lionel Hampton, Buddy Schutz, Frankie 
Carlson, Ray Bauduc and George Wett- 
ling use only WFL drums—because 
they’re snappy——full of life with pow- 
er to spare! Check at your dealers and 
write for big 4-color catalog! 

Send 15¢ in stamps each for large 
glossy pics of any WFL artist listed 
above! 


FREE! ‘Drummer'’s Digest’ 


“Bill Ludwig's snappy paper for and by i 
drummers! Full of pics, hot news, pan 

stories and new drum accessories! nd | 
postcard today to Dept. D for your free 

copy! i 
Only « few left! 
Act now! 





A York Air-flow Trumpet 


is now available — 











WRITE FOR FREE TRIAL 


RY the York Air-flow six days — 
experience the satisfaction of play- 
ing better — with less effort. See 
your nearest York dealer today. If 
there is no York dealer in your town, 
a trial can be arranged through your 
favorite dealer. Write today for par- 1728 i. DAMEN AVE., CHICAGO, U.S.A. 


ticulars. 
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Bull, who massacred Custer and 
|his troops, on a farm near Stras- 
| burg, North Dakota, Lawrence 
| Welk in 1920 received his first full- 


Down Beat is not responsible, however, for 


sae’ @ Chicago, Illinois 


| guitarist, 


BANEY-STONE—-Norbert Baney, bassist- 
leader of the Men of Note, 
Hotel Cavalier, Virginia Beach, Va., and 
Barbara Stone, in Albany, N.Y. recently. 

ASHERMAN-CORNETT—Eddie Asherman, 
guitar with Xavier Cugat, and Alice Cor- 
nett, vocalist with same band, last month. 

SEARLES-TELECKY—Tommy Searles, vo- 
calist with Doc Lawson's ork, and Loretta 
Telecky in Omaha last month. 

SMITH-CHESSICK 
eian, and Aurelia Chessick, dancer, in Cor- 
pus Christi Church, New York, last month. 

BARNES-GUY—George Barnes, Chi NBC 
and Adrienne Guy, vocalist, in 
Chicago March 25. 

GREENHLUT - WEST Johnny Greenhut, 
prexy of International Attractions, Inc., 
and Aileen West, of the Nights at the Folies 
Bergere cast, March 21 in New York. 

GARVIN - KALLEN — Clint Garvin, 
with Francis Craig’s band, and Kitty Kal- 
len, vocalist with Jack Teagarden, recently. 


currently at | 


Howard Smith, musi- | 


alto | 


dion columnist. 


NEW NUMBERS 


HUDGENS—-Son born to Mrs. Ray Hudg- 


| eter at the Cave in Winnipeg, Canada, and | ens in Kansas City last month. Dad is with 


the KMBC Rhythm Riders there. 

HARDMAN — Katherine Jo Ann, 9% 
pounds, born to Mrs. W. J. (Billy) Hard. 
man, March 19 in Amarillo, Texas. Dad ig ; 
saxist with Loring Read ork. ; 

WARREN—Roger, 714 pounds, born to | 
Mrs. Sammy Shaeffer in Pittsburgh March 
16. Dad is trumpeter with the WCAE Air. 
liners there. 

SWEITZER—-Gerald William, 6 Ibs. 2 oz., 
born to Mrs, William Sweitzer in Chicago 
Easter Sunday. Dad is Down Beat’s accor. 


FIELDS——-Daughter, 9 pounds, born to 
Mrs. Shep Fields in New York last month, 
Dad is the band leader. 

HATHAWAY—Melba Jeanne, 74) pounds, 
born to Mrs. Charles Hathaway in New 
York last month. Dad is the arranger. 





FINAL BAR 
LOGAN — Walter, 63, associated with 
radio station WTAM, Cleveland, for i7 


years and musical director at time of death, 


| 
Printed in U.S.A. by John Maher Printing Company, Chicago | 


A Racket Takes an 
‘Uppercut’ on Chin! 


Is it fair for a leader to sell his ““Famous Orchestra” for | 
$1,500 and then appear in front of another orchestra not his 
own—or one he never saw before? Especially if that “emer- 
gency” orchestra or “intact” band could be bought at any 
other time for around $400? Would you blame university 
students for getting angry after they had paid $3.50 each to 
dance to Isham Jones’ music for two nights and then discover 
on the first night that it wasn’t Isham Jones’ “regular band” 
at all? Can you blame them for being disappointed when they 


recognized members of the orches- 
Suppose Every tra as musicians and friends that 
had been playing regularly with 
Leader Pulled 
The Same Stunt? ing to pay such a high price for 
what they considered being fooled? 


another band from Dallas, Texas? 
Needless to say, the spending allowance of the average| 











Can you blame them for not want-| 


student is very small and he should certainly never be ex-| his 
ploited! When a group of students hears and admires a Bob 


famous band on the radio and have their curiosities aroused | 
by stories and pictures in newspapers and magazines to the | 
point where they pay a lot of money to see and dance to that 
band and its leader IN PERSON, it’s no more than fair and| 


just that the leader and his band deliver. 


If Tommy Dorsey or Benny Goodman hired some local 
organized band for one night and fronted it as if it were his 
own band, students would quickly detect the set-up, would 
become angered and would démand refunds the same as they 
did in Baton Rouge, Louisiana, when Isham Jones “fronted” 
an intact band that he had hired just for the two nights. 


Although Jones did not appear the second night, he claimed 
he still had $750 coming and filed charges against the univer- 
sity and sought to have the union collect it. The students took 
the attitude that they had been deceived and Professor Henry 
G. McMahon of the University’s law school said “Particularly 
in the South, the ‘fronting’ of orchestras had become a per- 
nicious evil” and asked that the American Federation of 
Musicians officially terminate this evil by rejecting Mr. 
Jones’ claim. 


With a great deal of courage and wisdom in deciding 

A against one of its own members when 

Case Will Go that member is in error, the Inter-| 
Down as an 


national Executive Board denied the) 
AFM Triumph 


claim of Isham Jones against the Inter- 
Fraternity Dance Committee of Louisi- 
ana State University. 


; McMahon refiected the attitude of the | 
entire South and the whole student world when he declared | 
“We believe the decision rendered in this case is indicative of 
the future policy of the American Federation of Musicians 
NOT TO TOLERATE THE ‘FRONTING’ OF ORCHES- 
TRAS IN THIS MANNER BY ITS MEMBERS. The decision 
has confirmed and renewed the confidence of the people in the 
objectives, policies and practices of the American Federation 
of Musicians.” 


Down Beat would like to add that every musician member 
too, has confirmed and renewed his confidence in the justice 
of his National Executive Board. It’s a triumph for fair-play. 

4 nounce twice-weekly dances to/| 
Here s that Fake bands such as Glenn Miller, Benny | 
a | Goodman, Tommy and Jimmy Dor- | 

Stunt Again! sey, Harry James, and all the rest. | 


First reading of the cards leads 
BY MILTON KARLE 


the reader to believe he’s getting | 
these bands in person and for only | 

Buffalo—A cooperative promo- | 
tion stunt of several leading stores | 


15 cents admission. In reality the 
bands are on records. The dances | 
here has been foxing the public and | 


are held each Saturday and Sun-| 


irritating Local 43 officials. Pla-| Make Believe” ballroom on Main /|and criticisms to us—we're glad to| 


cards plastered all over town an-| street. 


| his 


| brought the instrument to America 


|become one of the world’s 


size accordion. Larry learned from 
father, Ludwig Welk, who 


from France. Since then Larry has 
best 
squeeze-box pushers, and is cur- 
rently leading his “champagne” 
outfit at Chicago’s Trianon Ball- 
room. 





Nappy LaMare'’s younges: 


Crosby’s Dixielanders, over 
back« in Chicago®< Sixteen 
months old, Barry is déveloping 
into a sharp rhythm man himself. 
He uses a hairbrush for drumsticks 
and his head for a cymbal. 





Immortals of Jazz 


Ferdinand (Jelly Rol!) Morton 
was born September 20, 1885, 
in New Or- 
leans. After 
serving as an 
apprentice in 
an uncle’s 
barber shop 
he took up 
guitar, but 
junked that 
instrument 
after attend- 
ing an oper- 
atic perform- 
in New Orleans’ French 

House one night. The 
music made him realize the 
potentialities of the piano, and 
by he was pecking out 
early rags, forerunner to the 
jazz of 1940. Mamie Desdume, 
a blues singer, was Morton’s first 
inspiration, and after hearing 
her perform, he began studying 
the blues intently. A great friend 
of Joe Oliver, Jelly Roll gigged 
around New Orleans many years, 
eventually moving north to Chi- 
cago and later, New York, where 
he recorded with dozens of dif- 
ferent units which contained the 
greatest of the jazzmen. Morton 
in the last 40 years has done 
much traveling, and still is un- 
recognized by the public, but 
his contributions to jazz (both 
compositions and performances) 
cannot be overstressed in this 
day of commercial “swing” mu- 
sic. Morton still jobs around 
New York today, and recently 
was featured on a series of sides 
on Bluebird and more recently, 
on the new General Records’ 
label. In tribute to one of the 
brightest personalities jazz has 
ever known, Down Beat nomi- 
nates Jelly Roll Morton for its 
“Immortals” honor. 

12 D. E. D. 





TOLL-PIERCE-—-Ted Toll, feature editor 
of Down Beat, and Flora Pierce, former 
editorial assistant for Down Beat, at Fourth 
Presbyterian church, Chicago, April 6. 

SMITH-PERRY—Floyd Smith, guitar with 
Andy Kirk’s band, and Dorothy Perry, re- 
cently in Houston, Texas. 

LEWIS-MIRANDA—Hearn Lewis, pianist 
with Joe Daniels’ Hotshots, and Grace 
Miranda, sister of Jack Miranda, saxist 
with Al Collins’ English band, last month 
in Manchester, England. 

ELIOPULUS-MUNTEAN—Constantine Eli- 
opulus, member of Bob Atcher’s WIND, 
Gary, Ind. band and Mickey Isley’s combo, 
and Lynn Muntean of Gary, there recently. 


STRAVINSKY-SUDEIKINE— Igor Stravin- 
sky, the Russian composer-conductor, and 
Vera de Bosset Sudeikine, in Bedford, Mass. | 


} last month. 

















GARUFY - MARCILLE — Francis 
chief engineer of WNLC, New ndon, 
Conn., and Leona Marcille, vocalist with 
Lew Conrad's ork, last month in Boston. 


Garufy, | 


March 11. 

NYBERG—Oscar, father of Walter Ny- 
berg, violinist and band leader of Bridge 
port, Conn., in that city last month. 

BOTTOMLEY—Harry, alto saxist former. 
ly with Fritz Miller’s ork, last month in 
Cleveland. 

DAVEY—Mrs. Maude E., mother of Sam- 
uel Davey Jr., president of Local 63, AFM, 
Bridgeport, Conn., there last month after 
a long illness. 

WHITSETT — Raymond, 45, member of 
Chicago Local 208, suddenly of a heart at 
tack at Local headquarters March 23. 

BIGGS—Frank, well known member of 


Local 208, Chicago, of pneumonia there 
last month. 
HODEK-——Frank W., 67, father of Holly- 


wood NBC conductor Frank Hodek, in 
Prague, Czechoslovakia, recently. He had 
been professor of music at the University 
of Prague, also conductor of the Boston, 
| Baltimore and Washington symphonies. 








"My Band's Not Using 
Russ Morgan's Fiddles" 


Columbus, O. 


Barry LaMare, is as excited as|To the Editors: 
pappy, who plays guitar with 


There is one thing I wish your 
magazine would straighten out for 
me. There has been talk,that ave 
are carrying Russ Mor 
dles. That is not true, The boys 
for the past six months and al- 


with Morgan they are not the same. 
| Please straighten that out for me 
as the boys are peeved because 
they don’t like Morgan. 

JERRY LIVINGSTON 


*_* * * 


Jobs for College 


Musicians Are Open 
Newberry, S. C. 





To the Editors: 
| No doubt you have readers who 
|would be interested in working 
| their way through Newberry Col- 
\lege here by playing in a dance 
lork. If so we would like to have 
|them write us giving full details 
jas to their music experience and 
jhigh school education. We have 
| several openings. 
| HARRY RAYMOND 
Newberry College 


e2¢s8 


New "Child Prodigy” 


New Haven, Conn. 
| To the Editors: 

New Haven feels proud to an- 
nounce a so-called child prodigy, 
Sherwood Greenberg, 


cal clarinet in Fazola style. Joe Se- 
| bastian, his teacher, is well known 
|for his hot clarinet licks. 

| JOE SEBASTIAN 
*** * 


More Dirt from 


| Scranton Musicians 
Scranton, Pa. 





To the Editors: 

| Please allow me to congratulate 
|““Member of 120” on his letter of 
| how Scranton’s local officials “steal 
jobs” from fellow members. I'd like 
to add something that occurred 
since then. 


The secretary-fiddler has since | 
|been dismissed from both jobs| 


(secretary’s chair and director of 
|the Family Theater pit ork) be- 
|cause of a shortage in the union 
|treasury. The president owns a 
music store, directs the WPA band 


n’s fid-| 
with me have been with my band | 


though they sound like the fiddles | 


13-year-old | 
boy, who plays both hot and classi- | 


orchestra of “jerks and union of- 

ficials” and stole the policeman’s 

ball from unemployed musicians, 

IT’S a DIRTY SHAME. 

| DISGUSTED MEMBER 
Down Beat has the “Disgusted Member's" 


name. Has the Scranton local an answer for 
his charges? Our columns are open.-——EDS. 


eee 


‘I'm Not a Bigamist’ 
Cleveland. 
| To the Editors: 

In your last Down Beat I find 
that I’m a bigamist, which I am 
informed is grounds for divorce 
Never having been a bigamist be 
fore I’d appreciate your ge 
me of its possibilities, if any. Ki 
ding aside, I’ve never heard 
the chick “Ragtime Marches On” 
linked me with but how’m I go 
ing to make my wife believe that? 

I’m really in the dog house. 

Here are the true facts—I'm 
very happily married to a Houston 
girl named Jane McClintock. We 
|were married in El Reno, Okla, 
May 20, 1939. Yours for bigger 
and better bigamy. 

CHARLEY PROBERT 
Trombone, Herbie Kay Band 


Our apologies, Charley, and we hope thit 
| will pull you out of the dog house for # 
Meanwhile we'll be looking for the 
who gave us the bum steer. 5 
alees pull that gag every once in a while 
but they only pull it once !——EDS. 














-_* * * 


'"Slam's Trio Not 


At Kelly's Stable‘ 

New York. 
To the Editors: 

I wish to correct an error made 

in your publication of March 
date on page 2 under “New York 
|News” by L. F, The article 
states that Slam’s trio was 
to alternate with Frankie Newtom 
at Kelly’s Stable. The trio actu 
is headed by Billy Moore and 
known as the Royal Rhythm Boys 
| It is not Slam’s trio. Thank you. 

BILLY Moore 

*_* * * 


This Gent Has 


Really "Been Around” 


Glendora, Cal. 
To the Editors: 

I am an old fossil and the onlf 
fiddlin’ I do now is at the pi 
when some of the old souses at 
club get an inspiration to belch & 
a few songs. I’ve had 30 years © 
old time wagon circus, medict 
| shows, variety houses, beer h 

theaters, hotels, and some § 


Down Beat is edited by musicians | the local pays him a salary, and if | phony work. During all that 


have them! 


|day afternoon in the “Danceland | for musicians. Send your suggestions you get a few ni 


ts’ work you 
ave to deal with him at his mu- 
sic store, and still he picked up an 


|pinch hit on banjo, mandolin, 2 
\tar, harp, the “brawses,” pi 
land organ. How I ever man 


: d 
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Chords, Cont.— | 


(From Page 10) 
to escape violent death is an un- 





can assure you plenty to eat, at| page 18 of the same issue and find| collectors never heard of Julian 


least. 
A. L. BARBER 


*_e *& * 


|a by-line article by a 


in which said Bach applies the 


“Julian | Bach and to the best of our knowl- 
Bach,” datelined from Columbus/edge never saw the gent before. 


T 


Who is He? One of your corres- 


DOWN BEAT 


| sergeant at CCC Camp Dalton and| was at an end. I then turned to| Bach’s information. We Columbus | 


il 


Save your smoke, Reader Loeffler, Mr. 
Bach, our C b e pendent, needs 
no hole to hide in. He is as anxious to 
report your ivities, an ivities of other 
Columbus collectors, as you are to have 
them reported. Why not take that chip off 
and contact “Julie” at 299 15th avenue? 

















solved mystery. S jterm “jerk collector” to a bunch|pondents who wrote the catch|¥ h —EDS. 
7s Couple of years ago in your rag Wants to Smoke Him = oe Sage were for-| phrase “Becker is a Péecker” should Se need t 
udg- ii] +4 ii g ; s r . 
Hudg- @ there was a controversy about the | tunate enough to able to enter-| read the squib by Julian. We think ; 
a origin of jazz. Consensus favored Out in the Open jtain “Muggsy Spanier” when he| “Bach is a Cahck.” Swing te ewer first 
_ *% New Orleans. I (still claim that} aL Columbus, O. : | Was in town. ; Columbus cats are interested in | corded swing "dkow i tee 
Dad is delving into the “sporting house” | To the Editors: I am a serious collector, right-|seeing this open letter published,| history is now the air. Joh 
history of Chicago prior to 1900 I read with approval your “Edi-|eous in tast d I do ike |so w a ” ? y is on the air. Jonnny 
st p 1 PE } stes, an not like e can smoke this “Bach” out| James and Tommy Towers are in 
wn will prove your territory to have|/tors Note” on page 11 of the|the term used by Mr. Bach. I am|in the open. lcharge of it nightly at 11 on 
Mareh the honors. If you ever get out this| March 1 Down Beat that the con-| signing my own name to this letter Wo. E 2 | ereres ges 
N . gn y VM. E. LOEFFLER KGMB. Show h d 
E Air way give me a call. I am now mess|troversy about “jerk” collectors | and affixing my address for Mr. ee ee eee ee 


250 Orchard Lane | tionally successful. 
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NBC RADIO ARTIST 


l ATES mlal-tel ae, 


Tole Harem (-hyam tale liolale Mela: 


ro foli ham abis Mall Mm Ole) ileley-. WBZ over an 


NBC coas 


ANTHONY BRUNO, CBS radio 
artist and Boston teacher. 


Daily, on all of the great national hook-ups, can be heard the 
glorious voice of the Dallape coming from radio stations down 
East. New England is ably represented in the roster of fine 
Dallape artists by such men as “Herb” Sulkin, Bert Muller, 
Mal Magnante, Dave Cohen, Anthony Bruno, Sam Saxe and 
a host of others far too numerous to picture or to list here. 
They consider the Dallape a “must” in playing before a sensi- 
tive microphone where flawless performance is vitally neces- 
sary. The secret of Dallape perfection lies in such exclusive 
features as the Organtone reeds; the colorful multi-voicing; 
the patented, trouble-free action and Fingertip Tone Control. 

Send the coupon today for full particulars 

and name of your nearest Dallape dealer. 


Chicage 
MUSICAL INSTRUMENT CO 
30 EAST ADAMS STREET © CHICAGO, ILLINOIS 


EXCLUSIVE NATIONAL DISTRIBUTORS 


MR. E. U. WURLITZER 


Mr. E. U. Wurlitzer of 

Boston is owner of 

one of the oldest 

music stores in the 

country. A former maker of fine 
silver flutes, he is a connoisseur 
of good musical instruments, who 
encourages his artist clientele to 
purchase only the finest of ac- 
cordions—the Dallape—to bring 
out the best of their musical 
ability. He serves those pictured 
here and a legion of others, 
equally prominent. 


BERT MULLER, New England 
radio player and teacher. 


e 
s 





Chicago Musical Instrument Co. 

30 E. Adams St., Chicago, Ili. 
Please sead information on Dallape 
and name of my nearest dealer. 


we *” 
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= 4 Name anaiiaens 
Address 
City & State 





JOHN CARBONELLA, young 
Roxbury, Mass. accordionist. 








pA 
x 
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DAVE COHEN, noted Eastern 


radio player ond teacher. MAL MAGNANTE, prominent 


SAM SAXE, popular artist-teacher New England radio-dance star. 


with Boston and New York studios. 
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12 DOWN BEAT 


Billy Mills’ Band 





Lands ‘Cream’ of 
Ex-Dance Sidemen 


BY HAROLD JOVIEN 


The current trend of dance band 
musicians migrating into studio 
combinations and settling down to 
a regular routine is well brought 
out in Billy Mills’ crew, heard with 
comedians Fibber McGee and Mol- 
ly over NBC Tuesday evenings. 
Practically every member of Mills’ 
band has played for dance audi- 
ences throughout the country un- 
der big name batoners. 

Fred Waring claimed guitarist 
Lou Bonnie, five years; Spike 
Jones, drummer, only California 
native son, has had the keyspot on 

rhythm for Victor Young, Rubin- 
off, Jacques Renard and numer- 
ous others; Ben Creitz, bass, 
toured England with Roy Fox, 
and traveled through America with 
Johnny Green; Rex Koury, piano, 
Was an organist in RKO theatres 
of New York before his trek to 
Hollywood. 

Of the sax section, Jack Stacy 
is a graduate of the Dorsey 
Brothers’ band; Dick Clark was 
one of the original Benny Good- 
man bandsmen; Leonard Kavish 
played 12 years with Ben Bernie; 
Archie Rosate worked with Georgie 
Stoll three years and before that 
with Al Newman. In the brass de- 
partment, Andy Secrest played 
cornet four years with Whiteman 
and was previously featured with 
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Jean 
Eddie Ehlert is another 
musician. Three years with Bernie 
and two years with Gus Arnheim 


Goldkette and Ted Weems; | 
Bernie | 


mark his experience before join- | 


ing Mills. Earl Kelley, trombone, 
played with Freddie Rich three 
years and Abe Lincoln, also on 
trombone, made his debut 
the famous California Ramblers, 
played later with John Scott Trot- 
ter and the Georgia Melodians. 
Trombone History by Miller 
Glenn Miller wonders if you 
know his favorite instrument—the 
trombone—has been traced back 
lineally to the days of the Roman 


Empire, when the gladiators 
marched to the music of cylindri- 
cal horns (buccinas) that were 


built on the same principals of 
today’s slush- -pum “King Henry 
Vill,” he adds, had an ensemble 
of six of ’em.’ 


“Souvenir Hunters” 


Souvenir hunters are extremely 
ambitious down Nashville way. 
Hal Kemp’s boys had a complete 
set of new, summery formal uni- 
forms stolen from their band 
truck while playing a college there 
recently. 

Although the two are generally 
disassociated, athletics and music 
apparently go hand in hand in 
certain individual cases. Johnny 
Salb, who is Arthur Godfrey’s 
trusty organist on those morning 
musical varieties over the Mutual 
network, was the first man in 
organized baseball to hit two home- 
records 


runs in one inning. The 

still carry the episode, made 15 
years ago, when Salb was playing 
second base in the old astern 


Shore league. Incidentally, Johnny 
recalis that he performed the feat 
in the ninth inning but his team 
lost anyway! 

Sammy Kaye went through his 
freshman year at Ohio University 
his 


on a scholarship earned by 
athletic prowess in high school. 
He was a member of the relay 


team that broke the state record, 
ranked fourth in high hurdles and 
was state champion low hurdler. 
Howard Jensen, trombonist in 


Post Card Picture of Benny Carter sent Free. Write C.6. Conn, Ltd., 84 Conn Bidg.. Elkhart. ind 


with | 





Chicken Raiser . . 


Gus 
Haenschen, CBS ork leader, has 
just taken up scientific chicken 
raising as a hobby. In addition, 
he’s an expert farmer (on his 
35-acre estate near South Norwalk, 
Conn.), an iron worker and car- 
penter. Haenschen received an en- 
gineering degree before he turned 
to band leading. 


NBC’s KYW studio ork, placed 
fourth in the pole vault at the 
NAAU games in New York re- 
cently. He’s a former Temple track 
and field star. Baritone Ed Davies, 
is still aiming at that perfect 
bowling game. He hit the pins for 
eight straight strikes in a Chi- 
cago tournament last month, but 
a split came up on the ninth try 
to spoil his chance for a 300 score. 
His highest mark to date is 277. 


Beats His Mail Home 


Bob Strong, maestro on two well 
known radio shows, has been send- 
ing friends postcards mailed from 
Miami—and then arrives to greet 
said friends in person before the 
mailman delivers the cards. An- 
swer is Strong has turned into a 
commuting vacationer; flies back 
and forth between Chicago and 
Miami bétween programs. . 
Walter Blaufuss, director on Chi- 
cago’s NBC staff, headed south for 
a 3-week vacation in Sarasota, 
Fla., in early March. Joseph Gal- 
licchio wielded the baton during 
Blaufuss’ absence. . . Charles 
“Gabe” Ward of the Hoosier Hot 
Shots is naming each room in that 
new house he’s building in a Chi- 
cago suburb after a famous Hoos- 
ier. So far James Whitcomb Riley, 
Gene Stratton Porter, George Ade 
and Bill Thompson, Fibber McGee 
comic, have been honored, . . . Red 


Ingle, musician and comedian on 
Ted Weems’ “Beat the Band” pro- 
gram, is painting western murals 


for his son’s room. . . . 

Southern exposure is going to 
ruin some very capable musicians 
at NBC-New York studios unless 
something is done pretty soon. At 
least that’s the complaint of a 
group of starry-eyed bandsmen 
who play for Dinah Shore, raven- 
haired songstress from Tennessee. 
The boys, some of whom live in the 
Bronx, are beginning to talk with 
southern accents. By the way, 
Dinah recently received a call 
from a man who said he’d read 
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Tl A a D of Gut Strings? 
of Steel Strings? 
—Then start using the new 
amazing invention: 
STEELGUT STRINGS 
(Patent Pending) 
For: Violin, Viola, Gut-Strung 
and Ukelele. 
4sk your dealer or send for 
price list to: 
Pavek Patent Products 


3613 Aldrich Ave. S. * Minn. 


Guitar, 


Mpls., 








Mien Behind the Bands 


Jerry Gray 


* 








BY D.E. D. 
One of the most neglected “men 
behind the bands’ > in America is 
the 24-year-old violinist-accor i 





whose arrangement of Cole Porter’s | 


Begin the Beguine is generally 
credited with pushing Artie Shaw 
and his ork into international 
prominence a little more than a 
year ago. 

The arranger, Jerry Gray, now 
is with Glenn Miller. Jerry joined 


the trombone man last December | 
and has been turning ’em out in | 


mass quantities since. 

And yet few know 
about him. 

Father Taught Him 

Jerry was born July 3, 1915, 
Boston. When he was 8 he caste 
the study of music. His father 
taught him accordion and after he 


anything 


got that down in good shape he 
found the fiddle just as simple. 
Still unmarried, Jerry now lives 


in Somerville, Mass. 

In his “spare time,” which isn’t 
often, Jerry goes to movies, reads 
books and attends the races. His 
ambition is to compose and ar- 
range music and then direct the 
orchestra in motion pictures. For 
kicks Jerry digs out his Ellington 
records. He says Lester Young, 
Bud Freeman, Art Tatum and Max 
Kaminsky are his favorite soloists. 


Played Violin with Shaw 
Gershwin, Debussy and Delius in- 
trigue Gray, and when he isn’t 
listening to his jazz faves he usual- 
ly can be found listening to modern 
classical works by one of the three. 

When Shaw organized his first 
band —that little string outfit 
which made a mess of fine records 
for Brunswick—Jerry had the first 


violin chair. He thinks his best 
dises were Sweet Lorraine and 
Darling Not Without You. And 


when Artie junked the outfit to 
form his big band—the one that 
swept him into the limelight he 
later learned he didn’t want—it 
was Jerry who did most of the 
arranging. Besides Beguine, Gray 
knocked out Carioca, Yesterdays 


about her “21 inch waistline in 
Winchell’s column,” and wanted 
her to take a job in the burlesque 
house he manages. He told her she 
wouldn’t have to sing very much— 
Miss Shore has just taken over 
vocal duties on Ben Bernie’s CBS 
sponsored series. 
Eddie Peabody Entertains 

More than 100 members of the 
Chicago “Eddie Peabody Banjo 
Club” gathered in the Eighth 
Street Theater, Chicago, March 30, 
to watch the banjo star on his 
National Barn Dance broadcast. 

. . Ray Sax, who tap dances to 
his own sax accompaniment on 
Fred Waring’s impromptu shows 


following his NBC airings, isn’t 
giving performances at present. 


Ray sprained his ankle jumping 
from the bandstand. Incidentally, 
the Waring boys are publishing 
their own newspaper and call it 
the Waring Workshop Review... . 
Frankie Froeba, well known 
WNEW-New York swing pianist 
and also known to the patrons of 
52nd Street, claims there is no 
getting along with Dick Kissinger, 
also of WNEW, since he won the 
title, “Fattest Bull Fiddler in 
America.” Froeba insists the title 
has gone to Kissinger’s head. . . 
Marion Suter, first trumpet, and 
Dave Winstein, sax on WWL’s 
staff ork in New Orleans, Seiuied 
Murray Driscoll’s band last month. | 
Driscoll, hails from New York 
and in order to capture a true 
New Orleans jazz effect hired Su- 
ter and Winstein. The boys’ doub- 
ling act remains in effect only as 
long as Driscoll remains on a New 
Orleans location. 
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rs 
n Neglected too long. . . Meet 
Jerry Gray, Glenn Miller's ace ar- 
ranger, featured in “Men Behind 
the Bands” column at left. It was 
his version of Begin the Beguine 
which skyrocketed Artie Shaw into 
national prominence. 


and a raft of others. 

Jerry’s brother plays drums and 
accordion. A sister is a copyist. 
And another sister, although just 
a kid, has begun the study of 
music. 

Jerry had his own band in Bos- 
ton in 1931 but gave it up to work 
with Sonny Kendis. Then came the 
Shaw period. And now it’s the 
Miller era, And Jerry’s happiness 
in working with Glenn is exceeded 
only by Glenn’s happiness in hav- 
ing Jerry on his staff. Each com- 
plements the other. 

* * + + 


Don Redman will be the next “man be 
hind the band” in Dewn Beat.—EDS. 


Mrs. Eddie Peabody 


Gets a Divorce 


Riverside, Cal.—Mrs. Maud Pea- 
body, wife of Eddie Peabody, the 
banjo player, who obtained an in- 
terlocutory decree of divorce a 
year ago from — received her 
final decree April , ~Mrs. 
Peabody will receive “sane a ‘month 
alimony for three years. 


Miller Says — 


(From Page 6) 
live in fairly comfortable fashion, 
and in a happy frame of mind, 
personnel changes would be at a 
minimum. 

Second, that large group of 
bands which appears on the sur- 
face to be making money by the 
fistful cannot hope to attain the 
terrific success of a Shaw, or a 
Goodman, or a Miller. Gradually, 
I think, these second-bracket lead- 
ers will accept this fact, aim their 
ambitions accordingly, and_ still 
make enough money to live well, 
while simultaneously being happy 
in playing the kind of music they 
want to play. There will be less 
griping from the leaders and mu- 
sicians in this division, if they 
have the guts to look at the facts 
as they are. 

New Kind of Hot Music? 


Third, that an entirely new kind 
of hot music may appear. The 
opinion of certain of my colleagues 
to the contrary, it is my belief that 
for all practical purposes hot music 
can be notated and orchestrated ef- 
fectively. To perform such music 
requires, of course, sympathetic 
and capable players inspired by an 
understanding leader who, musi- 
leally, is prepared for his grave 
| responsibility. Under such condi- 
|tions completely scored hot com- 
positions might well attain, in per- 
|formance, the essential dual ele- 
ments of emotional fire and mas- 
tered discipline. 

If that means hot music must 
develop academically better trained 
musicians, I am in favor of it 
Only in the limitations and restric- 
tions of a disciplined art form, 
created by disciplined musicians, 
can we hope to obtain hot musi¢ 
that is worthy of a firm place in 
the annals of American music. 























It's for You!! 
The West's Largest Exclusive 
Music Center 


Don Rey's Music Center 
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BY JOHNNY MESSNER 


“The public be pleased” has 
always been our motto. What- 
ever changes have taken place 
in our organization’s method 
of playing, whatever tunes 
we've done, whatever presen- 
tation ideas we’ve used, all 
stemmed from that thought. 

Right now we are in the midst 
of a raging controversy because 
of the little ditty we recorded 
called She Had to Go and Lose It 
at the Astor. Well, for the first 
time since we waxed it, I now have 
an opportunity to give my side of 
it. To make it brief, we've been 
doing that number at the McAlpin 
for three years. During that time 
we have received only five or six 
isolated beefs, and we’ve had so 
many requests that I’ve lost track 
of them. I can’t enumerate all the 
favorable comments we've hear« 
concerning the cuteness of the mel- 
ody and lyric; they’re too numer- 
ous. Thus it followed that if the 
people who came down to hear us 
at the McAlpin liked the number 
the chances were that the rest of 
the population would go for it. 
Thus, the motto that I quoted at 
the beginning of this paragraph 
was our guiding light and the 
number went on wax. 

‘Must Satisfy Three Groups’ 

At the first meeting of our out- 
fit three years ago, the decision 
was that the public was our sup- 
porter and whatever we did should 
stem immediately from its desires. 
We've pursued this course relent- 
lessly and find that it has paid off. 
It has brought results at the box- 
office and, situated in a hotel as 


‘I Told You,’ 
Says Green 
About Fiddles 


New York.—After noting that 
many of the band leaders are add- 
ing or planning to add violins to 

their orchestras, 
tr Johnny Green 
2 cannot help but 
say “I told you 
so!” 


“Even when 
the tidal wave 
of swing senti- 
ment spelled the 
demise of strings 
in dance bands, 
I persisted in 
keeping my fid- 
dle section in- 





ay 


tact,”” Johnny 
declares. He has 
Green always claimed 


that violins are 

essential for full-bodied dance ar- 
Tan ements. 

ardon the pun,” cackles John- 

hy, “but I’m not stringing you 

when I say that most of the big 

nds in the country are going to 

become string conscious.” From 

me to string in one regenera- 

ion 





Alvino Rey to Have 
New York Outfit 


New York—Alvino Rey, former 
Suitarist with Horace Heidt, ar- 
rived here the other day from Los 
Angeles. He broke up his coast ork 
and will form a new one with New 
York men. Three of his coast men 
fame with him, Dick Morgan, gui- 

r; Frank Devol, sax, and ‘Skeets’ 

urfurt, sax, who played with 
Tommy Dorsey up until about a 
a ago. Rey also will feature the 

ing sisters, who were with him 
in m Los Angeles. MCA is handling. 
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way myself and the Three Jacks, 
consisting of Jack Diamant, Pete 
Schipper, and myself complete the 
vocal roster. And “Professor ame 
slaw,” who is in real life 


Kulthau, our piano player, Maul | 


amazes me with the amount of 
|music he can get out of a toy 
piano, 

| So, to sum it all up: I’m pretty 
well satisfied with the outfit as it 
|stands. We play together, and I 
| do mean together, we bring in busi- 
| ness and satisfy the public which, 
| after all, is the important thing in 
| business, isn’t it? 


‘MCA Signs Pablo Ork 


| Chicago— Don Pablo’s ork has 
been signed to an MCA binder, 
effective May 28 when the band 
winds up a date at Palm Beach, 
in Detroit. 





Whiteman and Ork 
To Star in Movie 


Los Angeles— Paul Whiteman 
will arrive here in June, with his 
orchestra, to begin work on a 
motion picture titled Second Cho- 
rus for Boris Morros productions. 
Frank Cavett is writing the story. 
Understanding out here is that the 
Whiteman troupe will be featured 
throughout the film. 


Lopez Gets Billy 
Rose Contract 


New York—Vincent Lopez’ ork 
will hold forth at Billy Rose’s 
Aquacade at the World’s Fair, 
beginning May 24. Rose signed the 








pianist-leader for the entire season. 





’ = 
It's Electric Jazz these gents play at the Hotel Lincoln, New 
York. Ted Steele, the smiler at the left, heads the combo at the nova- 


chord, which he fondly calls Nellie. 


At the Hammond organ on the right 


is Doc Whipple. And they really roll. 


we are, that’s what counts. To our 
minds, there are three groups one 
must satisfy: the hotel manage- 
ment, who like to see the figures 
in the black at the end of the 
week; the dinner crowd, which 
wants the music to be secondary 
to the food and non-intrusive; and 
the supper clientele, which likes the 
latest and hottest in swing, the 
wackiest and most entertaining of 
novelty tunes, and the beautiful 
arrangements on current ballad 
hits. 

We've given the management 
their money’s worth and they’ve 
kept us at the McAlpin for three 
solid years. We’re sure of pleasing 
the dinner crowd because we make 
sure that our music never intrudes 
too blatantly while they are eat- 
ing. And we're positive that the 
young folks who make up our sup- 
per trade are on our side because 
we've been playing to steadily in- 
creasing @rowds since our opening, 
way back in May, 1937. 


Diamant Is Arranger 


The main feature about our out- 
fit from a musical standpoint is 
its ability to sound like a large 
band while only using nine men 
and myself. The credit for this 
goes to our arranger, Jack Dia- 
mant, who also blows third trum- 
pet. While we have a trio of 
trumpets and one trombone mak- 
ing up the brass section, the reeds 
number only two and myself, and 
I stick mogtly to clarinet. Thus 
Jack worked out a system whereby 
the trombone fills in with the 
saxes, playing the fourth sax part. 


our trombone, because he’s working 
just about all the time, with the 
brass and the reeds, too. Another 
trick that Diamant fixed up is 
using a trumpet in a derby to 
take the 4th sax part and having 
the trombone play melody an oc- 
tave below the first alto. This, plus 
other tricks in voicing, give the 
outfit a surprising fullness for its 
size. 

Because we cater to such a 
mixed trade we can be neither a 
strictly sweet nor strictly swing 
crew but must mix them up. I give 
the boys a great deal of credit 
for their versatility in being able 
to satisfy such different types of 
people. 

Boys All Write Tunes 

We are not only a cooperative 
band in a business sense but also 
in a musical way. The novelty 
numbers which we feature and 
for which we have a slight repu- 
tation are worked out by no one 
man. We get together at rehearsal 
and werk out all the business to- 
gether, ideas come from every 
member of the band, That’s a swell 
method, by the way, it gives each 
fellow a feeling that he’s more 
than a tooter playing little notes 
here and there. 

Vocals are handled, and very 
capably, too, by Jeanne D’Arecy, 
who has been with us since the 
band’s inception and is, to my 
mind, one of the finest gal sin = 
in the business, ballads as wel 
rhythm tunes. “Brother” Greig 
Jackson, who slaps a mean bass, 
does the real swingaroos and can 
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This is pretty tough on Huff Allen, | really sell a tune. I sing in a smal] | 0st Card Picture of Larry Clinton sent Free. Write C.G. Conn, Ltd., 88 Conn Bidg., Elkhart, ind. 














————————— 
Dick Jacobs is the conductor of the popu- 
lar “BAND BOX" column in Down Beat 
magazine. By mail and thru the magazine 
column he answers hundreds of letters each 
month from musicians asking for information 
and advice. Influenced by this correspond- 
ence, he conceived the idea of giving them 
practical, “down-to-earth” studies for self- 
improvement. 

With the aid of many of the top men in 
the dance band field, he has compiled and 
edited a series of folios crammed full of 
usable, up-to-the-minute helps for the musi- 
cian who wants to get ahead. There is noth- 
ing academic in these books — no theories 
are expounded—every study has been and 
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can be used. Most of the material has been 
taken from recordings made by the artist. In 
addition, there is a practical example to 
show how the material may be used, and a 
complete chorus just as the artist plays it. 

The “Arranger-Aid” will be a god-send to 
the young musician who wants to try his 
hand at arranging. The Chord Chart, Range 
Chart and Voicing Chart will help him to 
get started quickly. It also shows examples 
of the styles used by Goodman, Miller, 
T. Dorsey, Crosby, Lunceford, Lombardo, 
Kemp, Himber and Savitt. 

The B-V-C Educational Library is a series 
of inexpensive instruction books, and at 
50 cents they are a real book bargain. 
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Plenty of Hot 


Jazz in the 


12 Sides of Chicago Album 





BY BARRELHOUSE DAN 


Demands of musicians and jazz 
fans were answered last week when 
an album of the real jazz, played 
by the real jazzmen, was issued by 
Decca. The pick- 
up bands of Ed- 
die Condon, Jim- 
my McPartland 
and George Wet- 
tling are featur- 
ed on six discs— 
12 10-inch sides 
in all — playing 
good old tunes 
tunes like Fri- 
ar’s Point Shuf- 
fle, Sister Kate, 
Someday Sweet- 
heart and oth- 
< ers. 

Eddie Condon To George M. 
Avakian, Yale student and critic, 
whose writings have long been pub- 
lished by Down Beat and Tempo, 
goes most ef the credit for this 
stimulating venture. His comments 
on “Chicago style” are included 
with the album, It was Avakian 
who supervised most of the ses- 
sions and selected the men. Per- 
sonnels of the bands: 

EDDIE CONDON — Joe Sullivan, piano; 
Bud Freeman, tenor ; Pee Wee Russell, clari- 
net; Max Kaminsky, trumpet; Brad Go- 
wans, valve trombone; Clyde Newcomb, 
bass; Dave Tough, drums; Condon, guitar. 
JIMMY MePARTLAND —Floyd Bean, piano; 
Boyce Brown, alto ; Bud Jacobson, clarinet ; 
Dick McPartland, guitar; Jim Lanigan, 
bass; Hank Isaacs, drums; McPartland, 
cornet. GEORGE WETTLING—Jess Stacy, 
piano; Joe Marsala, tenor; Danny Polo, 
clarinet; Charles Teagarden, trumpet; 
Floyd O’Brien, trombone; Jack Bland, 
guitar ; Art Shapiro, bass ; Wettling, drums. 

Best of the sides are the four by 
the McPartland group. Not that 














their jazz is of better quality, or 
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more inspired, but because it is the 
most refreshing. Boyce Brown, for 
example, gets his first big chance 
on wax, and his resulting alto 
pyrotechnics place him among the 
very best on that instrument. Bud 
Jacobson reveals a clary style not 
|unlike Russell’s. Floyd Bean, also 
an unknown, performs superbly at 
the piano. And the McPartland 
horn is at its best in leading en- 
sembles. Condon’s group offers 
equally as fine solos, but none of 
its four sides is much different 
than the Bud Freeman discs put 
out in 1939 by both Decca and 
Bluebird. Wettling’s group allows 


Teagarden’s trumpet, for the first | 
since the Venuti-Lang all-| 
star sides, to really shine without | 


time 


restrictions. 


The entire album, in fact, is in- 


teresting. This department feels 
that Decca’s initiative in issuing a 
dozen utterly uncommercial, hon- 
est-to-God jazz sides deserves mass 
patronage. And a nod to Mr. Ava- 
kian for doing his task so well. 


Jack Teagarden 
“The Blues” & “Can't We Talk It Over,” 
Varsity 8218. 

Throwing aside the shackles of 
commercialism, under which he has 
been laboring for so long to please 
the record company bigwigs, Jack- 
son rips out two royal sides which 
find him taking off at will. Blues is 
strictly Tea, take it or leave it, with 
a band background that keeps its 
place and allows that sliphorn to 
shine. Reverse is a good old pop 
which Jack sings and plays (with 
mute) as only he is capable. The 
four trombones on opening chorus 
also are Grade A. Relaxed jazz 
here, and about the best of the 
month on platters. 


Frankie Trumbauer 
“Jimtown Blues” & “Laziest Gal in Town,” 
| Varsity 8223. “Ne Retard” & “Irish Medley,” 
| Varsity 8215. 
Jimtown and No Retard are the 
| best by miles, but handicapped by 


|fuzzy surfaces, Tram’s best work €Vven_ 80, 


' is on Retard, in which he starts out 
playing Pagan Love Song chords. 
Clarinet comes in, playing China 
Boy, then piano changes the mel- 
ody to Lady Be Good. Tram’s final 
solo goes back to China Boy and 
the band winds it up by hitting a 


big, loud and gorgeously unerring anete Junction” & 


clinker! 


Jimtown is disappointing but 
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preferable to the corny 
words of Laziest Gal in Town, a 


no-good composition. The Irish 
medley will attract Hibernians, but 
probably not musicians or hot fans 
looking for the better jazz. 


Erskine Butterfield 


“Salt Butter,” Decca 

A vocal on Tuxedo is somewhat 
unusual, but it’s the muted slip- 
horn behind the singer who takes 


top honors. Butterfield’s piano- 
stylings hog the “B” side. He plays 
well. 

Jess Stacy 


“You're Driving Me Crazy” & “She's Funny 
That Way,” Commodore 529. 

First side is a piano solo. Strict- 
ly Stacy all the way, with his 
solid rhythmic sense abetting his 
bass and treble figures. Coupling 
is a duet, Stacy and Bud Freeman, 


which produces interesting jazz. 


~ 
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e 
Recording kent nlenty of the 
boys busy last month in New York. 
In top photo (left to right), Buddy 
Clark, the singer, gets with Bud 
Freeman, Brad Gowans and Jess 
Stacy before putting on wax four 
pop tunes for the Varsity label. 
Left—Billy Holiday sings Night 
and Day for Vocalion. Lower right 
—tlLouie Armstrong and Big Sid 
Catlett, his drummer, tear a riff 
off for Decca. But the biggest news 
of all was the Chicago style album 
and Artie Shaw’s new Victor sides. 


You mav think Bud’s tenor stinks 
but you'll still have to admit his 
improvising artistry is matchless 
and that he plays horn as no one | 
else does. Granting that the “B" | 
side was an experiment, and a suc- | 
cessful one, you get the feeling | 
that it will last a long time and | 
that a series of similar tenor- | 
piano sessions would not prove too | 
povular. A little of it goes a long | 


way. } 

Artie Shaw 

“Frenesi” & “Adios, Mariquita Linda,” | 
Vietor 265.42. 

A baby Kostelanetz outfit—with 
more guts! 


Artie the unpredictable remains 
so. His first of six Victor sides are 
unique because of their harmonic 
coloring, obtained by using 13 
strings; a rhythm section which 
reminds one of his 1936-37 Bruns- 
wick sides, and finally, the leader’s 
clean-cut clarinet spiraling around 
on arpeggios and technically bril- 
liant passages which have always 
been peculiar to the Shavian style. 
Brilliant music, this, combining 
original orchestration with facile 
performance. 

But certainly not hot jazz as 
Artie has played in the past. 











Earl Hines: Body & Soul, Child of a Dis- 
Clarence 
Lou Morgan: 


Wayne Herdell: Easy Does It. 
Eddie Heywood: Sleep. 
Erskine Butterfield: Salt Butter. 


Jess Stacy: 


Rene Fabre: No Retard. 


Rex Stewart: Morning Clory. 

Benny Carter: Slow Freight. 

Joe Thomas: Slow Freight, Sleep. 
Corky Cornelius: Symphony in Riffs. 
Al 


Bobby Hackett: Bugle Call Rag. 
Joe Gustafero: Tuxedo Junction. 
Harry Gozzard: Easy Does It. 
Lips Page: Cone With the Cin. 


ALTO SAX 
Benny Carter: Sleep. 
Frankie Trumbauer (C-Melody): No Re- 


Herman Flintall: 


Sel Pace: Tuxedo Junction, Beethoven 
Bounce. 
Harry Carney (Baritone): Jack the Bear. 


Buster Smith: I Ain't Got Nobody. 


Georgie Auld: Sweet Sue. 

Les Loung: The Man I Love. 

Coleman Hawkins: Sleep, Slow Freight. 
Sam Donahue: Symphony in Riffs. 
Stew McKay: 
Bud Freeman: She's Funny That Way. 


Jack Teagarden: The Blues, Can't We Talk 
Tricky Sam Nanton: Jack the Bear. 

Barney Bigard: Jack the Bear. 

Sam Musiker: Symphony in Riffs. 

Irving Fazola: 


Joe Kiefer (?): No Retard. 
Artie Shaw: Frenesi, Adios Mariquita Linda, 


PIANO 


ordered Brain. 


Profit: Body & Soul, I Didn't 
Know. 
Swinging in the Key of C, 


Boot-Ta-La-Za. 


Do You Ever Think of Me?, 


You're Driving Me Crasy. 


CORNET-TRUMPET 


Killian: Swinging in the Key of C, 


Boot-Ta-La-Za. 


tard, Jimtown Blues. 
Swinging in the Key of 
C, Boot-Ta-La-Za. 


TENOR SAX 


Tuxedo Junction. 
TROMBONE 
It Over. 


CLARINET 


Jazss Me Blues, Do You 


Ever Think of Me? 


* * * 
NOTE: Solos heard in the “Chicago” 
album by men in the Eddie Condon, 
Jimmy McPartland and George Wettling 


bands not included in this listing. Too 

many of ‘em on the 12 jazz-packed 

sides.—B. D. 

Crosby's Bobcats 
“Jazze Me Blues” & “Do You Ever Think of 
Me,” Decea 3040. 

Once again Irving Fazola romps 
off with two sides by the Bobcat 
contingent. On 
Jazz Me “Faz” 
is the only man 
allowed two full 
choruses on his 
own. The pop 
finds him split- 
ting solos with 
Jess Stacy and 
both deliver 
solidly. Warren 
Smith, Eddie 





Miller, Ray 
Fazola Bauduc, Bob 
Haggart, Nappy LaMare (who 


sings “B” side) and Bill Butter- 
field are in there pitching all the 
way. The group is well-knit and 
pushes under a_ healthy beat, 
strictly in the Dixie manner. 


Bobby Hackett 


“Dardanella” & “Bugle Call Rag,” Vocalion 


5375. 

Recorded last summer, these 
sides bring the Hackett cornet 
back to life along with a rough 
“big band” which spots tenor, 
piano and alto along with the 
leader’s horn. But strictly so-so 








| Recording Band Personnels 








Duke Ellington 
(Vietor) 
Duke Ellington, piano; Sonny Greer, 
| traps; Freddie Guy, guitar; Jim Blanton, 


bass: Otto Hardwick & John Hodges, altos; 
Ben Webster, tenor; Barney Bigard, clary & 
tenor; Harry Carney, baritone; Wallace 
Jones, Rex Stewart, Cootie Williams, trump- 
lets; Laurence Brown, Juan Tizol, Joseph 
(Tricky Sam) Nanton, trombones; Ivy An- 
| derson & Herb Jeffries, vocals. 

Slim Gaillard 

(Vocalion) 

Herman Flintall, alto; Lou Morgan, piano; 
Hubert Pettaway, rums; Slim Gaillard, 
guitar & vocals; Al Killian, trumpet; William 
Smith, bass. 





Benny Carter 
(Vecalion) 
Coleman Hawkins, Carl Frye, Stanley 
Payne, Jim Powell, saxes; Joe Thomas, 
Lincoln Mills, Russ Smith, trumpets; Eugene 





WE 





“In the Groove” 





WHY DELAY—SEE US OR—ORDER TODAY 
Brunswick * Vocalion* Decca * Bluebird * Victor 
Commodore: Hot Record Society * U.H.C.A. 
Blue Note* Solo Art* Royale- Varsity 
General + Columbia 


Minimum mai! order: 3 records. Send Se in stamps for catalogue lists. 


THE GROOVE RECORD SHOP 


Phone Dre. 8482 * 4727 $. PARKWAY, CHICAGO, ILL. 


SHIP ANYWHERE 











@ 





Simon, Vie Dickenson, James Archey, trom 
bones; Eddie Heywood, piano; Hayes Alvis, 
bass; Ulysses Livingston, guitar; Bill Purnell, 
drums; Carter, alto and trumpet. (Hawkins’ 
tenor added only for reeords, including Slow 
Freight and Sleep reviewed in this issue). 


Horace Henderson 
(Vocalion) 

Horace Henderson, piano; Delbert Bright, 
Willie Randall, Elmer Williams, Dave Young, 
saxes; Peewee Jackson, Ray Nance, Emmett 
Barry, trumpets; Edward Fant, Nat Atkins, 
trombones; Hurley Rawey, guitar; Oliver 
Coleman, drums; Jesse Simpkins, bass} 
Viola Jefferson, vocals; Fletcher Henderso®, 
front. Nance doubles hot fiddle. 


Sherry Magee 
(Voealion) 

Gus Fetterer, clarinet; Herman Drewes 
trumpet; William Drewes, trombone; Harr 
Ford, piano; Fred Bauer, drums; Henry 
Schmier, tenor; Arnold Fishkin, bass. 


Stuff Smith 
(Varsity) 

Eric Henry, piano; Stuff Smith, electric 
fiddle; George Clark, tenor; Herbert Cowaa® 
drums; John Brown, bass; Jonah Jone 
trumpet; Luke Stewart, guitar. 


Louis Armstrong 
(Decea) 

Rupert Cole, Charlie Holmes, altos: Joe 
Garland, Bingie Madison, tenors; Shelte® 
Hemphill, Bernard Flood, Red Allen, trump” 
ets; Jay C. Higginbotham, Wilbur DeParity 





George W. tr ; Luis Ror 
sell, piano; Sidney Catlett, drums; 
(Southpaw) Blair, guitar; Pop Foster, bas? 


Louis Armstrong, trumpet & v: 
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on the whole, and only for those 
who can spend 35 cents for Hack- 
ett samples not as good as a dozen 
others he has put on wax. 


Duke Ellington 


“Morning Glory” & “Jack the Bear,” Victor 
26536. 


Rex Stewart’s (in hat) trumpet, 
in low register, raises Glory into 
the “great” classification, but more 
thrilling are (1) Jim Blanton’s 
bass thumpings at the start and) 
end of Jack and (2) Tricky Sam| 
Nanton’s humorous, but in excel- 
lent taste, growl sliphorn, also on 
the “B” side. Jack also shows Bar- 
ney Bigard’s jungle clary and a 
short passage by Harry Carney. 
These are the Duke’s first sides 
(at $500 per) for Victor under his 
new contract. Not only is the music 
superb, but the recording, techni- 
cally, is perfect. Balance and sur- 
face reach a new peak with this| 
release. 


Eari Hines 
“Body and Soul” & “Child of a Disordered 
Brain,” Bluebird 10642. 

Like Louis Armstrong, Father 
Hines’ long experience and pioneer 
hot work have made him unbeat- 
able in his field. Solo performances 
like these definitely reéstablish the 
Earl as among the greatest—his 
rapid “B” side displaying talents 
not shown on Soul, and Soul show- 
ing still other talents and tech- 
nique not revealed on Child. 
Screwy, fascinating chords and a 
lightning treble are the most ob- 
vious kicks, but play each side a 
half-dozen times and hear notes 
you missed completely the first few 
times you spun the disc! He’s that 


subtle. 

Billie Holiday 
“Night and Day” & “The Man I Love,” 
Voealion 5377. 

Joe Sullivan’s sprightly back- 
grounds to la Holiday’s piping 
brighten the Cole Porter opus, 
while Les Young’s solo tenor dittos 
the Gershwin pop on reverse. Bil- 
lie’s singing, as usual, is impec- 
cable. With Mildred Bailey using 
fancy, florid woodwind accomps 
unsuited to her rhythmic style, 
Billie just about slips into the} 
undisputed top drawer of fem 
le hot purveyors. A gang of stars 
backs her up here. 


Dick Jargens 
“Friendship” & “Give a Little 
Vocalion 5383. 

Ron Kemper and Eddie Howard, 
with the band cooperating 100 per 
cent, cut a bunch of corny capers 
(purposely) and come up with a 
disc filled with kicks. Reverse is a 
well played pop tune with How- 
ard’s vocal featured. 

Clarence Profit 
“Body and Soul” & “I Didn’t Know What 
Time It Was,” Columbia 35378. 

Profit’s Steinwayings are the 
antithesis of Hines’ sharp, hard- 
hitting, vibrant _ style. Playing 
lackadaisically, but with lovely 
chord structures, Profit offers two 
piano solos well worth catching. 
They aren’t hot. But they reveal 
a wealth of ideas. Note how Prof- 
it’s work smacks of Willie (The 
Lion) Smith’s. 

Georgie Auld 
“Sweet Sue” & “With the Wind and the 
Rain Ete.,” Varsity $212. 

Auld is a youngster—and a very 
talented one. His tenor helped sell 
the Berigan and Shaw bands and 
also served to shove him into the | 
national limelight. But how Georgie 
is still being influenced by others 
he hears is sharply demonstrated 
on Sue,when his horn cut through 
in a way which spells HAWKINS 
for sure. It’s different than any- 
thing else he’s recorded but makes 
for good listening nonetheless. The 
band is okay behind him. Reverse 
ls a weak pop ably sung by Kay 


Foster. 
Benny Carter 
“Slow Freight” & “Sleep,” Voecalion 5399. 
First side smacks of Tuxedo 
Junction until] Coleman Hawkins 
leaps into the picture for 8 bars 
of boot-filled blasting. Sleep is at 
g-waving tempo with a batch 
of solos and ensembles alternating 
With one another. Again the Hawk 
Steals the show when he grabs the 
t four bars of the first chorus, 
Pushes his way alone for another 


Whistle,” | 














Sheet Music Best 
Sellers 


In An Old Duteh Garden (Harms) 

Indian Summer (Witmark) 

On The Isle Of May (Famous) 

At The Balalaika (Feist) 

When You Wish Upon A Star (Berlin) 

The Starlit Hour (Robbins) 

Careless (Berlin) 

Leanin’ On The Ole Top Rail (Feist) 

It’s a Blue World (ABC) 

Darn That Dream (Bregman, Vocco, 
Conn) 


Songs Most Played 
On The Air 


When You Wish Upon A Star (Berlin) 

I've Got My Eyes On You (Crawford) 

It's A Blue World (ABC) 

Starlit Hour (Robbins) 

Wind And The Rain In Your Hair 
(Paramount) 

Leanin’ On The Ole Top Rail (Feist) 

On The Isle Of May (Famous) 

Ooh, What You Said (Mercer) 

Gaucho Serenade (Remick) 

In An Old Dutch Garden (Harms) 











band shapes up strong here, with 
no real weaknesses apparent. On 
Freight the first trumpet solo is 
Carter’s, Joe Thomas plays the 
second solo. And don’t confuse him 
with Big Joe of the 
crew. 

Sonny Burke 


“Easy Does It” & 
Moon,” Voecalion 5397. 


Sy Oliver’s riff tune gets smooth | 
treatment by this youthful outfit. | 
A good beat, neat ensembles and | 


several short solo bits spark it. 
The pop also is done well. 

Slim Gaillard 
“Swinging in the Key of C’ & “Boot-Ta- 
La-Za,” Voecalion 5388. 

Six pieces here, and all of them 
jumping! Slim’s vocals leave the 
only bad taste. Alto, piano, trum- 
pet and Slim’s guitar take care of 
the individual honors in surprising 
fashion. Watch this boy Herman 
Flintall—his work on alto isn’t far 
from Hodges’ standard! 


Gene Krupa 
“Marcheta” & “Symphony in Riffs,’ Colum- 
bia 35387. 

Marcheta is mostly ensemble, 
performed well if not excitingly. 
Symphony kicks because of two 
Corky Cornelius trumpet choruses, 
one with the band behind him and 
one with only drums and bass. 
Floyd O’Brien’s short trombone bit 
is shaky. Other solo bits: Sam 
Musiker, clary, and Sam Donahue, 
tenor. 

Oran (Lips) Page 
“Gone With the Gin” & “I Ain't Got No- 
body,” Deecea 7714. 

More distinctive jazz on the race 
label! Page’s trumpet vies with an 
exciting rhythm section to produce 
real music on Gin. Piano, too, 
shines. Reverse isn’t so good but 
even so has alto, as well as Page, 
blowing royal stuff. 


Al Donahue 
“Tuxedo Junction” & “Beethoven Bounce,” 
Vocalion 5384. 

One of the biggest surprises of 
the month. Donahue’s band swings 
as well as many bigger name jazz 
groups, arrangements (by Red 
Bone) are above average and solo- 
ists better than competent. Choice 
bits here are Sol Pace’s alto, Joe 
Gustafero’s trumpet and Stew Mc- 
Kay’s tenor. The rhythm section 
moves. 


Rodgers & Hart Album 


“Songs by Richard Rodgers and Lorenz 
Hart,” four 10-inch records starring Lee 
Sullivan, Deane Janis and orchestra con- 
ducted by Rodgers, Columbia album C-11. 

Bound together in a neatly de- 
signed, showmanly album, these 
eight sides offer many of the best 
known Rodgers and Hart tunes 
sung by Sullivan and Janis and 
played by a well-rehearsed, legit 
studio ork, Commercial but listen- 
able music representing the best 
of current musical comedy scores. 
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Emil Seidel's orchestra, which recorded Star- 
dust and One Night in Havana on Gennett Electro- 
| beam in 1928 under the name of “Hoagy Carmichael 


| bone; Don Kimmell, banjo; Cliff Williams, drums, 
and Paul Brown, bass and violin. The band has long 
since split. Seidel now is with Metro-Goldwyn-Mayer 
and his Pals,” included Byron Smart, trumpeter | and Smart is president of the Frankfort, Ind., ARM 


whose Bixish style has fooled collectors for many | local. See George Hoefer’s “Hot Box” column for 


years; Gene Woods, Maurie Bennett, Dick Kent, | details of this “sleeper” outfit that has too long 


Saxes; 


Emil Seidel, piano; Oscar Rossberg, trom- remained a mystery! 











Frankie Trumbauer’s Singin’ the 
Blues is 80393, according to George 
M. Avakian. In the recent Bix dis- 
<9 awit Se cography in Down Beat the num- 


ber was erroneously given as 

| B19486. 

| Two Frisco collectors, Forrest 

| Browne and Lu Watters, have 

to collectors of labels: 

Par. PNY 34026—I Ain't Got Nobody, by 
|dubbed and reissued, Dick next Par. PNY. 34032—Song of the Islands, 
hopes to snare Hines’ Chimes in — 

Votst- 


D) A COLUMN FOR RECORD COLLECTORS ei ranks meres 
Blues. . . . The master number of _ (Modulate to Page 28) 
ALL-STAR SERIES 















BY GEORGE HOEFER, JR. 
(2 East Banks, Chicago) 


IX BEIDERBECKE did NOT 
B play on Hoagy Carmichael’s 
record of Stardust or One Night in 
Havana! 

That was established definitely 
last week in Indianapolis after long | 
research by William Bruce Cam- 
eron, drummer and collector, and | 
verified by Paul Brown, who played 
on the date. Collectors have been 
scratching their heads over the) 


Gennett Electrobeam 6311 for} 
many years. The presence of a 
Bixian horn and the close associa- 
tion of Hoagy with Bix gave im- 
petus to the rumor that Bix joined | 
Carmichael for his first recording 
of the now-famed Stardust. 
Recorded in Fast Tempo 

Hoagy had dreamed up the mel- 
ody of the tune the latter part of 
1927 and was looking around for a 
band to record it. He contacted 
Emil Seidel, leader of the pit band 
in the old Apollo Theater. The tune | 
was not “on paper” and it was 
necessary for Hoagy to teach each | 
member of the band their parts in | 
turn by humming it over to them. 
This took 10 nights! Brown recalls | 
how funny it looked to see two 
men strolling down dark streets 
gesturing and humming away. The 
trip to Richmond was made at} 
3 a.m, in January, 1928. The disc 
was cut at 7 a.m. and the band 
rushed back to the theater to play 
a matinee. 

It is interesting to note the tunes 
were waxed in stomp tempo and 


the coast which prove interesting 
Par. PNY 34027—Rockin’ Chair, ditto. 















Each book is individually arranged 
by a top musician and contains his 
version of Sleepy Time Gal — My 







Blue Heaven — Swingin’ Down The 
Lane — In A Little Spanish Town — 
The Darktown Strutters’ Ball — Linger 
Awhile — At Sundown — China Boy 
— Sunday — Ja-Da. 
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that Hoagy played the piano| Improvised b For 
chorus on the Havana side only. | et — 
—— a ey sy long ene vygrens CHARLIE BARNET........................ Bb Tenor Saxophone 
on Stardust. was almost two 
years later that Isham Jones took | MII sais eiloics sins ss cnc censensesceeds Bb Tenor Saxophone 
ate poem Mergen Bade 5 By. wed OUR TPO nana occ ccc ccsticcsitonons Trumpet 
and made a sensation of the tune | < 
with the public. At a later date | MILTON DELUGG ...... didcvtde ses ccstineeae Accordion 
rae of sees Me nome ot One | JIMMY DORSEY... oo... Eb Alto Saxophone 
Night in Havana to One Morning 
in May—and it also clicked. PI aire eae siisacscnictvcsasitecpaeacoudaats Trumpet 
a Ges pe EE ES RR IE: Clarinet 






Dick Rieber, Box 453, Chappa- 
qua, N. Y., stresses Armstrong. | 
He has three Hines’ QRS, Lux) 
Lewis’ Paramount of Honky Tonk | 
and a Benny Goodman Boys’ 
Wolverine Blues which HRS 


Trombone 
Deis de esbavenccecodeadicgeecckaaesseviensaad Xylophone 
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or radio. Recordings have been compared with those of high priced recorders, result; no noticeable 
difference in quality. Complete in carrying case with broadcast volume indicator meter, head- 
phones and crystal playback pickup. Dealers, salesmen write today for wholesale prices 
Your STRINGED INSTRUMENT turned into an Electric instantly with New Chemical Contact Unit. 


Public Address Equipment + Microphones + Record Blanks 
Cutting Needles + Parts + etc. 








16 bars, and leads the way for suc- 
cessive piano, trumpet and alto 
Ret-offs. (See best solos.) Carter’s | 
“Pop” Tunes. 
? $1.50 


$4.00 feat 


MILLER - SHAW - BASIE 
and GOODMAN Styles 


Write for details on the "New Pian" 
‘ State Instrumentation 
Red’ Fox 147 S. Hardesty St., K.C., Mo. 





Buys You 
on Current 


Arrangement 








Victor, Columbia, Decca, Bluebird, Brunswick, Vocalion, etc. Slightly used. 
Guaranteed to play like new, or money refunded. Such artists as Bing 
Crosby, Benny Goodman, Wayne King, Glenn Miller, Artie Shaw and 
hundreds of others. 10 different records $1.00, in large quantities 8c each. 
i Write for free particulars. 
Cc. HOODWIN Co., 
Dept. A5, 4419 Broadway, Chicago, Ill. 
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Seientifie Researeh Prodwets 1904 w. paterson Ave., Chicago} | 








BUSTER BAILEY - BUNNY BERIGAN + CHU BERRY 
BUD FREEMAN + BOBBY HACKETT*-BOB HAGGART 
WOODY HERMAN « MILT HERTH * HARRY JAMES 
JOHN KIRBY* CARMEN MASTREN-TOOTS MONDELLO 
EDDIE MILLER * SPUD MURPHY + PEE WEE RUSSELL 
CHARLES SHAVERS « JACK TEAGARDEN « JOE VENUTI 






















Price 50c each—At Your dealer or direct 
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LEO FEIST, Inc. © 1629 Broadway, New York | 
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Catholic Nuns Gave 
Tommy Linehan His 
First Music Lessons 


By Sharon A. Pease 








Have you heard that solid‘ pes ve 
boogie woogie piano featured| man’s Exercise,” “Bag O’ Rags,” 
; Woody man Orches- and “Cannonball Rag.” All these 
coke g adn ‘ce — Linehan | Pies were saved and the collec- 


tion totals nearly 200. Each time 
(Pronounced Lynnahan). If| Tom goes home for a visit he and 


you have heard him take off his father get together for a 

on “Indian Boogie Woogie” or “™@%” bash. 

“Blues Upstairs” you will Abandons Longhair Plans 
probably be surprised to learn | io dance bug hit Linehan at 


: : . , and he was as much surprised 
that Tommy is a virtual new- 45’ were his parents and teacher, 


comer at playing the style,| for he had taken music quite seri- 
having started a little more ously and contemplated a concert 
than a year ago. It came about Creer. He played with the local 
when a group of the boys in the band for two years before journey- 
band were having a record session '"&, Bermuda and a hotel job 
and someone stuck on one of Pine- | With a 4-piece combo. This was his 
top Smith’s old masterpieces. first time away from home and on 
Tommy, impressed, began experi- 
menting with the style and like 
everyone else who gets going in 
the wie groove, is now an en- 
thusiastic booster. 

Linehan, who is 28, was born 
and raised in North Adams, Mass. 
His father is of Irish descent, his | 
mother French Canadian. Tommy 
says, “Guess that makes me a/| 
plain Yankee.” 

Nuns Taught Him First 

His mother played piano and 
all of her 13 brothers and sisters 
were musicians, One of these broth- 
ers, Ernest Murray, played piano 
ay and lived at the 

inehan home during Tom’s child- 
hood. Thus Tom’s early “pecking” 
had an appreciative audience. 
Their words of encouragement lead 
to his starting piano lessons at 
five. His first teachers were the! 
Nuns at the French Parochial 
School, his early training in theory 
and harmony was entirely in 
French and Tommy still thinks, 
Sestenliy. in that language. He 
a speaks French fluently and 
doesn’t have a bit of trouble pick- 
ing out ham and eggs on those 
fancy menus. 

Study of piano continued for 
nine years with various teachers. 
His last teacher was James Morley 
Chambers, who then, as now, was 
director of music at the North 
Adams High School. 

Tommy’s father, though not a 
musician, was a ragtime fan and 
brought home copies of all the new 
releases for his son to play. Favor- 
ites of that era included “Rag- 








TOMMY LINEHAN 
Woody Herman’s Great Pianist 





many occasions wished he could 
put his feet under the old dining 
room table. Tom recalls that he 
celebrated his seventeenth birth- 
day in Bermuda and that he re- 
ceived a wrist watch from the 
folks at home. A few days later 
he was fishing from a boat in the 
bay, when a fish suddenly struck 
and he was thrown overboard. He 
was soon back in the boat but dis- 
covered that the watch had fallen 
off. “The water was clear,” says 
Tom, “and we could see it on the 
sandy bottom about thirty feet be- 
low. It took several attempts but 
I finally got it—here it is, and it 
still keeps good time.” 
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Maceo Pinkard, President (Member: ASCAP since 1921) 


GET THESE "SPECIALS"! 

EASY READ—"“JITTERBUGS" RAVE! 

4 Brand-New Hits by Maceo Pinkard, Composer of "Sweet Georgia 

Brown", “Sugar™, etc., Arr. by Elton Hill, who arranges for Count 
Basie, Gene Krupa, Andy Kirk, and others. 

$1.25 ea. or all oo (Limited Editions.) 4 Saxophones, 3 Trumpets, 

ythm & Violins. (Mss. Size) ORDER by No. DIRECT: 


“Indian Boogie Woogie” as 


BRIGHT BOOGIE WOOGIE TEMPO 








Played by Tommy Linehan | 














Reprinted by courtesy of the copyright owners, Leeds Music Corp., as played by Linehan on Decca record 2250. 


Three Years with Woody 
After returning from Bermuda 
he worked with bands around 
Stamford, Conn., for a couple of 
years then went into New York 
as a member of Earl Bailey’s or- 
chestra, a society group comprised 


ye 
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148th St.) New York City. 
"STOCKS"? | Swinc- 
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JIMMY DORSEY — 
Big Bass D 
.. » » Uses LIFTON Cases AT'S MUSIC TO ME (4 Big Bass Drum) 
for his instruments. 3. @ eo : 
: al = - 1 feel the 
This popular maestro selects LIFTON When vou hum -tum - tum, da -dum - dum - dum, 
for his personal use. He knows it will WEST WIND (A Fox Trot Novelty Ballad) 
give his instruments the protection they > > > = = 
deserve. He is proud of a a 4. Se a SS | 
E: | ill ~| — . i 
glia LIFTON case Ps cane : WEST WINDblowback my be - by — WESTWINDbe kind to me ——— 


instrument, or you can select one from 


his LIFTON catalogue. 


LIFTON MFG. CO., INC. 
18 W. 18th St, N. Y. City, N. Y.| 


Four more new Pinkard Tunes—Arr. 75c each: “There's No Tellin’ " 
(F.T.) “South Seas” (F.T.) “Way Back Home" (F.T.) “You Are So. 
Consoling”’. (Waltz}—Ken Macomber “Stocks.” 


JUST OU 





of Montana University boys. The| 
going was none too smooth and 
panics were numerous. However, 
he managed to keep going with oc- 
casional jobs and copy work. He 
hooked up with Graham Prince and 
together they opened an arranging | 
office. Things were coming along | 
nicely until the arrangers’ strike | 
of 1935 wiped out their surplus 
and Tom was forced to rely on 
jobbing alone. He hooked on as 
regular pianist with Charley Bou- 
langer and was with him when he 
got the call from Woody, who had 
organized his band about a month 
before. It was to have been a one 
month sub job, but Tommy is still 
in there and three years have 
passed. i Nidan 


Address Sharon Pease at Lyon & Healy 
Bidg.. Chicago, Ul. He appreciates com- 
ments from readers on the various piano 
styles he presents.—EDS. 





Haymes Joins James 


Boston—Dick Haymes, cousin of 
former band leader Joe Haymes, 
joined Harry James’ band at the 
Southland here last month as 
vocalist. Haymes replaced Fran 
Heines of Toronto, who had sung 
with James about two months. 
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by Ace Swingsters. A 
proved by Popular Swi Mu- Complete 
—— to play S ~4 No more 
vor! 
» he on 4 Send Yor this to pay. 
at once, and in a 
time you will be JAMMIN, 
Rifia and Jivin with the best. 
Mention Instrument. Canada a ign $1.25 | 
MERRILL MUSIC CO. 


Andrews Gals, 
Leonard Band, 


Lay Huge Egg 


BY BILL HUGGINS 


Rochester — Promoter George 
Lloyd took an $1100 rap last month 
when he brought in the Andrews 
sisters and the Harlan Leonard 
band. Gene Leonard’s fine local 
crew accompanied the gals and did 
a fine job, and although the Har- 
lan Leonard Rockets were the finest 
thing to hit here yet, a niggardly 
400 turned out for the jamboree. 

The Rockets’ tenor and drums, 
Henry Bridges and Jesse Price, sat 
in with a couple of local boys at 
the House of Ritz afterwards for 
a bash. 

An interview over WSAY by 
Mort Nusbaum, Local Swing club 
prexy, proved embarrassing to the 
Misses Andrews when quite a few 
hefty razzberries were heard over 
the air as he introduced them. 

Rochester Raves: Hank Berger 
has a fine jam outfit out at the Cor- 


/ner House, North Greece. Hank’s 


fine valve tromboning is something 
to hear and the way the two ten- 
ors phrase together is a genuine 
boot . . . Too bad the Rochester 
Rhythm Ramblers aren’t hook 
up with Local 802 so they could get 
some well-deserved credit. 





Blake Combo Scores 
Pontiac, Mich. — Freddy Blake’s 


Inn 


16th week at Sandy 


|) West 125th St. « (Dept. D) * New York City here, Fiddle section stands out. 
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Orchestrati 
tion 
J 
Reviews 
BY TOM HERRICK —! 
The Jazz Me Blues 


Published by Marks, arr. by Jerry Gray 

All of the Artie Shaw stocks are 
excellent and this is no exception. 
Two-beat stuff isn’t generally as- 
sociated with the Shaw style and 
so far as we know there is no rec- 
ord on this arrangement. But it’s 
nice dixie style up until the last 
two choruses when it goes to a 
heavier four-beat with full brass 
and unison saxes with a rousing 
answering riff. The repeat chorus 
at C may be repeated at will for an 
unlimited number of jam choruses. 
Gray really wrote some sock into 
this baby. 


Just One More Chance 


Published by Famous, arr. by Spud Murphy 
Bing Crosby used to kill us with 
this grand tune and this is one of 
the nicest commercial efforts yet 
from the pen of Spud Murphy with 
some very special effects. He works 
in a little of that high clarinet duo 
work in the intro which T, Dorsey 
uses so much and follows it up with 
lower register unison clarinet on 
the melody and brass figures in cup | 
mutes. His s 
up beautifully with full brass and 
a Glenn Miller style clarinet and 


sax interlude. A good enough 
“special” for any band! 
Pale Moon 


Published by Forster, arr. by Fabian Andre 

A beautiful old tune in a new ar- 
rangement. Fabian Andre, who has 
been killing the people with his 
new band and marvelous arrange- 
ments, shows that his forte is writ- 
ing deep full stocks with really 
rich voicings. The alto men will 
have to wrestle around a bit with 
the 6 sharps key in the last chorus 
but the brilliant effect it creates is 
worth the effort. 


Riff Interlude ‘ 

Published by BVC, arr. by Charlie Hathaway 

This Basie. series goes on for- 
ever—but it’s a pleasure. Built up- 
on a riff, Riff Interlude follows the 
same general pattern as the other 
Basie tunes. There’s an abundance 
of unison sax stuff with brass fig- 
ures, plain and plunger, and a 
good deal of jump tenor and sec- 
ond trumpet. Notice in these Basie 
stocks that the soloist coming up | 
always gets a terrific ensemble 
send-off which carries him into his 
solo. Good arrangement. 
ALSO RECOMMENDED— 

Watching a Man Paint a Fence—Marks, 
arr. by Vie Schoen. 

Looney—Gornston, arr. by Jack Chapman. 

I'll Be a Foo! Again—Mills, arr. by Jimmy 
Dale. 

Where Was 1?—Remick, 
Mason. 

So Long—Shapiro Bernstein, arr. by Paul 
Weirick. 


by Jack 


arr. 





Orchestra 
Personnels 


Allyn Cassel 


Armond Robbins, Paul 








Clarence Fischer, 


Villepigue, Allyn Cassel, saxes; Vernon 
Christianson, Carl Erea, trumpets; Gene 
Schile, trombone; Garfield Markuson, 


drums; Max Ryan, guitar; Harlan Andrews, 
piano, and Karl Bachmayer, bass. 


Max Miller Sextet 


Harry Hinda, piane; Johnny Heinek, 
drums; Ed Mihelich, bass; Max La Vette, 
guitar; John Bothwell, tenor, and Miller on 


vibes. 
Dale Fitzsimmons 


Herb Hendrickson, Bud Hancock, Jimmy | 
MeDowell, Harold Shaw, saxes; Monty Friel, 
Dale Fitzsimmons, trumpets; Ed Parmer, 


trembone; “Rosy” Davis, piano; “Buzz” 
Faller, drums, and Floral Cordoba, bass. | 
Len Bowden 


Al Greenlee, Bob White, Dick Walker, Art 


ROLLIN 
Vib. Mallets 


' Designed and Used 
Exclusively by 


Adrian 
Rollini 


ONE PAIR . $2.00 
SET of 4.. 3.75 


White Way 

, Musical Products 

1587 Broadway 

New York City 

Send for Our Bar- 

goin List on Drum 
Equipment 














ial chorus is broken | - 


Charlie Christian's Guitar 
Get-Offs on “Flying Home” 
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Shown above is the way Charlie Christian pecks his electric guitar | 
on the new jazz tune Flyin’ Home recently recorded by the Benny | 
Goodman sextet, of which he is a b to reproduce | 
through courtesy of the Regent Music Corp., New York City. Copied by | 
Hoyt Jones from Good *s Columbia record. Christian, a youthful 
Oklahoma City product, has been with Benny since July, 1939. 
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“Bear” Brandon, | Bob Freeman 


Romeo Ferrara, Slim Overn, Harold Kiley, 
saxes; Ziggy Lycus, John rroll, trumpets; 


Hamby, and Bowden, saxes; 
Jimmie Morris, Don Officer, trumpets; Buddy 
Howard, Phil Frazier, trombones; Herman 


Paris, drums; Harold Dugan, piano; Russ | Joseph Pilato, trombone; Ted Rolfe, piano; | 
Weathers, bass; “Boots” Brandon, guitar,| Harry Battista, bass; Bill Cavanaugh, drums; | 
and Elizabeth Howard, chirpie. Jack Francis, guitar, and Freeman, front. 
Pat Loftus Bill Williamson 
Bruce Branson, Henry Milne, Wendell John Swain, Afton Daniels, Ken Brown, 
Pate, Pat Loftus, saxes; Frank Stroup, cazes; Jimmy Rhodes, Don Knight, BR. D. 


Guyton, trumpets; Charles Ballance, Eu- | 
gene Wade, Williamson, trombones; Bob | 
Sawyer, piano; Ralph Laughlin, drums, | 
and Dave Koonee, bass. | 


Eddy Haddad 


Wesley Nemetz, Mike Bukachek, Joe) 
Turco, saxes; Victor Courier, Don Roberts, | 
trumpets; Gentry Cannon, trombone; Cari | 
Uhifiorn, buss; Billy Schmidt, drums; Frank 
Bukachek, guitar; Hinchik sister and Russ 
Sweet, vocals; Bob Rath, clarinet, and 
Haddad, front. 


Bryant Meehan, Ray Haley, trumpets; Fred 
Diebel, trombone; Johnny Loftus, piano; 
Bernard Perryman, drums, and Kenny Ennis, 


bass. 
Bill Fryar 


Hibbard Paul, Rudy Stark, Johnny Paul- 
son, Johnny Bothwell, saxes; Ted Bullock, 
Red Booth, Bol MeCwaig, trumpets; . Wallace 
Wilson, trombone; Bob Sherwood, piano; 
Bob Kinney, bass; Tom Brody, drums, and 
Fryar, front. 








FOLIO or 
W. C. Handy’s FAMOUS BLUES 


for the 


HAWAIIAN GUITAR 


*“SAINT LOUIS BLUES” 


* “BEALE STREET BLUES” 
“LOVELESS LOVE” 
“YELLOW DOG BLUES” 
“THE HESITATING BLUES” 
“JOHN HENRY BLUES” 
“EAST SAINT LOUIS” 
“FRIENDLESS BLUES” 
“CHANTEZ LES BAS” 


(Sing "Em Low) 
“WAY DOWN SOUTH WHERE 
THE BLUES BEGAN” 
“ATLANTA BLUES 


(Make me a Pallet on your Floor)” 


Arrangements by 
JOHN MARTELL 





3 > 2 





Price $1.00 


Note: (%%) indicates num- 
bers published for Ist & 
2nd Plectrum Guitar. 
Arranged by Harry Volpe & 
Frank Victor. 


Price 50c each 


Published by 











...Alec Templeton and 
Bob Chester, the tenor-saxist leader, | 
snapped in jawfest together at the 
Hotel Nicollet in Minneapolis. The 
two are close friends. 





Rambling Along 
TIN PAN ALLEY 











The second annual clambake of 
the Chicago chapter of the Profes- 
sional Music men last month turn- 
ed out to be the biggest thing of 
its kind ever staged in Breezeville. 


Prexy Harold Lee deserves a lot | 


of credit for bulging the coffers of 
the PMM benefit fund, as do Al 
Beilin and his cohorts, Arch Lev- 
ington, Harold Weil, and Sylvan 
Spira, who did all the manual la- 
bor in promoting the shebang. 
Don MeNeil and Fran Allison 
were especially well received in the 
shows as were old-timers Will Har- 
ris (Sweet Sue), Egbert Van Al- 
styne (Memories and Pony Boy), 
Ned Miller (Sunday and Why 
Should I Cry Over Feud. “Uncle 
Will” Rossiter (/’d Love to Live in 


Loveland), Walter Donovan (Down | § 


by the Wtnegar Woiks) and George 
Watts, who first introduced Oh 
Johnny 25 years ago and who slay- 
ed the gathering with his original 
rendition. 

Werners Not Quite Through 

Two floor shows of an hour 
apiece were scheduled. The first 
one alone ran three and a half 
hours, and by the time the second 


== BY MICHAEL MELODY =| 


was over, the ball had run to 3:30 
a.m. Helen Hayes and Philip Mer- 
rivale were on hand, as were most 
of the band leaders in town. 

Kay and Sue’ Werner want it 
known that although they’re both 
being married, they’re — in 
the game awhile longer, while 
they’re making hay. Latest hay 
will come from Coleman Hawkins’ 
Bluebird record of the girls’ Love 
Is the Thing So They Say. 

Clarence Stout has just 
Slap-Happy Pappy from the Moun- 
tains with Bob Miller, Inc.; Gam- 
blin’ Cowboy, Sweetheart of the 
Rocky Mountains, and Pony Gal 
| with M. M, Cole of Chi, and Weary 
|Cowboy and Little Nest West of 

the Rockies with Chart Music Pub- 
lishing house. 

Ernest Ford and Doc Bechtel are 
| working hard on You’re the Only 
| Dream. 

Leeds Music Corp. has just ap- 
| pointed Miguel Miller as their Cu- 
ban representative, Miller is a well 
known Cuban sportsman. 

Pinkard Pushing Eight 
Morton Gould conducted the world 
remier of his latest work, Cowboy 
ema at the 16th Annual 
Spring Concert of the U. of Michi- 
gan band at Ann Arbor two weeks 
a 





0. 
SPinkard Publications have em- 
barked on an extensive promotion 
campaign on eight tunes, Sam, 
That Man What Am, There’s No 
Tellin’, Way Back Home, You Are 
So Consoling, That’s Music to Me, 
South Seas, Mecca, and West Wind, 

Paul Klepper, head of the stan- 
dard and foreign departments of 
Edward B. Marks Music Corp., is 
celebrating his 15th year with the 


rm. 
Mills Music will publish I’ll Pray 
for You, the British hit, Another 
one Mills has is The Moon Remem- 
bered But You Forgot, written by 
Frank Eyton and Noel (Lambet 
Walk) Gay. 

Xavier Cugat, Morrie Lasco and 
Ben Kanter, music director of 
WJJD in Chi, have collabed on In 
| Old Havana. 
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Phil 
Dooley 


Victor Recording 
Ace 


Radio Artist 


Composer 


combo like Phil's you've got to get in 
more on the next number! Phil says it's 
likes its easy response, its alert valve 


that other trumpet men ask their local 








You Can’t Take 2 Choruses 
All Night Long 
Thru a Bale of Cotton! 





For three solid years Phil Dooley has been taking two out of three choruses— 
night after night—in the Empire Room of the Palmer House. With a small 


choruses one after the other—then a few seconds rest—and back again for two 
horn feels like its full of cotton. He uses a Vega POWER MODEL... 
Thanks for the flowers, Phil. We like the POWER MODEL, too. And we suggest 


doesn't have a Vega POWER MODEL in stock, drop us a postcard asking about 
trial arrangements. No obligation whatsoever. 


there—and pitch. Often!—two or three 
impossible to play a job like that if your 
says he 
action, and that good, solid Vega tone. 


dealers about a free trial. If your dealer 


Dept. 163, 155 Columbus Ave. 
Boston, Mass. 
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When you’re in the red that’s® 


financially tough! But for a brass- 
man to master of the reds— 
that’s heaven! 

Being a pioneer of the chop sys- 
tem is electing myself to a hell 
of a lot of credit which is bound 
to come to me sooner or later but 
probably will come after they have 

tted me in the face with a spade. 

is old world owes me something 
—I’ll take whatever honor I’ve got 
coming now. 

No doubt you are saying, “Boy, 
does that guy hate himself,” and 
you are probably wondering why 
all the ceremony at the beginning 
of my article. 

But because I am about to tell 
you the real secrets of what makes 
up a perfect performer, I’m try- 
ing to prepare you to accept the 
airplane type of embouchure. By 
airplane I mean it’s new and dif- 
ferent. It seems new because the 
secrets of what makes a fine per- 
former have never been told, but 
in reality these basic principles 
are the same as years ago and 
like the airplane pioneers that were 
looked upon as screwballs, I’ll glad- 
ly accept that plaster if I can be 
of service to you. 

The reason I speak of airplane 


is because you can really take off | | 


in one of those babies, ‘G’ above 
‘high C’ can be attained and played 
around with the greatest of ease, 
and when in the pink of condition 
‘C’ above ‘high C’ can be played 
easily. As you descend to the lower 
altitude you are still the same, 
sitting in the same position and 
driving the same plane. 

Now those fellows who change 
their embouchure or the position 
of their lower lip to get high 

, then can’t get the darn 
thing out to come down low again, 
or those who set their lips in posi- 
tion for high range are like a man 
trying to change planes in mid-air. 

That I am about to say is not 
the playing of !~ng tones, playing 
soft, practicing slurs, breathing, or 
practicing double or triple tonguing 
that makes you a fine performer, 
it’s having a perfect base. Sure 
know those are the things that we 
all like to do but why kid yourself. 
You see to practice things you 
can’t do, hoping that you will be 
able to do them is silly. The thing 


e Doubling in Brass « 


It's Heaven When You 
” Master the Reds” 


By John O'Donnell 





to do is to find out what is keep- 
ing you from becoming a fine per- 
former, then practice those things 
to get better timing, and so forth. 
When I say, being in the red is 
heaven, I mean a man’s gums and 
| red membranes are his friends, the 
whites of his lips and his teeth are 
his enemies. 

Now study this closely. The whites 
ean choke you and the teeth can 
cut you, so playing on your teeth 
would be murder and to grab ex- 
cess whites of lips would be a sure 
way to choke reds of lips. 


I hope Mr. Down Beat can put 
the following statements in big let- 
ters so that you will surely know 
how to locate your perfect base 
and vibrating points. USE THE 
GUMS (THE REDS) AS YOUR 
BASE. KEEP OFF OF YOUR 
PEARLY WHITE TEETH. FIND 
THE MASTER POSITION OF 
RED MEMBRANES OF LIPS. 
LOOK OUT FOR’ EXCESS 
WHITES OF LIPS. 





As promised last month, Charlie 
Hathaway, the arranger man, steps 
in to let you fellows in on a few 
of his tricks in rehearsing bands. 
Charlie says the following: 1.— 
|Make certain that there are no 
mistakes in the arrangements be- 
fore handing them out. Mistakes 
waste valuable time. 2—The man- 
uscript must be clear and legible 
so that the men need use minimum 
effort to read the parts. 3—Letter 
\the parts every 8 bars so that the 
place is always known (A, B, C, 
etc.). 4—Have all the instruments 


warmed thoroughly before playing 
so as to be in tune. 5—Play the 





THE MOST IMPORTANT EVENT 
IN SAXOPHONE HISTORY! 


JOVOIVIY DORSEY 


SAXOPHONE METHOD 


“JUST PUBLISHED: 


Thesecrets of Jimmy Dorsey’s 
amazing virtuosity revealed! 
—with interesting studies 
and exercises in technique, 
phrasing, tonguing, chords, 
harmony, improvisation, etc. 


* 


SPECIAL FEATURE! Includes 
Jimmy Dorsey's own sax solo 
arrangements of Beebe, Hollywood Pastime, Oodles 
of Noodles, Tailspin, Waddlin’ At the Waldorf, etc. 


SEE IT AT YOUR 


Price, $1.50 


DEALER — TODAY! 


© WRITE FOR COMPLETE CATALOG ¢ 


ROBBINS MUSIC CORPORATION 
799 SEVENTH AVENUE * NEW YORK 








‘Clinton's Saxes 


by Ray Rising. 


Flash! 


Chicago — The Easter rabbit 
brought a surprise package to 
Bill Sweitzer, Down Beat ace 
squeeze box columnist. Gerald 
William, weighing 6 pounds 2 
ounces, was born to Mrs. Bill 
in Chicago on Easter Sunday. 














e The Band Box e 


Nine Swell Tips 
On Rehearsing Bands 
By Dick Jacobs 





arrangement through once for 
familiarity of the general idea. 
6—Have the arranger or leader 


explain briefly the highlights of 
the arrangements. A minute and 
a half maximum time. 7—Start at 
the top again and play through, 
observing all dynamics and expres- 
sion marks. As each highlight or 
difficult passage of the arrange- 
ment is reached, the band should 
be IMMEDIATELY stopped. Then 
take that very phrase (thereby 
eliminating the procedure of count- 
ing back several bars from any 
| given letter) and repeat the phrase 
over and over until the men “have 
it under their fingers.” The men 
should be especially conscious of 
the dynamics and _ expression 
marks. 7—Ample time must 

given for changing instruments 
and soloists coming to and from the 


mike. 8—Backgrounds for solos 
should be carefully watched to 
maintain their proper level so that 


the background doesn’t overshadow 

|the solo (vocal or instrumental). 
9—Stress should be laid upon the 
lead man of each section marking 
exactly where each breath is to be 
|taken, in order to get the section 
functioning as a unit. 

Well, many thanks Charlie, and 
now to the mail as space will al- 
low. We'll list them all as short 
shots. 

Two Casa Loma Arrangers 

Music Corporation of America 
is generally considered the biggest 
booking office. Jules Stein is the 
|prexy. Ralph Muzzillo left Bobby 
| Byrne’s band after about a week. 
| He wants to study to be a teacher. 
|Casa Loma’s arrangers are Dick 
| Jones and Larry Wagner. . . Ziggy 
Elman plays the trumpet solo in 
Benny’s record of Honeysuckle 
Rose. . The band did make a 
master record of Ravel’s Bolero. 
It hasn’t been released, however. 
... See ya’ all next month. 
| 


———— BRASSMEN! ——— 


O'DONNELL'S 
Mail Order Course 


Consisting of 5 lessons. 20 pictures in all. 
4 pictures, lesson, extra drawings, and a 
personal letter each week answering all 
your questions. Following are just a few 
of the main points covered in course: 
Teaches you to play from chops. How to 
—- mouthpiece on same way each time. 

secret of blow cheeks. Correct posi- 
tion of tongue, lips, teeth, muscles, mouth- 
piece, etc. brawings showing how to 

for mouth; 





measure chops and lips piece. 
$2 In advance of each lesson 
Suite 705-6 & Healy Bidg. 


° Lyon 
Chicago, Illinois 























. . « Here is the 4-man reed section of Larry 
Clinton’s band, which has been attracting so much attention on records. 
Left to right—Jack Heneson, tenor; Ben Feman, alto; Steve Benoric, 
alto, and George Berg, tenor. Heneson was replaced last week by Don 
Hammond, formerly with Seger Ellis, who plays fine go horn. Photo 
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J 
Mess 0’ Music 

Milwaukee — Annual Easter 
ball of the Musicians’ local here 
last month found 26 bands on 
hand, in addition to fiddlers, 
accordionists, singers and the 
like who wandered around the 
Eagles Ballroom playing to who- 
ever would listen. At one time 
five bands, scattered about the 
room, were blasting at the same 
time. 

Vollmer Dahlstrand, prexy of 
the union, was enthusiastic. 
“Music is all we've got to sell,” 
—_ he, “so we gave them plenty 
of it.” 











Jacobs Writes Books 


New York—Dick Jacobs, Down 
Beat columnist, is editing a series 
of instruction books to be pub- 


lished soon by Bregman Vocco & 
Conn, Ince. icks by Goodman, 
Eddie Miller, Elman and others 


will be offered in Jacobs’ books. 





+ George | 


Raves for a Pit 
Band in Indianapolis 


By George Wettling ~ 





First of all, I would like to say a few words of praise for Mel Miller, 
drummer at the Lyric Theater in Indianapolis. He is certainly a solid 
man, and if any of you ever get a chance to go to Indianapolis, be sure 
to dig him and the band as it is without a doubt the best pit band I have 
ever heard. They really play and sound a lot like Ray Bauduc and the 
Bobcats. Henry Watkins plays trumpet and makes fine arrangements, 
Gill Wilson plays lowdown trombone, and Johnny Jackson, the tenor 


man, is fine and can really swing. 
Hair in Your Eyes! 
Gordon Means of Tulsa is in 
quite a quandary as to whether it 
is necessary for a drummer to 
have hair hanging in his eyes 
when he gets hot on a drum chorus. 
His trouble is that he has hardly 
any hair at all and this seems to 
be bothering him no end as he 


says he notices that all the drum-| 
mers he ‘has seen lately always| 


let their hair fall in front of 
their eyes when they are getting 
hot. Well, Gordon, I don’t know 
what to suggest unless you get a 
red toupe with hair long enough 
in front so that it will hang in 
front of your eyes when you are 
taking off. (Incidentally, Gordon is 
quite a beater of the calf’s epider- 
mis and pretty handy with the 
hickory twigs.) 

Max Dopson of New York City 
writes me and would like to know 
which work I prefer, recording 
or radio. Well, I like both but I 
really prefer recording to radio. 
One thing is certain, however, you 
must be very accurate 
With recordings it’s a pretty good 
kick, when and if you do happen 
to make a good record, to hear the 
record when it comes out a few 
weeks later and listen to what you 
played at the time. 

Cymbal Stuff 

James Araby of Dedham, Mass., 
would like to know what sizes and 
how many cymbals he should use 
in a dance band. There is no set 
rule as to how many a drummer 
should use. That all depends on 
the drummer and how many he 
thinks are necessary for his par- 
ticular style of playing, but if the 
drummer is limited to two or three, 
he should use one 13- or 14-inch 
cymbal of medium weight for all- 
around use and one 16- to 18-inch 


heavy cymbal for heavy crashes | 


and bounce work with the sticks, 
and then of course, use his own 


Hawkins to Boston 

| Boston — Erskine Hawkins gets 
| the assignment to play for the 
| annual military ball at South State 
| Armory here April 19, under aus- 
| pices of the 372nd Inf., Massachu- 
| setts National Guards. 


OFFICE MACHINES 
SAVE up to 50% 
Typewriters, Duplicators 
Portable 
Typewriters, 
Machines, 
Machines, 
ond Seeplies 


Chicago 
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in both. | 


judgment on any others he would 
want. Pick out the size and weight 
according to what you would want 
to use it for. 

Well, see you next month — 
Keep swingin’. 


Rudy Wiedoeft— 


(From Page 9) 


is proved by the fact that his solos 
are more widely played than those 
of any other composer for the in- 
strument. 

In about 1917 Wiedoeft was ap- 
pearing in the pit at the Morosco 
theater in New York, with the or- 
chestra of a musical show called 
Canary Cottage. Wiedoeft’s obli- 
gatos from the pit on the musical’s 
hit song were so thrilling that he 
took more bows from the pit than 
the singer did from the stage. 

When Henri Selmer heard Wie- 
doeft in Paris in about 1925, he 
said, “I have never heard a saxo- 
phonist to equal this man, and 
doubt if there will be any to excel 
him, his staccato is so rapid, his 
execution so brilliant.” 


Told Tall Stories 
More than any other person, 





| Wiedoeft lifted the saxophone to 


its present popularity and accept- 
ance as a truly legitimate musical 
instrument. Wiedoeft compositions 
such as Valse Eroica, Valse Lew- 
ellyn and Sazxophobia have been 
the inspiration for countless young 
musicians to adopt the saxophone 
as their instrument. 

As well as being a musical gen- 
ius, Wiedoeft was an entertainer 
|and dialect story teller of ability. 
|In an informal gathering I have 
heard him rattle off any number 
lof killing stories in Jewish and 
German dialect, and no _ profes- 
sional of the stage could tell them 
| in a more amusing manner. 
| He was a guy who always was 
lready and willing to accomodate 
|his friends and admirers, some- 
times playing by the hour, without 
accompaniment, some of the mo 
difficult numbers and figurations 
possible to play on the sax. Wie- 
doeft enjoyed nothing better than 
to play the sax before critical mu- 
sicians, especially saxophonists. 
There was nothing “impossible” on 
the instrument for Rudy. He rev- 
eled in complica passages that 
would have floored other sax men. 

Six weeks ago a_ clean-cut, 
friendly, colorful personality left 
us in the person of Rudy Wiedoeft, 
a man who, more than any other, 
gave the best years of his life to 
the uplift and glorification of his 
instrument, the saxophone. He die 
at the age of 47 of a al 
ment. 
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Hackett and Mc Portland Record 
Chase Choruses for Private Wax : 


BY TED TOLL 


Chicago—Squirrel Ashcraft, our 
number one jazz patron, had 
Jimmy McPart- 
land and Bobby 
Hackett out to 
the house in a 
session that 
went until well 
after dawn a 
couple of weeks 
ago. Rosy Mc- 
Hargue, Orm 
Downs and Rex 
Kelly of the 
Ted Weems out- 
fit were in on 
it, as were bass 
saxists Spence 
Clark and Joe 
Rushton. 


McePartland 
McPartland and Hackett alter- 


nated choruses for hours, and 
Squirrel had them make a record 
on which each took alternating 
four-bar phrases. If you didn’t 
know it beforehand, you’d never 


Barnet Jumps 
For Fly Cats 
In Pittsburgh 


BY MILTON KARLE 


Pittsburgh—At the Easter Mon- 
day hop Charlie Barnet played at 
Harry Hendel’s ballroom up on 
the hill, a 2,000 draw was the 
geason’s top. It was a black and 
tan stomp and all and sundry 
agreed they never heard a white 
band jump so steady. 

Lang Thompson drew a _ hold- 
over at the Wm. Penn. Bill 
Green picked a bloomer when he 
recalled Charley Agnew for the 
Casino. Incidentally a local group 
that did a swell job at Green’s 
was Benny Burton’s. . . Max Ad- 
kins, top sax man in town, is 
doing testing jobs for Martin in- 


_ struments at the Indiana plant. . . 


Al Fremont took a dozen men out | 


oftewn, so 12 more Local men 
move into the working circle, . . 
Dave Gifford, hazeville’s brilliant 
guitarist, strikes us as the most 
likely of local git men to hit the 
top. . . Jimmy Emert doing a 
nice job with the Will Bradley 
band . . . ditto Felix Giobbe, the 
bassist whose pappy does the bass 
work in the Casino pit band here. 
... Bob Pollond, local tenor man 
lately of Shep Fields’ Shuckers, 
jeft that gang and now is with the 
Herman Middleman rivercats. 





‘I Have No Desire to Go Big 
Time, Cries Warpy Waterfall 


BY JOE LANG 
Indianapolis—“I have no desire 
to go big time.” So goes a recent 
utterance of Warpy Waterfall, In- 
diana U. maestro. But, he adds, 
there are certain reservations, 


/ such as, “unless I can skyrocket 


to the top immediately, as Artie | 


Kitty Carlisle On 


New Type Recording 


New York— Kitty Carlisle of 


stage, screen and radio renown be- 


came a recording star last week 
when Rabson’s, on its new Music 
Box phonograph label, issued her 
first dise—a 12-inch “dance sing” 


| record—on which she warbles six 
| fox trots, a rhumba and a waltz | 


with an orchestra directed by 


Jesse Smith behind her. The manu- 


)facturers believe that dance rec- 





ords, with one vocal to a side, are 


| inadequate. So Miss Carlisle, using 


turrent pop tunes, provides nine 


“minutes’ dancing to vocals without 
interruption. Dise sells for $1.25.| 
| 


Jack Ferentz New 
Detroit Local Head 





Detroit — Jack Ferentz, former 
Siness manager of the Detroit 


last month. Herb Straub, chief of 
WPA music here, succeeded Ralph 
Jewell as vice-prexy. George ¥: 
Clancy, friend and favorite of lo- 
musicians, was unopposed as 
Secretary. 


SS 


know there were two men, to say} 


nothing of figuring out just who 
was playing the cornet. 
Pedro’s New Crew 


Don Pedro, fiddlin’ troubadour, | 


is rehearsing and jobbing a full 
jump band again. Remembering 
the fine outfit he had at the Mor- 
rison several years ago, we can 
j}expect the best. . . Elmer Kaiser 
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|” Fiddler Knows 
What He Wants 


Kansas City—Contents of a 
letter received last week by Pat 
Sheridan, Kaycee drummer and 
instrument salesman: 

“I want to buy a violin, but 
I don’t want no first violin. I 
can only play second violin and 
I want you to tell me what a 
good second violin will cost me. 
But be sure it’s a second violin 
because a first violin will be of 
no use to me whatever.” 

















| 
j arr, Challis) and “Sunshine” (rec. | Margulis makes his debut as trumpet soloist 
| Feb. 13—arr, Grofe), Another ex-| /n *he-opening chorus of “Coquette,” play- 
|cellent score that hasn’t suffered | Mr. Busse jealous. Final chorus features an- 
by the passage of 12 years. Tram | other of those Lets ae onaheetans * 
leads the saxes in two special en- | 7°, ‘rumpet ensemble playing. Reverse is 
- just a silly novelty of no consequence. Pe- 
|semble spots; Jimmy Dorsey ap-| rella and Grofe play the two piano duet. 
pears briefly for 8 bars (alto sax) | _ Victor 21304;—"Parade of the Wooden 
in second chorus, and Bix sto nj Seitere (ree. Jan. 11—Grofe arr.) and 


| “O Ya Ya" (rec. Jan. 5th). “Parade” is 
jthe show for 8 measures of the} one of the Grofe arr. that Whiteman con- 


| final choruses played by our mod-| nese to = with his present bane cer- 
5 4s ry ” | tainly a tribute to the arranger’s ability to 
| Sth — Sunshine, on the | Write time-defying scores. e 1928 band 
other hand, is really old-fashioned. | gives the arr, an excellent performance. 
Bing Crosby and the trio handle|“O Ya Tal ts jot wave sore fy <p 4g 
| , | turing mostly ensemble playing by the 
} the vocal for a verse and chorus. | This record is still in current catalog. 


ng a straight horn that must have 


Victor 21274 —“From Monday| Victor 21315—‘March of the Musketeers” 
On” (rec. Feb. 28—Malneck arr.) | (ree. March 16) and “Ma Belle” (ree. 
and “Mississippi Mud” (rec. Feb. March 14—both Satterfield arr.). Crosby 


does some fine singing in the verse to 


18—Tom Satterfield arr.). Both| “Musketeers,” while Skin Young takes the 





|is grooming another big combo, | 


this one for Charlie Gaylor. 
There’s a jazz unit within the Griff Williams 
Wears Corset 


band, and some of the Crosby boys, 
Hix Bluett and Haggart, are con- 
tributing arrangements, they say. 
Chicago—The agility with which 
maestro Griff illiams led 
customers in a conga at the Ste- 


Keller’s ‘Keller-Diller’ 
vens hotel the other night belied 


Jack Hall, one of the town’s 
the fact that he was wearing a 


better jazz trumpet men, attend-| 

ing Chi Musical college regularly. 
“corset.” In Cincinnati two weeks 
earlier his enthusiasm for the 


working for a degree. Jack pointed 
out another —. man By 

Tommy Dorsey had calle ong ns 

distance, offering him $68 per. . . — had got bg Pag wal of him 
Eddie Pripps, Muggsy Spanier’s | 2” (Bygone re be a Tone 
original tenor man, rehearsing a|t® make ep = ber th wnt 
small bunch to gig for Ray O’Hara, | Convincing. n Oo i” os : 
Pripps also in the new Pedro | Griff a couple of deft manipula- | 
band . . . tenor man Bob Durfee} ¥" 4 i] hi 
divorcing. Tough on the twins, | him conga’ing merrily on his way. 
Durf is in the Monday night ses- 
sions at the Barrell of Fun that | 
draw the off-night crowd. . . Max 
Miller rehearsing the best teal 





he’s had yet, with Johnny Bothwell 
playing much more tenor than 
most. . . For kicks try Joe’s on 
South Park between 63rd and 64th, 
and that joint at 63rd and Hal- 
sted (you’ll find it). 

Don McCargar, 18 - year - old 
trumpeter, joined Leonard Keller|the improved Whiteman band and 
at the Bismarck. The band has a} jt contrasted so sharply against 
boogie tune they call Keller-Diller.| earlier records made only a few 
... At press time we were await-| months before. 
ing the much talked about swing | Victor 21214—“Lonely Melody” 
version of Uncle Tom’s Cabin,| (arr. Bill Challis) and “Ramona” 
coming into the State-Lake, with| (arr. Grofe) (both rec. Jan. 4, 
the band, under Hank Lishon, in-| 1928). First side features a won- 
cluding such stellar guys as trum- | derful cornet chorus by Bix and 
peter Mickey Traisci. a half chorus of hot ensemble saxes 
that still sounds modern. A differ- 
Pianist Makes Macaroni |ent version of this has been re- 

BY RAY TREAT |issued in the Beiderbecke Memo- 


e 
History — 

(From Page 8) 
|record than the others because it 








tions, put a corset on him and sent | 


was the first dance plate made by | 


sides feature Bix profusely and 
have been reissued in the Bix 
Memorial Album (from unused 
masters, too). Bing Crosby and 
the Rhythm boys have vocals on 


jeach side. The hot clarinet in 
|“Mississippi” is played by Izzy 
|Friedman who replaced Jimmy 


| Dorsey when he left at the end 
|of January. Irene Taylor is as- 
| sisting vocalist on “Mississippi.” 

| Victor 21301— (reissue 25675) “Coquette” 
(ree. March 2—arr. Challis) and “Dolly 
Dimples” (rec. Jan. 5—arr. Grofe). Charles 






























vocal on the reverse. No hot solos, just 
straightforward, musicianly Satterfield ar- 
rangements. 

Victor 21325-—-“Little Log Cabin of 
Dreams” (rec. Mar. 16—arr. Challis) and 
“When You're in Love” (waltz) (rec. Mar. 
15th). Good dance arr., but nothing excep- 
tional. Jack Fulton sings vocal on first side. 

* * * * 


Read in the May 1 issue how Matty Mal- 
neck and Carl Kress, playing violin and 
guitar, flopped dismally trying to imitate 
the famous Venuti-Lang combination. This 
and many other interesting incidents of the 
1928-29 Whiteman band are recounted by 
Warren Scholl in the May 1 Down Beat. 

—EDS. 

















LEARN REAL 


Whiteman Band swiNG PIANO! 


HOME STUDY DOES IT 


Learn to play popular tunes with a real pulsating 
Swing Rhythm—with professional bass and breaks 
the style you hear over the radio or on the 
stage. Discover the thrill of “Building Up” the 
latest song “hits.” 
Axel Christensen’s New Instruction Book with 
clear, concise directions for Home Study to- 
| gether with his monthly Bulletin of original 
| breaks for current song hits, makes everything 
easy for you. Price is very low. Special offer to 
teachers. Postal brings free folder. 


| AXEL CHRISTENSEN Studios 
___ 21 Kimball Hall, Chieago, I. 






| VEGA HAND MADE 
| TRUMPET MOUTHPIECES 
“It's a Power 

ouse"’ 


Directory of Preferred Teachers 
Chicago 





‘on the beat! 


oo 


| Shaw and a few of the other boys 


jhas a band that stacks up with 


|here, married 
|March 25 


M local, was elected president|tured on the Plantation Party, 


Auburn, N. Y.—Georgie Mam-| na” is/ well arranged waltz with | 


moliti, who has a half interest in 
a macaroni factory, plays prac- 


tically every musical instrument,|“O]’ Man River” (rec. J 


writes songs, and in his spare time 
plays piano with Jimmy Clayton at 
Dello’s here. His latest tune is 
called Tic Toc. 





Sharon A. Pease, nationally known | are the Challis transitions in this | 
regular arr. 


piano authority, writes a 


column for Down Beat. It's strictly | “empty” Grofe scores that he prob- | 
|ably batted out overnight. Cros-| 
|by’s vocal is throaty and coarse 
| here. 


aid, 
Warpy, who fronts with clarinet, 


most of them in the business to- 
day. He has another year at school. | 
Max Greer, the band’s 18 year old 
trumpeter, stands out. 

Maybe we’re finally getting some- 


| where around here with the forma- 


tion of the new Indiana Roof band. 
Many of the former big time mu- 
sicians who have chosen this town 
as their settling site have got to-| 
gether with Harold Cork fronting, | 
although the set-up is in the hands | 


of drummer Andy Anderson. Other | @ 


faces include Steve Brown, Don 
Ferrell, Hobart Simpson, brass; | 
Paul Collins, Bill Hopper, Joe Mc- | 
Creery, saxes; Trigger Alpert, | 
Chuck Haug, Wilbur Crosley, rhy- | 
thm. Another band headed by Har- 
ry Haines is getting into shape, 
managed by Ross Christena. 





George Barnes Weds | 


Former Fem Thrush 


Chicago—George Barnes, sensa- 
tional young guitarist with NBC 
iss Adrienne Guy 
in a surprise move. 
George, who got his start at the 
Off-Beat Club here, now is fea- 


Home Town, Club Matinee and 
Breakfast Club shows. Miss Guy 
formerly sang in his instrumental 
quartet. Barnes recently cut rec- 
ords with a jazz combo for Co- 
lumbia. 





|arr. Challis) and “Make Believe” 
| (rec. Jan, 27—arr. Grofe). First 


| closin 
| Skin Feuns and trio sing. No hot | 
|solos, but it is very evident that} 
|Bix and Challis worked out the| 
| trumpet backgrounds featured here | 
| because Bix’s style 
| stamped on them. 
| 


|Own Back Yard” (rec. Jan. 28—| 






rial Album (Vic. 25366). “Ramo-| 





vocal by Fulton-Young team. | 
Victor 21218 (reissue 25249)— | SPECIALIZED 

an. 11— TRUMPET 

TEACHING 


228 S$. WABASH AVE., | 
CHICAGO, ILL. | 


DRUMMERS! 


Learn the new modern way to improvise 
on Xylophone and Vibraharp 
Remember All My Lessons Are Strictly 






: , | WEBster 7635 
side features one of Crosby’s best oa 


early vocals, and 16 classic bars 
of trumbauer. Particularly skillful 





Reverse is one of those 


—We do not teach by mail— 
ZIPP XYLOPHONE & DRUM STUDIO 


Victor 21228 — “Smile” (rec. 
Jan, 4—arr. Challis) and—Quite 
exciting and very modern is the} 
treatment of opening verse and | 

chorus of this Challis arr. 


| 
| 
Private and Confidential | 
| 
| 
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Jimmy Dorsey Pulls Out 
Victor 21240—“Back in Your} 





EMCEE 
OR ENTERTAINER 
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LEKTROFONE ‘VIBRO’ | “eee 
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The contact microphone that elec- 
trifies, amplifies and enriches the 
tone quality of any string instrument. 
Anyone can install it without previ- 
ous experience. 

May be connected to any amplifier or 
to the audio channel of any radio. 


No. 100. Standard ....... 9.00 
No. 101. With Volume Control $12-90 
No. 201. De Luxe Chromium 

Plated with Volume Control $15-00 
Ask your dealer for "VIBRO.” If he has 
none in stock he will order it for you, or 


if you will furnish his name 
to you direct and deduct 


OTt#+lLey 





Webster-Chicago has every- 
thing in sound—and every- 


we will shi 
0% all to Professionals. the coupon for free 
Iustrated jolder mailed on request. 


complete catalog. 
LEKTROFONE PRODUCTS ae ae 


















ANDY 
RIZZO 


Piano-Accordion 
Instruction 


Webster 2826 
Sulte 723, Kimball Hall, Chicago 
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The Webster Co., Sec. A-40 ' 
$622 Bloomingdale Ave., Chicago ' 
Send your complete catalog No. 139! 
and name of local distributor. ! 
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To Have His 
Pic Taken 


BY DAVE HYLTONE 


Los Angeles—When leaders Will 
Osborne, Phil Harris and Gus Arn- 
heim all were at the Cocoanut 
Grove on their night off to greet 
Benny Goodman, Artie Shaw and 
his charming wife, Lana Turner, 
also were on hand. 

Shaw was very friendly with all 
gore but when it came to having 

is picture taken with the rest of 
the band leaders Artie flatly re- 
fused to pose with them or to be 
snapped at all. Earlier, Artie was 
talking to Barney McDeavitt, MCA 
publicity head. 

“I’m through, absolutely through 
with the dance wusiness,” Shaw 
told Barney. “I’ve had enough of 
playing ballrooms, hotels and ra- 

io!” 


Shaw also repeated his original 
beef against the press and their 
photographers. 

Tatum Going Strong 

Definite Catalina season lineup 
starts with Kay Kyser, then Good- 
man, Dick Jurgens and Bob Cros- 
by. . . Art Tatum has done won- 
ders for the Latin Quarter. Lois 
Galloway, sepia chirpie, and pian- 
ist Eddie Beal are now working 
with Art. KFWB carries nightly 
broadcasts from the spot. 

Tony Pastor is slated to follow 
Will Osborne into the Casa Ma- 
nana. Osborne’s band is definitely 
improved and plenty lively. Stinky 
Rogers, vocalist with the outfit, is 
jumping for joy at the success of 
his tunes, Between 18th and 19th 
on Chestnut Street and Wouldst 
Could I But Kiss Thy Hand, Oh 
Babe. 


James Band 
Challenges 
Ball Teams 


BY BOB DOUCETTE 

Boston — Harry James, whom 
Max Grace brought into the South- 
land here to 
stimulate Holy 
Week business, 
stimulated above 
expectations and 
was held over 
two weeks. Har- 
ry and the boys 
are anxiously 
awaiting spring 
to prove their 
claim to the mu- 
sicians’ softball 
championship of 

James of the world. 

Clyde Lucas, instruments and 
all, moved into the Statler where 
they’re big favorites, and will stay 
until the season folds. 


The Hot Box— 


(From Page 15) 

Par. PNY 34033—Blue Turning Grey Over 

You, ditto 

All of the above 
Armstrong Okehs! 

In addition to the 
they found Joe Venuti’s New 
Yorkers playing Out of Breath 
under the name of Dick Richard- 
son’s Orch. Also Frank Trum- 
bauer’s Get Happy under “Mas- 
son’s Orch” and Miff Mole’s Little 
Molers under “Gilbert Marsh’s 
Orch.” 








are actually 


Louis sides, 
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by the hotel manager? . 
her sox and beyond it all? . 
hotel window? 


pany each etching. 


ness, its joy and frustraton. 


bought. Send for it today. 


at $1.00 each. Enclosed is $.... 


Name 
Address. 











—_ Been f. a 





REMEMBER THE SQUAWKS 


. . his threats to toss you out? Remember 
that “out of the world” improvising? ... the chirper, Judy, beat to 
. . the cigarette smoke, the forgotten 
bottle, and the grey dawn crawling in unnoticed through a dingy 
Remember? It’s all in DESTINY, a 
sketches, suitable for framing. 


DESTINY is the work of George Von Physter a professional 
musician turned artist. It contains studies from the life of a 
professional musician powerfully depicting its beauty, its sordid- 


DESTINY is a book you'll treasure for a lifetime—a book you'll 
be proud to show your friends. It’s the best dollars worth you ever 


DESTINY—ORDER FORM—ENCLOSE $I 


DOWN BEAT, 608 S. Dearborn, Chicago, Ill. 


Gentlemen: Please send me... 


-wsseeee City & State 


oLihe This 7? 


book of 8 


Fascinating explanations accom- 


...copies of DESTINY 
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It's Getting to be a Tradition 











Woody Herman thought Red Ingle’s idea of having a harem (front 
cover, March 15 Down Beat) was a killer, so he got busy and came up 
with one for himself. Smaller than Ingle’s in number, Woody's two 
Balinese chicks, he thinks, have as much “oomph” as all eight of 
Ingle’s gals. Photo was posed recently at Chicago’s Hotel Sherman by 
Ray Risinz. And for foreign readers’ benefit— it’s all a gag! 


‘Louisiana Students Don’t Have 
To Pay Isham Jones’—AFM 


BY CLEVE CURRIER 

Baton Rouge, La.—Isham Jones’ 
attempt to secure an additional 
$750 from a Louisiana State Uni- 
versity dance committee for pay- 
ment of services 
a: 2 dance 
date which he 
did not play has 
been smashed 
by the American 
Federation of 
Musicians. Jones 
was hired to 
play two home- 
coming dances 
at LSU last fall, 
for $1,500, but 
the first night 
students recog- 
nized many 0 
Jones’ sidemen 





Jones 
as the same who played in with 
another band which was popular 


in Baton Rouge and many de- 


manded their money back. 
Union Denies Jones Claim 


Bob Chinn, president of the stu- 
dent body, talked to Jones and 
thought it best for the latter not 
to appear for the second night’s 
engagement. Jones took the advice 
and left town. The dance commit- 
tee then hired the band which 
Jones had fronted the first evening 
for the second night’s dance for a 
fraction of the $1,500 they were 
paying Jones. The dance committee 
paid Jones $750 for the first eve- 
ning, but refused to pay an addi- 
tional $750 that he was to get for 





LEARN SWING PIANO 
THE ALFRED SIMMS WAY 


Alfred Simms, teacher of 
|Cleo Brown and other 
equally well known pro- 
fessional pianists, has pub- 
lished his original style of 
playing in a concise book 
|}of 24 complete lessons 
| priced at only $1.00. 
| He also offers a special 
| piano arrangement of his 
| modern blues composition, 
| “Sensation 
| priced at $/ 
| 


| e only $1.50 if you 
MUSICAL INSTRUMENT €,| cess bot book and er 
1640 WALNUT STREET 
CHICAGO 


Blues’ also 


Personal Instruction given at studio. 
ALFRED SIMMS 
5307 S. Calumet © Phone: Ken. 3759 
Chicago 


the second evening, contending that 





@® Band Promotion @ 


These Stunts 
Build Business 
For Other Orks 


RIFF WILLIAMS’ recent open- 

ing at the Stevens, Chicago, 
was preceded by the most lavish 
promotion campaign waged by a 
dance band in Chicago this year. 
Griff sent out large Easter baskets 
filled with eggs and chocolates with 
the receiver’s name neatly written 
across the top of the largest, and 
with it was a card inviting the 
receiver to “celebrate Easter with 
the band that sings as it swings.” 
Result: a record turnout and a lot 
of goodwill. 








* * . 


Bernie Collins, popular maestro 
at Newman’s, Saratoga, N. Y., calls 
his style “velvet music.” Nothing 
too unusual in that, but his way of 
promoting it is. Bernie mails out 
to dancers cards about the size of 
a postcard, one side of which is 
covered with black velvet. Serves 
to remind customers, and men who 
buy bands, that his outfit has a 
definite style. Reverse side lists a 
long number of spots where the 
band has played successful dates. 

5 * + 7 

Kemp Read passes out neatly- 
printed cards reading “We would 
like to play your requests. Kindly 
write them on this form and we'll 
play them back to you.” It’s a 
smart idea, very inexpensive, and 
can be used by every orchestra— 
large or small—to win friends. 

+ » ” * 

Frank Burke’s latest achievement 
is a neatly-bound, attractively ar- 
ranged press book for Paul White- 
man. The book, or manual, lists 
dozens of ways to promote White- 
man’s appearances, and_ includes 
many specially prepared news sto- 


|ries for use in newspapers. Each 


page in the manual is perforated so 
that any sheet can be jerked out 
for use without destroying the 
value of the manual. 





Dam Band Has Gal 
Who's No Phoney 


BY DICK SHELLENBERGER 


Coulee City, Nev.—Here, near 
the site of the world’s largest 
structure, is a 3-man combo that’s 
strictly top-drawer stuff. Bill Rin- 
aldi, past president of Local 397, 
plays some of the most solid bass 
these bent ears have ever heard. 
Glenn Parker is a boy with lots of 
ideas for guitar. And Andy Piatt 
on tenor is a reamer. Margo, the 
chirp, is no phoney with the voice 
box. They’re really killers, but 
they’re lost at the dam site! 





he did not bring his own orchestra 
to Baton Rouge. Jones insisted that 
he fulfilled his contract by “front- 
ing an intact band,” and that he 
was entitled to the $1,500 even 
though he didn’t appear the sec- 
ond night. When the students dis- 
agreed, Jones filed charges for 
damages of breach of contract 
with the A.F.M. After taking the 
matter under consideration for 
several months, Fred W. Birnbach, 
executive secretary, notified Wil- 
liam S. Nadler, Chairman of the 
Intra-Fraternity Council as fol- 
lows: 

“This is to officially advise you 
that the International executive 
board has denied the claim of mem- 
ber Isham Jones against the inter- 
fraternity dance committee of 
Louisiana State University for 
750 alleged balance due him per 
contract.” 


“Fronting Racket Smashed” 


The matter was placed in the 
hands of Henry G. McMahon, pro- 
fessor in the L.S.U. law school, 
who represented the committee mm 
the matter. In a statement release 
following news of the committees 
| victory, Mr. McMahon said, “The 
|dance committee faced squarely 
|this issue of the legality of the 
‘fronting’ of orchestras, taking the 
position that, particularly in the 
south, the ‘fronting’ of orchestras 
had become a pernicious evil an 
asked that the AFM officially ter 
minate this evil by rejecting ™t- 
Jones’ claim. The decision of the 
| International executive board ap- 


| pears to have ended once and for” 


| all the pernicious 


‘fronting’ racket) 
|in America.” ' 
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‘Union Exec Threatened Me 


BY HARRY L. BARKER 
Morristown, N. J.—So that 


cal stinks, does he? He should 
come down here and join No, 177 
and knock himself out. 

The barbers, bricklayers and in 
fact anyone but the musicians can 
use the Local rooms. They have 
them rented out so often that 
they’ve had to change the date of 
their meeting night three or four 
times and they 7 meet once a 
month at that. There are only 
about eight or nine dance men in 
the Local and right now they’re 
making a career of the W.P.A. or- 


' chestra, The W.P.A. concert out- 


' the 





. fied 


fit still has the same guys that 
started out when it was known as 
E.R.A, years and years ago. 


“Tell You How to Spend Your 
n Money” 


Just like all Locals it has its of- 
ficials who seem to stay in office 
ear after year in spite of hell and 
hich water. The financial secretary 
had new books and a system set up 
for him and six months later the 
trustees could not audit the books 
because they were all balled up. 
And one of the trustees is a certi- 
ublic accountant at that. The 
finished up 1938 one dollar 
in the red because the officials have 


| to have beer, wine and eats served 





| the center 


to the Local out of Local treasury. 
A member of the executive board 
gy cymbals years ago for the 

Iks Band (now extinct) and 
would a if he didn’t get his 
ecard free eve year. Another 
board member Teultoned to poke 
me because I wouldn’t tell him how 
I could afford a fishing license tag 
after betng out of work for over a 
month. Down here they not only 
tell you where, when and how to 
make your dough but they try to 
tell you how to spend i 


“Colored Musicians Whiter 
Than White Ones 


The Local rents the rooms out 
for danees and the people turn 
around and bring in a non-union 
band to play for them. They also 
rent them out to a dancing teacher 
who used a non-union accordion 
player for classes and recordings 
when he throws a dance. I finally 
resigned from the thing. They hol. 
lered like hell” because the colored 


e 


‘When I Got a Fishing Tag’ 


uy musicians wanted to join, They ii ig- 
. nored them. They wouldn’t even 


help them to get started on a Lo- 
cal of their own. Now they wonder 
why the colored boys underbid 
them all the time. 

I’m a white musician but I’ve 
played, am playing and in the fu- | 
ture will continue to play with col- | 
ored musicians. The majority of | 
the colored musicians around here | 
are a hell of a lot whiter than the 
guys who run No, 177. In fact I’m 

oing better as a non-union mu- 
sician. I’m a believer in unionism 
but not that kind. 





177"s officials for their side of this story. 
We invite correspondence.—EDS. 





Cincy Sideman 
Loses His Card 
For Drinking 


BY BUD EBEL 


Cincinnati—When the Local got 
the Gibson hotel management on 
the phone a couple of weeks ago to | 
see about News for the coming | 
season, prexy Oscar Hild was sur-| 
prised to learn that the Gibson 


planned not to contract bands | hungry, 


through the Local because if | 
did they would be held liable to a 
tax that they wouldn’t have to pay | 
on MCA contracts. 

After much discussion and a| 
later consultation between Hild} 
and AFM National headquarters, | 
it was decided that henceforth con- | 
tracts for all local engagements | 
shall be signed by the Local. 

Meanwhile Benny Benedict has 
la i the Local—by the 
Netherland Plaza for the summer | 
season. , . Herman Kirschner will | 
take his band on the Island Queen | 
for the summer followin Clyde | 
Trask, Deke Moffett takes over | 
Beverly Hills at a later date. 
Young Bill Wilbur lost his $180. 
clarinet while eating at the Hub| 
cafe. . . Two local boys discovered | 
it doesn’t pay to drink on the job. | 
One was soaked a heavy fine and 
ond second was deprived of his} 
car 


Philly Flycat Makes Bass Out 


BY GUY PORTER 





Philadelphia Second 
money goes to Duke Elling- 
ton and Count Basie is only 
an afterthought, at least in 
the Germantown section, 
now that Eddie Merbreier 
and his Tin Pan Alley So- 
ciety Jivers have been toss- 
ing their hot tones around 
on bugles and horns they’ve 
carved out for themselves. 


The three-month-old band has 
Made use of every available tin 
can, wash board, jug, auto tube, 
comb, and machine belt in the 
community. A wash tub with a 
sewing machine belt drawn through 
in such a fashion the 
Player is able to pull the board 
in m whatever direction he chooses, 


Bechet, Muggsy on 
Records Together 


New York—Steve Smith of the 
HRS shop scored a_ sensational 
Soop last week when he recorded 
Sidney Bechet, Muggsy Spanier, 
Wellman Braud and Ca armen Mas- 
tren for his HRS “Originals” la- 

The discs include wae Lor- 
taine, Lazy River, China Boy and 
4 or 5 Times, all 12 inches and 
per, the name of “Bechet’s Big 

Four.” 


—— 


enables him, by slapping his hand 
on the belt, to produce sounds sim- 
ilar to those of the bull fiddle. 

Members of the Jivers are Bill 
Gaskins, Melvin Lee, Earl Plum- 
mer, Jim Burton, Julius Wright, 
Bob Hartman, Ernest Riley, Cary 
Carter, Alvin Carter and Walter 
Jvell. Merbreier, supplied by the 
WPA Education and recreation 
program, conducts classes in mu- 
sic and the arts in the Curtin 
school every Friday night. 


NATIONAL ASSOCIATION 


ORIGINATORS 





For complete satisfaction and guar- 
anteed quality, buy and use the 
following nationally advertised mu- 
sical instrument products. 

Vincent Bach Mouthpieces 

Conrad Reeds 

Elton Products 

Frost & Stone Cases 

Grover Products 

Hamilton Music Stands 

La Bella Strings 

Lifton Cases 

Micro Products 

Rudy Muck Mouthpieces 

Otto Link Mouthpieces 

Ray Robinson Products 

Woodwind Mouthpieces 





1931 — The First Electric Guitar — 1940 — The Finest 


RICKENBACKER “ELECTRO” 


— MANUFACTURED BY — 


ELECTRO STRING INSTRUMENT CORPORATION 
6071 S$. WESTERN AVENUE . LOS ANGELES, CALIFORNIA . Write for Catalog 
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Egyptian jazz fans jump to the music purveyed by these cats. 
Left to right, Bill Coleman, the great American trumpeter; Joe Hayman, 
clary and alto man, formerly with Claude Hopkins; Toto Misketian, 
Egyptian jazz critic, and Edgar (Spider) Courrance, tenor man formerly 





with Hopkins, Calloway and Tiny Bradshaw. Misketian and Claude 
Down Beat's columns are open to Local) Houri, the Panassies of the pyramid country, claim these men are the| 


equal of any of the American jazzmen crop. Photo taken recently in 
Cairo by Houri. Since this photo was made, Coleman, Hayman and 
Courrance have arrived back in New York. It is rumored that Coleman 


will get a job with Count Basie. 


Terrific Bash 
‘May Rock Cats 


In Philly 


BY GUY PORTER 


Philadelphia — A swing session 
that would knock the rim off Billy 
| Penn’s hat is in the offing for the 
And it’s none other than 
the P ‘lly Musicians Union that 


| wish, the 


aims to make it possible. If the 
bookin wers can fulfill the 
nion will bring together 
Glenn Miller and _ the 
organized band of Artie Shaw late 
this month at Convention Hall for 
the first in a planned series of 
“music appreciation” concerts and 
dances. 


In addition to the swing stars, a | 
jam session of symphony conduct- | 
ors is promised. The Philadelphia | 


orchestra will be on hand and both 
Leopold Stokowski and Eugene Or- | 
mandy will take turns at the baton. 





ur fog a) 


rr" 


0f Wash Tub and Machine Belt! — 


newly- | 


George Olsen 
Worries Cats 
In Hartford 


BY MARY GILBERTSON 


Hartford, Conn.—Is George Ol- 
sen kidding? What is he trying to 
do. We heard him and his “Music 


|of Yesterday—oops, sorry, Music 
| of Tomorrow” recently and left the 
| theater in amazement after the 
| show. At least we stayed until it 
| ended. 


Although the band is small, there 
are six—count ’em—vocalists and 
the bandsmen will scramble down 
off the stand and sing with them 
at the drop of a hat, leaving prac- 
tically no one playing, not that it 
matters particularly. 

he rhythm section consists of 
piano, drums—OK so far, but wait 
—Hammond organ, Hawaiian gui- 
tar, and tuba. The brass were two 
trumpets, who double on French 
horn, and a trombone. The reeds 
are three tenors doubling clarinet, 
but not an alto in the lot. 

Jean Blair, the solo singer, has 
a lovely soprano voice, with which 
she —- concert selections like Il 
Bacio, We give up. What is Olsen 
trying to do? 


(-Photo Repreductions= 
For Orchestras 
Just send your photo—no negative required 
> a + Size 8x10 Single vole gloss 
Used all leadi ne 
3s—3s Agencies & Band 


Photo Service Co. 
127 N. Dearborn St., CEN. 0458, Chicago 




















Why do some bands struggle along just making 
“coffee and... 


bands famous? What puts them — a top 


spots? What 


? What is it that makes other 





Wm. 


$9.50 





A Book for 
Every Musician 


mow Te... 





This book is not confined to leaders 
alone. It should constantly be in the 
case of every musician to check his 
own efforts. It can be the means of 
making the average side man an 
indispensable asset to his leader. Big 
bands are looking for competent man- 
agers and this book may pave the way 
* to an important position for any mu- 
sician in one of the famous bands of 





a a Erw with an orches- 
Handle o 


a 


baton 
nize your dance band 
up a library 
a most 


Tene up the band 
Buia 


Tole stocks into * 


really 


out of re- 


rhythms 
your ensemble 








refund in full. 


Gentlemen: Please send me o' 
BAND AND oo IT PAY." “it is un 
am not satisfied | may return the 


NAME... 
ADDRESS.......... 
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One idea alone will be worth many times the small price of this unusual 
book. But don’t take our word for it—send for the book. Keep it for 5 
days. If not completely satisfied you may return it for an immediate 


shetnieenepamaiiait 1 
DOWN BEAT - 608 S. Dearborn, Chicago 


n five days’ trial ayy TO BUILD 
derstood 
book in five as for a full refund 
C0 I enclose $1 deposit. Ship COD for balance. 
0 I enclose $2.50 payment in full. 
We reserve the right to ship through our local music dealer. 


cing a pniciiinnaeichi 


the country. It can be a help and an jals* 

inspiration to the small band “‘just Prepare your con 

starting out.”’ It can serve as a Play to the ‘Mike’ 

“‘check-chart”’ for the band that has Present your orchestra Into this unique book has been packed the experience which has 

already arrived. In fact it is one of Fa m, cost other bands thousands of dollars to learn. Never before, we 

the most valuable books any musi- pov A floor shows believe, have all these “fundamentals of success” been put into a 

cian, leader, arranger or manager in SUCCEED! book. Many of them have passed from mouth to mouth—from one 

the music businesa can own. famous leader to another. NOW they are all available under one | 
cover—to guide you—to help you avoid the pitfalls which face 

See ur Dealer or Write for every band—to show you How to Make a Band Pay! 
FR TRIAL OFFER 


author, 
A 
if for any reason | 


dissatisfied and 


ae | | ee 











Morris, CRA and GAC, eagerly bid for 
some bands and pass others by? 
secret of getting a juicy commercial? 


There is no magic word to success. Neither do 
you have to be a “hig-shot’s nephew” 
top spot. But any band if it wants to get into 
big money must follow certain fun- 
damentals. We don’t say that following these 
principles will absolutely guarantee $1,000.00 
one-nighters and big hotel jobs. 
know that a band which does follow these 
principles has a tremendous advantage over a 
band haphazardly organized. 


Glenn Burrs 
Editor Down Beat 


have personally read this 
book, made suggestions to the 
Ralph ‘Williams, and 
know from my own personal ex- 
perience as a musician and edi- 
tor that everything in this book 
is based on tested facts. The 
author isn't an amateur theorist 
—he's one of America's most successful band organ- 
izers—a man who has been retained by many of Amer- 
ica's top-flight bands. He knows what he's talking about. 
And he tells it in a straight, easy-to-understand manner. 
1 personally guarantee this 
any leader, manager, or side man. | personally 
guarantee a refund in full if the reader is 
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returns the book in 5 days. 
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| Where The Bands Are Playing 





Mall, Art (Hin Wa ine? Toledo, O.. r 
Hall, Jimmy (Agnes’ Club Era) Chgo., ne 
Mall, Sleepy (Uslimere) NYC, h 
Hallett, Mal (C. Shribman) NYC 
Halliday, Gene (Station KSL) =~ ee 
Ms smilton, eee (M > LB, 

vorge ( iwc. h 
Homeet. Sirmmy (Station WRVA 


8 mel 








EXPLANATION OF SYMBOLS: b—ballroom: h—hotel: ac—ni; club: r—restaurant. 

<c—country club: ng Amusement Corp. = | “ Roc! Center, NYC 

CRA Radio Rocketelier Plana, MCA—Music C ti 

Amerie. 745 Fitth Ave. NYS, swam Morris Agency, 200 Siate Ave., NYC; Frederick Bros. 
ws. Corp., 2307 RKO Bidg York, N. 


Bandicaders may "list their beckings free of charge, 


by writing Down Beat by the 


a 
Adkins, Max (Stanley) Pittsburgh, t 


fae, Charlie (Bill Green's Casino) Pitts., 
Aaron. ge Mage Montreal, Que. | 
Agost > Montreal, Can. 


Alberti, i dules ALY. a 
ae, George (Verne's Cafe) Detroit, ne! 
a 


-. Me 
Gr.) Boston. ne | 
Anderson, Don (WFBL) Syracuse, NY | 
Anderson, Skipay (VSA) Omaha. Neb. 
— eames (Pump Rm. -Ambassador) | 
agers. & Bill (Royal Connaught) 

Hamilton, Ont.. Can.. bh j 
Andrews, rs Sims (Diamond Hill Inn) Cum- 


ne 
— Al (Biltmore) Atlanta. Ga.. b 
— Smad (Rendetvous) Monroe, 


«., 
Armour. "Wally (Station CFRB) Toronto 
Atkins, Auby (Winthrop) Tacoma, W.. bh 
fom. | Mitchell (St. George) Brooklyn. 
N 
. Frank (Havana-Madrid) NYC. 





Atzina: 
ne 
B 
Baer, Morgan (NBC) Wash... D.C 
Bert oe Milwaukee, ne 


4D) Chicago 
Baker, Hal (Ci. Dickman) Auburn, NY, ne 
Baker, Ken (Trianon) Seattle. b 
Ballou, Dick (Station WHN) NYC 
Bardo, hong (Cl. Trocadero) Henderson, 


ky. 

Barker. “Art ao oer Syra.. NY, b 
Shoreham) W DC, b 
Barnes. Ma Max (Regent Roof) Gr. Rapids, 

ich 
Barnet, Charlie semas NYC, (Apollo) 


NYC, t, 4/19 w 
Barons, The (Durite :-- cee Mich..ne 


Beaty. — (Ewington) 
ae. sage (Tantilla Gardens) Rien- 


ki Sack (Brown) Louisville. 
aye (Commodore-Perry) ‘Toledo, 
0. bh 
Beelby, Malcolm (Royal Hawaiian) Hono- 
Anse (Puppy Hse.) N.O., La., ne 


Beilus. 
Benavie, Sam (Station WJR) Detroit 
Benedict, Benny UNetherinnd-Plasa) Cinti, 


sage (Corner House) No. Greece, 
N 
Bernie. "Ben (Taft) NYC, bh 


+ egg hee Don (CRA) NYC 
Biese. Paul (Ei Morocco) urYC, r 
—- 





Siesen. Geo (Famous Dox) BY MYC, ue 
Biai Jerry (Hollywood 
Baker Charley (Republic Cafe > Wash. 
c. 
—. Freddie (Sandy Beach) Pontiac. 
block, thay. (CBS) NYC 
Bolognini, Ennio (L" ) Chicago, r 
m Rouge) N.O.. La. 


. Royale) 


Bonner, Cart ( Det 
ner. 
we (Cafe Society) NYC.ne 
Hour) 








Brower, Jay (Golden Gate) g os t 
Brown, Bat (Castle Cabaret) E! . Tex., 
now. og med Pitts., ne 


Leroy ( 
Brown, Les (CRA) N 
Brow: Imperial) B: Brandon Man. Can. 
ma Abbie tVanity CL) N.O.. La.. 

Seattle. 


Ga. b 
Burke, Sonny (Frederick Bros.) NYC 
Burnett. Jobnny (U ) Toledo, O. 
Burnside, Deve (On tour) 


Byrne. Bobby ( ) Cedar Grove, 
NJ, ce 
c 
‘bot. Tony (Chicago Towers) Chgo.. ne 
Californians. V bbs (Stuyvesant) Buf- 
falo. 
Calloway. Cab ind) Boston. b 
Camden. ashe (cher Ami) Buffalo, ne 


3 
) Winnipeg. ne 


=> Bill (Cla ) Tenn., b 
Rarison. Merle (MAC) NYC—on tour 


Charlie Uinetaterrs) Peoria. > 
arene, Race yd Bide.) NYC 
Caseales, Chuck (Rendezvous) Balboa. Cal., 
Contell, Allyn (Century Rm.) Tulsa, Okie.. 
ay of oo Ae 
Ca: “Clarence (Shea'- Hippodrome) 


(LaSalle) Montreal, bh 
brome, la. 

















Sahin, EY 

hice: Louls (It Cafe) H 
Ghitds, Reesic { (Rustic Cabin) Pr Lee.NJ.ne 
Church. John ( Club) Kent. a 
Cincione, Henry CNet: House) Colum 


Oh 
Clancy, Lou (Top Hat Cl.) Wichita Falls, 


ne 
sear gt oc 
oe (Gatineau) Hull, Que.. 
(Univ. of Mo.) Columbia. 
ote = (Paradise) Mt. Rainier. 
Epontine St Joo. apa ne 


ii 





(Mayfair) K.C., Mo. 


sme baa (Serpe trina to Ta. we 


merely 
Ist and 15th of each month. 
(Rita-Cariton) Atl. 


Crosby, Bob (Blackhawk) . me 
— ef eg (Springbank Pk.) Byron, 
mt., 
| Cugat, —— (Statler) Detroit, h 
Curraccio, Anthony (Genova's) K.C..Mo..ne 
Cutler, Ben (Rainbow Koom) NYC, ne 
b 
Danders, Bobby (Gay Nineties) Chgo., ne 
5 tasoon, Gilbert ~y gs Frontenac) 


Cc, 
— Jimmy (Lake Merritt) Oakland. 


ae 
Hann, Dan (Eagles) Pt. Norris, NJ. b 
fannan, Russ (Cedar Inn) Wilmington 





vey Gang ,The ( cee Studios) Toronto 
rding, Diek ( . O.. 
an, Glenn \Earte) Wash.. DC, r 


Harris, Harry (Cont. Oreh. Corp.) Utiea 
wares. Ken = ‘ee epaiees ee 


neh Lic! 
Marne Oliver” (Club Sithouette Re 
Harris, Phil (Wilshire Bowl) L.A 


dtesdetverg 
ne 
os. Horace (Capitol) Wash.. DC, t, 4/19, 


penteeee. Horace (5100 A ad Chi 

(Peabody) M phis. Tenn.t h 
an Arthur (DuPont) ‘Wilmington. h 
Herbert. Ted = Grove) 





Davis, Johnny (Miami Club) Mil hk 

Dav Milt (Hamilton) Wash., D.C., bh 
Davis, Phil (WLW) Cincinnati 

Davison, Bill (East Side Spa) Milwaukee, ne 





Dawe, aw — Ernest) Three Rivers, 
Decker, Paul (Arabian) Columbus, O., ne 


de Laurier, Jean (CBC) _ 

Dennis, Dave (Fiesta) NYC, 

Dennis, Gene (Chartes @uriemee) NYC 

DeSautels, Bly (Par. Orch. Serv.) South- 
bridge. 


Devron. Erein. (Mayflower) Wash.. DC, h 
Devron, George (Book-Cadillac) Detroit, h 
Diamond. Lew (Palmer House) Chgo., h 
Dias, Carl (Cafe de Paris) Boston, Mass., r 
Diggons, Richard (Casino) a; Sone b 
Dixon, Lee (Pia-Mor) KC.. Mo., 
Dodds, Johnny (9750 Club) Chgo. 
Dolan, Tommy (Sky-Vue) Pittsburgh, b 
Dolen, Bernie (Sherry's) NYC, 
Donahue, Al (New Yorker) NYC} bh 
Dongarra, Anthony (Adolph's) Chgo., r 
Dooley, Phil (Palmer House) Chgo., h 
Doolittle, Jesse, Kings of Rhythen (On 
tour 
Dorsey, Jimmy (Pennsylvania) NYC, h 
Dorsey, Tommy (MCA) NYC (Shea's) 
Ry} 

well, Saxie Commodore) NYC. 
om Bill” (Nightingale) Wash... *e. ne 
urra: welt) N.O., La. b 
B..- Corners Inn) 
E, Hartford, Conn., ne 
Duchin, Eddy (Plaza) NYC, bh 
Duchow, Lawrence (Red Raven Inn) 
Hilbert, Wis., ne 
Dudley. Jimmy SRecnetow? Milwaukee, ne 
3. ‘ee (Child's Spanish Gardens) 


pea. eens (Blackhawk) Chgo.. ne 
Dukes of Rhythm (Overiea) Balto.. Ma. b 


Duke's Rhythm (On tour) 
Durieux, Andre (CBC Studios) Montreal 
£ 
Ebener, Freddie (Station WOW) Omaha 
—. Doug (Palm Grove) Cedar Grove, 
. ne 
Eldridge. Roy ( 


Grand Terrace) Cheo., 
Electrions (5.8. North Sea) se Wash. 
eer Duke (Orpheum) L. 
4 
jiott, in sane Phe.. 
Ellis, es! (Village sare} ee. ne 
Emerso' (Carte: .h 
Ennis. . Skinny (NB (NBC) Hollywood” 
ogg ythm (Top Hat) Madison, 
Evans, Soak lente | "oo Sowte. ne 
Evans, Detroit, 
Evans, Trev (Orien vhemtal Gardens) "Toronto 


fF 
Faith. Perey (CBC Studios) Toron 
Familant. «Mickey (Silver Lake oy Clem- 
ne 


( =<) NJ,t 
) Louis, 
Ns “Toe u a Be 
— Happy (Benny The "s) 


Fenneli, , (Geo. F. Pavilion) Johnsor 
City, NJ. 
Tiree tmey 9 revenue, © 


Fidler, Max ( ° . Cal., ec 

Fields, Ernie (Wm. Mors) 

—_. Irving (Greenwich Village Casino) 

. me 

Fio Rito, Ted (Cleveland) Cleveland. O., } 

Fisher, Art (Club Minuet) Chgo., ne 

Fisher. Freddie, Schnicklefritzers (Bist) 

Milwaukee, h 

Fisher, Mark (Nappo Gardens) Cage, ne 
(Famous yc, 


Fitzgerald, Elia Door 
Fitzpatrick, Eddie scale “~~ ’ 
Fitzsimmons, Dale ( 

Penany. | Lorenzo (Gapriy' 3 Hollywood. 


Cal. 
Flindt, Emil (Paradise) Chgo., b 
Ployd. — (Derby Club) Calumet City, 


Fodor, “Jerez. (Fischer's Casino, Detroit, ne 
Fogg. Howard (CBC Studios) Montreal 
Foley. +e (Rendezvous) New London. 


Conn. 
Foley. ‘Jack > Pk) Trenton, NJ, ne 
Fomeen. heyy NYC. an 
Forester. Don (ied. Ca ) LA.. Cal.. 
Foster. a as Henbines SF. cal. h 
Four Aces lle, Ala. b 

Four Ginse Sister (The Farm) St. Charles, 
Four Notes (Vandenbergs) K.C.. Mo., ne 

Four Rhythm Maniacs (19th & Vine) Kc. 
fen. Syd (Marta's) Greenwich Vi) ne 
Fox, Richard (Siesta) Calumet City. Ill., ne 
Frasetto. Joe (WIP) a 

Frasier. Kip (Hollywood) . 


ich., me 
es. S Prits, (Smart Spot) Haddontieu. 


NJ. 
Bud (Kelly's Stables) NYC. 
Columbus. 


Presman. 
vament, Al (Club Gloria 


Friml, Rudolph. Jr. 
. RI 





(Biltmore) 

Chgo., ne 
0. 

Fryer. Bill (Palais Royale) So. Bend, Ind.. 


~ a Clarence( KYW) Pim = 
(Bon Air) Augusta. wh 
— = Jack (Aviatrix Club) Amarillo, 
‘ex. 
Funk. Lany (Biltmore) Dayton. O.. h 


Gadwell, Wally (WCAR) Pontiac. i. 
Gagen. Frank (Statler) Cleveland. 
Galian, _ (Bamba ) LA., cnn ne 
Garber, Jan (Theater tt 
Garcio, Kiki bi Patio) Balto. 
Garr, Glenn (Melody Mill) Riverside, m., 
Garrity. Bob (Eagles) Milwaukee. b 
Gasparre, Dick (La Martiniaue) NYC. r 
Gaston (Monte Carlo-French Cab. ) NYC 
Gentlemen of Rhythm oor Pot) NYC. ne 
—. Gerry (Ohio) Youngstown. 

run, Tom (Bal Taberin) S.F.. Gal. 
Gettle. Johnny (Mark Twain) Hiwd.. ‘Cal. bh 
Gigey. Bob (Hack Wilson's Home Run) 


Chicago. ne 
— Tieqees Cartier Rm.—Mt. Royal) 


real, h 
Gilbert. Irwin (Lanin) NYC 
Gillette. pee, <aeesy Gardens) 


Lynchburg. 
o- Bill (Sir Walter Raleigh) Raleigh, 
Cole; Cecil (Donahue’s) Mt. View, 
~ me 
joodman, Al (Wm. Morris) NYC 








Goodman, Benny (Am! > L.A..Cal..b 
sordon. Gray (Edison) NYC, h 
jordon, Paul (Club ) Milwaukee, ne 
orrell. (Gra: ) Detroit, b 

‘ — 4 (Club 100) Des Moines, 


. me 
Grant. Bob (Savoy-Plaza) NYC. b 
Grant, Larry (Clevelander) MB., Fia.. bh 
Greene, Tommy (Stone's Hiwd.) Toledo, O.. 





kins, Howard (CBC Studios) Montreal 
Bu (New Casino) Walled Lake, 


Smashed in Saginaw 


BY LOU CRAMTON 
Saginaw, Mich.—The last oppor- 
ae a to hear music 
treated wi proper a 
was removed recently when 
blue coats conducted the last yom 
on the Sunday morning swi 
sion sponsored by the Negro 4 
ican Legion post. Musicians of — 


City, Flint and other towns as well 
as inaw, if not actually wearing 
the black, are none the less bear- 


ing a great grief in their | hearts. 
The closing broke up the old Ken- 
ney Anderson band, and with the 
w Wheel no longer employing 

Colored house bands, Saginaw 
isa r town for kicks, except for 

ne piano work of piek- 
erman at Rolling Green. 


Anita Beyer on Wax 


New York—Anita Boyer, former 
chirper with T. Dorsey, is making 
records with Claude ' hornhill. 


Hite, Les ( . D. Marshall) oq sagg 4 


ae. ate g A. Sungalow) Seaside, Ore.. 
ude (Monaco's Cl.) Cleve.. * 
Heastund. Everett (Chase) St. Louis, Mo., 


h 
Hoff, Cari (CBS) NYC 
a Eari (McCurdy) Evansville, Ind.. 


Hoke, Pat (Seven Gables) peated. Conn..ne 


non) 
Howard. (MCA) ys on tour 
gestows, Art (Union) E. Lansi: 


Phila. 
(Clair Martin's Tavern) 
me 
Hummel, Ray (Neptune) Beaumont. Tex., 


| Lamb, Drexel (Club Lido) Jackson, Mich. 

| Landers, Manny (Peaway Hall) Cleveland .h 
Lane, Eddie (Bossert) Brooklyn, N.Y., b 

Lane, Tony (Muprin’s) Woodside, LI, NY, 
ne 


Low (Whi'e) NYC, bh 

Sid (Mi Mat) Chieaxo, ne 

Lester (590 Madison Ave.) NYC 
Lanza, Joe (Penn-Atlantic) Atl. City, b 
Lab’ jante, Lyle (1 Chico) M.B., Pla. ne 
Lapp, Horace (Royal York) Toronto, b 
Latoy, “7 {chub Satilla) Blackshear 


Georgia. 
Las Vegas (ha Casa) Phila.. b 
Lawrence, (Blendie’s) Chicago, ne 
Lax (Laxton’ 's) Auburn, N.Y. r 
Layne, Lesse (Barney Spinella’ s) Staten 
island, NY, ne 
Leash, Paul (Station WWJ) Detroit 
LeBaron, Eddie (Rainbow Km.) NYC, ne 
Lee, Sag Spee Ave. Club) Dallas, 


Lee, Tain (Milton's) K.C., ae 
Len 









nan, Lew (Falmouth) ertiand. Me., bh 
pe rd, Harlan (MCA) N¥e: 
Levy, John (Club 65) 


Chgo., 
Lewis, Willie (Dancing Tabaris) LaHaye. 
ne 
Light, Ben (Lamaze) L.A., Cal., ne 
Light. oe (Wm. Morris) NYC 
Lishon, Henri (On tour) 
Little, Little Jack ‘(IMA Aud.) Flint, Mich., 


4/2 
Little Peppers (Rau's Inn) Tacoma. 
en Jerry (Deshier-Wallick) 


Locksley, Roy (Station pres Fete 


D.C., t 
ba rdo, (MCA—Thester Tour) NYC 
jane Johnny (Swingiand) 7 ena. ne 
Wally (Berghoff Gardens) Ft. 


. lias, h 
Lotter, Dick (MeFadden's) Oakland, Cal..b 
Loveland, Archie (Olympic) Seattle, h 
Lew, Don a ' Seotian) Halifax, N.S. 
Lowe, Louie (1.A.C.) Indianapolis, ne 
Lacas, Carroll (CBC Studios) Toronto 


WLW) Cincinnati" 

Laker, (Club 21) Grand Rapids, ne 
Lunceford, Jimmy (On tour) 

Lynn, Bert (Paramount) L.A., Cal., t 
Lyon, Deb (Hill) Omaha, h 

Lyons, Ruth (WKRC) Cincinnati 


M 
MacDonald, Billy (Florentine Gardens) 
pp Manor) 
iyde Tonatle Hills) Newport, 


Ky.. 
McCune, Bill (Essex House) NYC, h 
McDonald, Jack (WADC) Akron, O. 
M il, Adrian — Jackson) 
Nashville, Tenn. 
McFarland, Twins * Catoe Gardens) 
Ormon! — N.Y., 
McGee, Jimmy iGay ~~ K.C., Mo., ne 
McGee, 7 (State) Hartford, _—. t 
4/19; (Hippodrome) Bailto., t, 4 
McGill, Billy (Wonder Boat) Detroit. ne 
fayne (Terre Haute House) 


nd., 
Mclver, Allan (CBC Studios) Mont., a. 
McKay, Ernie aoe Columbus, 
oe Red (Club Hi-Lo) Bay City. 


Mi 
Me! Keon, Ray ( (WLLH) Lowell, Mass. 
—s Cotton Pickers (Plantation Ci.) 


McPartland, Dick (Cliff Bell's Bar) 


Detroit, 
McPartland. Jimmy (Panther Rm.— 
Sherman) Chicago, 
MePherson, Jimmy (Torch Club) L.A., Cal. 
MeShann, Jay (Century Rm.) K.C., Mo., ne 
McVey. Kenny “ — (Cl. Cinderella} 
nver. 
mae Be Pete ( Kenge Riviera) Washington, 


Pianola Ernie, Paradise Islanders 
(CK aay | Toronto, —— 
M Junior (Cont. Orch. Corp.) Ut ag 
te 

















aguire. 
Malerich, Jack dkenanb Mini 
we tom. (Beverly-Wilshire) 


Mannix, a, YCarety) Wash... oo t 
Mann. Larry (WRNL) Richmond, Va. 
Mann, Mickey, (Lui; 


lanzone, Joe 
areano, Grupo Phila., 
arcello, Borate (Club aaa Wichita 


Falls, Tex. 
—. Hugo (El Chico) ere, | 
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ne 
Hurst, Cecil (Marigold) Mi lis, h 
3 

Jackson, Curley (Chinatown Bowery) 

jeago, ne 
i - ed (Southport, Lancashire. 
Jacobson, Stan (Chateau) Milwaukee. cc 
— Moe 


4 Mercy (Rosela 
James Jimmy (Wow) Senctnnent ti 
(Park Casino) 


Jaxon, Frankie “ — Pint” 
West NJ, 
om. a 7 wadey Derby) Boston, ne 
ers = Club) 
mor N.J., 
Jenkins. Bill ‘(Little Harlem) Buffalo, ne 
—? Jack 


(On t 
Jerge, Jake ‘Gub 313) erie. Pa.. 
— Cee Pee (Duck Inn) Hiwd.. Cal., 


Scan. Duke ys e4 's Rainbow Rm.) 
Atlantic City. NJ 

Johnson, Jimmy (Cafe. Society) NYC, ae 

Johnson. Palmer (Dutchman) Seattle. 

Johnston, Sid (Chinese we ed ‘Seattle, ne 

-— Friars (Hund's Bar) Detroi 

Jones, Emperor (Brick Club) NYC's ne 


Gay tour) 
Jones, Ken (Friars’ Club) L.A.. Cal., ne 


Juneau, Tommy (Continental Cl.) St. Louis 
Jurgens, Dick (Aragon) .>o 
« 


Kain, Paul (CBS) Washington. D.C. 
Karson, Maria (Ft. Hayes) ng “pa 0..b 
Kassel, Art (Bismarck) Chicago. 

Kates, Russ (WRNL) Richmond. Ye. 
Kavelin, Al (Muehlebach) aa os * 


Kendis, eng es Chub) Detroit. ne 

Kenny, Mart (Vancou Vancouver, h 

Kent, Larry (Biltmore) LA. Cal.. h 

Kent. Peter —, Yorker) Albany, ne 
Law — Street's Green Rm.) 






K Mo. 
Kimball, Dude | (115 Club) Grand Forks, 
North Dakota, ne 
King Cole Trio (Radio Rm.) Hiwd.. ne 
. Jay (Pal's Cabin) W. _—— N3. ne 
King. Jerry (Toce’s Village Brewery 


cae. Manvel (Rainbow Rm.) NYC, ne 
rris) 








runa, Gene ( 
Kublick, Henri (Bier 

Chicago. h 

Kuhn, Dick ( 


Cocktail Lounge—Astor) NYC 
Kuhn, Lee (Nar )P de RL. 








ate Jack, Rollickers (Childs) Syracuse, 


r 
Kyser. Kay (MCA) NYC 
Kyte, Benny ( —— Detroit 


Ladd. io (El Rancho Club) Chester, 
Lai ne (Auditorium) Montreal. ne 
ns. Joneny (Glenlea) Hull, Que.. Can. 
Chicago, ne 


Laing. ee 
Lake. Sol (606 Club) 














M 
Ma 
M 
a d. Jack (Pla . 
Marsico, Al (Nixon) eer r 
. C., Mo., ne 
Martin, F ( ter 

Chgo.. 
pores. Lou (Leon & Eddie's) NYC, ne 
i, Pinky ( ini) Atl. ey. h 


ay Don (St. is) NYC, 
Masters, Frankie (Roosevelt) ) Ye, h 
Matthey, N 





icholas (Casino Russe) ‘Nye, ne 
Mattison, Bernie (Par, Orch. Serv 
Sout! . Mass. 


Maul, Herbie (Century Rm \° 
Mayhoff, Eddie (Cafe Caprice) Wash. .DC.ne 
Meadowbrook 


Meekin, Fran (Wisconsin Roof) ag 
Mellen, Earl (Oh Henry) Willow Spri 


x Masters (Glass Mat—Congress) 


elody Men (Ray-Ted) St. ey = Mich..ne 
Matron — (Paddock Club) Calumet 

ity 
Men of Note (Cavalier) Va. Bench. Va.,h 
Meroff, Benny (Theater tour 
Merrill, Ray gfe Rita) a Ariz., bh 
Merritt, Wendell ( —. 
sre k 


Mesirvey, Norm ( 
poet. Johnny Raealstay 
Mezzrow, gh (Int'l Attractions) ite 
Meyers, Jack iliac) Detroit, h 
iddieman. Sesame (Yacht Club) Pitts ne 
Millar, Bob (Cosmopolitan) Denver. 
Miller, Gene yong hee AY h 
Miller, Glenn (GAC) NYC 
Miller. Joe (Taft) New Haven, Conn., h 
Mills, ~ (CRA) NYC 
Mirror. George (Cl. Continental) K.C., ne 
Mitchell, Dal a Outing Club) 
ops 
— ihone (Yacht Club) 


ne 
Maite. . Deke (Beverly Hills) Newport, 


Manica, “Leon (El Patio) S.F.. Cal., . 
Molina. Carlos (Colony Club) Chgo. 

Mooney, Art “(Benjamin Franklin) Phila..s 
Moore, Chgo. 


Boys (Darling) Wilmington, 


Moten, Bus (White Horse) K.C., Mo.. ne 
Mowry, Ferde (Embassy) Toronto. b 
Moyer. Earl (Cathay Tea Gardens) Phila..ne 
Mulfgrd. Don (Athens Athletic Club) 


ne 
Munro, Hal (Graemere) Chee. b 
Murphy, Jimmy (On tow 
Musser, Cliff (7immer’s Clubhouse) 
Covington, Ky., ne 
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Nace, Russ, A SY (St. Charles) 

New Orleans, La.. 
Nagar, Pat (L & L Cate ) Chgo., ne 
Namaro, Jimmy (Cafe Marimba) Toronto, ne 
+ 4 Bill none Manana) Albuquerque, 
Natale, Frank (Union Grill) Pittsburgh 
Nelson, Happy ee s) Milwaukee, ne 
Newton, Frankie (Kelly's Stables) NYC, ne 
Nichols, Red (On tour 
Nickson, Bercy (CBC) Toronto 





Norris, Stan (Park Plaza) St. Louis, Mo., h 
Nottingham. Gary ok Taberin) SF. Meat 
Novak, Frank eT 


O'Brien & Evans (arched) Aurora, Ill., ne 
at (Gay Nineties) Washington, 


O'Farrell, Lee (London Chop House) 
Detroit. ne 
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O'Hara, Bob ( ) Watertown, ux‘ 
VUbman, Phil (rreembere) Hollywood, Cal 
Uliver, Tubby (Amer. A’ 


muse.) 
Ulson, Mem (Country Club) Coral Gables, 


O'Neill, Martin ges 4 Crow —Saugatuck) 
Saugatuck, Mic’ 

Gubeene, Onzie 4 oS Jae Peoria, IL, h 

Utstot, Amos (Dells) Indianapolis, Ind. 

Ovando, Ma. et (Dempsey's Broadway 
Bar) NYC, 


Owen, Tom Ysuation WMT) Cedar Rapids 
Owens, Harry (Palomar) Seattle, t 


P 
Pablo, Don (Palm Beach) Detroit, ne 
Page, Paul (GAC) Chgo. 
bbe nk (Allyn Hse peeeeeeed. b 
‘almer, Gladys (Costello's) Chgo., 
Palmer, Skeeter (Seneca) Rochester. NY, h 
Palmquist, Ernie awe. 





Yc.h 
Pani, Nick (Sir Francis Drake) S.F., Cal., 
Parker, Johnny (Club steel) Chicago 
Parks, Bobby (Beachcomber) NYC, r 
ag Charlie (Casa Grande) Berwyn, 


Pasternak, Perey (CBC Studios) Toronto 
Pastor, Tony (Casa Manana) Culver City, 


Cal... ne 
Pearl, Ray (Casino Gardens) Ocean Beach, 
>, Do ro, Don (Tune Towne) St. Louis, Mo., 
7 
Peluss, Mike (Berill’s) Newark, NJ, 
Pendarvis, Paul Konmaly Buffalo, NY. 
arene, Joe ( toga) Calumet City, *u., 


Peters, Bobby (Gibson) Cinti, h 


For 50c per issue ye 
we will list your 
name in bold type 
as shown below: 


pond Sette ph ny ws a 

ommy an -wee ‘att i. 

AL DONAHUE (New Yorker) 
NYC, h 


Anthony Dongarra (Adolph's) Chgo., r 
Jimmy Dorsey (Pennsylvania) NYC, h 


Make YOUR NAME and 

booking stand out with a 

bold listing. Reasonable 

prices— 

50c per issue 

$10 per year (24 issues) 

$5 six months (12 issues) 

$3 three months (6 issues) 

Peyton, Jimmy (Plaza) Pittsburgh, Pa., r 

Piates, ‘Dave (Gayety) Cincinnati, t 

Piccolo Pete po Y Petites Pittsburgh, ne 

Pieper, Leo (VSA) 

Pierri, Bill F dane As Syracuse, NY, h 

Pike's vom ae ane ria South 

Flasapole, Johnny (Mayflower) Akron, O., 
Pineda, Juan haste Crista) chine, r 

Pliner & Earle (Blackstone) Chgo., h 

Pollack, Ben {Panther aon -Bhetoen -Sherman) 

Po “Guilermo (Cas. Nacional) Havana 

Powell, = (Arcadia) NYC, b 

Pree. Co nny (Claridge) Memphis, 

Prague, Golden Sokol Aud.) Senta. Neb.,b 

Prats. Albert (OBC Studios) T: 

rim, Doe, Trio (Green = Cottage Tan} 


Price, (Okla, A & M) Stillwater, Okla. 
Priesman, Ernie (KOIL) Omaha, Neb. 
( Book-Cadillac 





Pritikin, Sid Detroit, & 
Profit, Clarence (Vanguard) NYC, ne 
Prousee, Lee ( tT) Houston, 
Provost, Speed (Shea's) Holyoke, Mass., t 
Pryor, Roger ( ) 
Pyne, Jess (WFVA) Fredericksburg, Va. 
Quartel, Frankie Chicago, ne 
Quixote, Don — Rang 

(M. me) em. 4 


Raeburn, Boyd 
Rated. Don "Looms 


Ralston, Jack — Brien’s) + aged Mass. 
Ramon, Don (885 Club) Chicago 
ne, Tennis oimayteir Club) I K. C. Mo., 


Randall Art (Fontenelle) Omaha, Ni 
ndall, Gordie (Station WET Schenectady 
Raphael (Little Hungary) L.A., Cal., ne 
Ray, Frankie (K.C. Club) K.C., Mo., ne 
larry (Raymond Attraetions) 


Reader, Charles (Versailles) NYC, r 

Reardon, Casper (Le Ruban Bleu) NYC, ne 

Redd, Speck pte Moline, Tll., ne 

Reichart, Frankie (Sandy Frarrier’s) 
Brookfield, O., 

Reichman, Joe (Mark Hopkins) S. F., 


Reisman, Leo (Paradise) NYC 
oar oe George (Greenwich Villiage Casino) 
Renard, Facaues (Victor Hugo) Beverly 
Hills, Cal., 
Renzi, Pete (Ont 
Repine. Bent (WRVA) Richmond, Va. 
Reter Boyd it tou: 
b vd (Patumbo's) Stee. ne 
ae Toumny (State) 
Sone (Joyce's Tavern) Mechan- 
iesville, 
Rhythm tN] onan ieite Club) 
Forest Hills, L.1., 
te wy Strings iToreh Club) NYC, ne 
cardel. Joe (Royal Box) NYC, ne 
ich, Benny (Club Imperial) Detroi 


ich, Billy Spe k Gardens) Detrat. ne 
Richmond, mt. Orch. Corp. tiea 
iley, Bus ( at, Gittiorenm) ‘etl 


pres, ‘Attilio (La Conga) Hiwd., ne 

Joe (Silver Moon) a La.,ne 
son Vincent (Walton) Phila., 
toberts, Bill ( Hilton) a, Se Cal., h 
toberts, Harry (On tour) 
toberts, Keith (Cl. Chanticleer) oy = 
tobertson, Harry ( Biffi) yo Ky.. 
— Chet ag Olde ag otis = 


(Theater tour) 
olin Adrian (Pleeadilly) "NYC, h 
1 nelli, Luigi (King Edward) Toronto.h 
~—y Ray Ira. Strollers (Andrews) Mpls., h 
tosen. Tommy (Wisteria Gardens) Atlanta 
toss, Wells ) Zanesville, O.,h 
toth, Eddie ((Atabam) Chicago, ne 
loth. Lee (Riverside) Milwaukee, t 
loyal partae Boys (Kelly's Stables) 


Royal Troubadours (Le Petit Gourmet) 


r 
Royke. ~ oH (Cl. Candee) Syracuse, NY, ne 
. =" Jack (Jungle Club) Youngstown, 


Roni. Warney (Kerredge) Houghton.Mich.,t 
Russell, Howard (Trianon) Regina, Sask., 


Can., b 
Ryder, Emmett waar te U.) Boulder, Colo. 





Samon, Herb (Clift) Sr. Cal., b 

Sanabria, Juanito (Havana-Madrid) NYC,r 

Sanders, ylva: —“ (M Gar- 
) Wash., D.C.. 

eeee.? Sandy (4 400 Club) Ft. Worth, 


Santaella, Solly (Club Cercle) Hollywood, ne 
saunders, Red (oat) § ee ne 
javitt, Jan (Lincoln) Ch 

Lou (Chateau) hoe NY, b 








a ‘alt, (Palm Gardens) 





Secrest. Ozzie (MCA) S.F., Cal. 


Shand, Terry (New Kenmore) Albany, bh 

— Bill (Golden Gate Chub) Big Indian 
. ne 

Shaw, oer (New Deal) Lt. City, Li. 

Sherr, J ack (Capitel City Cl.) Atlanta, ne 

Sherrick Henri (Oklahoma A & M) 


illwater, 














Mich 
ee tae {Gallagher 's) Phillips- 


Singer, Troy cheater Cafe) Cleveland, ne 
issle, Noble (Diamond yy NYC, ne 

Six, Herbie (Tower) K.C., 

east Al (Westehester) ie. NY. ce 


Benny (Town & Country Club) 
Milwauk 
Slade, Ralph’ ( MT) Cedar Rapi 


h. Ken (Moose Club) Erie, 
Smith, Stuff (Hickory a NYC, ne 
Smitty may B 


panier, Muggsy (Rockwell) NYC 

jpitalny, Maurice (KDKA) Pit’ 

iwivak, Charlie (Pennsylvania) NYC, h 
por, Paul ( » Te 0.,h 

tabile, Dick able yracuse, NY, h 
tanley, Red (Slapsy Maxie’s) Hollywood, r 
Steck, Gus (Brook) J. 
Steed, Hy (WMBC) it 

iber, Ray (El Dumpo) Chicago, ne 

Stein, — (Chez 5 ogg 


y 
stewart, Billy (Avalon) Seattle, b 
Stewart, —. (White Rock Showboat) 


toefler. ee. Waly | (Belvidere) Balto., h 

yor 
— William (WLW) Cincinnati 
straeter, Ted (Monte Carlo) NYC, r 
strand, Manny (Ear! Carroll's) Hiwd., 
strange, Johnny (Tutwiler) Birmingham.h 
treet. Christ a bane eg: Syracuse, 


strong, ) Jn 
troud, Fadie peta Cab.) Toronto, ne 
stuart, Miron (Cornie’s Ship) Milwaukee,ne 
Stubbins, Shelton (Greensboro, N.C.) 
sullivan, Joe — Society) NYC, ne 

. Steve: ) Milwaukee, b 
J Stan (iol Glu) Cabomet City, M., 


tein: (Green Pansy) Three Rivers, Que., 
an.. r 
Sylvester, Bob (Club —_ Birmingham, ne 





Tom. Steve Cwiesnnd Union City, 


NJ 
Tatum, mart <lakie Quarter) Hiwd., Cal., ne 
mperial) Auburn, NY, r 
‘eagarden, {Peal Wimbish) NYC 
Fe oy Hal (Alta Vista Cl.) Ann Arbor, 
Mich., ne 
Thomas, Chet (Wendel’s) K.C., Mo., ne 
Thomas, a (Century) Tacoma, Wash., 
rgan (Lido — Inn) 
Burlington. 0 Ont., Can. 
Thomas, Tommy (Green. Lite Inn) Toledo, 


O., ne 
Thompson, Glenna (WJW) Akron, O. 
Thompson, Lang (Wm. Penn) Pitts., h 
Thorill Claude (Capitol Casino) Hart- 
Three Bits of pela (N. Capitol Lounge) 
Tinsley, Bob (Frankie's Casino) Gas. ne 

Paul (Commodore) NY' 

Todd, Oliver (Casa Nova) K.C., iuo.. ne 
—-. Dick (Hund’s Bar) Detroit, ne 


(Continental) Kc. Mo., ‘a 
Touri, Don (Westchester) Westchester, ce 
‘ouzet, Rene (Cuban Tabarin) parame: so 


Ted (Lowry) St Paul, 3 Mi 
St. nn., b 
Tripoli THe. (606 Club) Chicago, ne 
Tropical Boys (Roxbury) _ 
. baad 
Tucker, Pat Hee Lido) 
Tucker, Tommy (Fiesta 
Turk, Al (Oriental Gardens) Chgo., ne j 
Turner, Al (Bachelor’s Gab) Pitsbureh ne 
Turner, Don (Normandie Roof-Mt. Royal) 
Montreal, h 
ieth Century Madeaps (Franklin) 


Twent 
vate N 
Tye, Bill (Roxy) ree O., ne 





Oper. Ernest (Club Leureii) San Antonio, 

xas, ne 

Underwood. Allan (Beckerlies) Evansville, 
- ne 

Unell, Dave — Chicago, ne 


Van, Garwood (St. F: . Cal, h 
Van Osdell, Jimm: wok sid 1 emt 
Van Pool, — in Legion) 
Fairhope, Ala.. 

Vance, Dude (Donovan's Cafe) Sacramento, 


Cal., ne 
Varallo, Johnny (President) Atl. City, h 
b neg Bros. (Italian Village) Chgo., r 


era, Joe (Congress) h 
Versatillians, The mane? N.O.,La..b 
Vinn, Al (Cedar Lane — La., ne 


Wall Eadie Bill {Barney 's) peees, NY, ne 


I. oC. 
wold, George (Been) Louisville, Ky., h 
bg 7% a (Kentueky Barbecue) 
=, por (Riverside) Phoenox, 


Wallace, Ann (Sherman's) San Diego, ne 
Wallace, Don (V 


m., b 
Wallace, Wally (VSA) Omaha 
Waller, Fats (On tour) 
Walsh, Jimmy (Casino Gardens) 
Ocean Park, eT b 
Walters, Lee (Village Barn) NYC. ne 
Wanda & Her Escorts (Willard) Toledo. 


o.. 
Wardlaw, Jack (So. Orch. Serv.) 
Columbia, S.C. 

































































Was. “Wally Yalary's Place) K.C., Mo., ne 
Webster, Ralph (Musie Box) Omaha, ne 
Weeks, Ranny (Adolphus) Dallas. Tex.,b 
Weems. an ae (On tour) 
Welk, Law: (Trianon) Chgo., b 
Wells, Ted Taub 17) L.A., Cal., ne 
—a nie (Ace of Clubs) Odessa, 


estbrook., Henry (On sone), 
(Paramount .t 
Artists Mezat.) NYC 
herland-Plaza) Cinti.. h 
jovern’s Lib. Inn) Ci 
Dragon) Tarboro, NC, m¢ — 
\. tevens) OL: b 
Williams. —_ a lalf Moon ib) 
ville, O., 
Williams, "Johnny (CBS) NYC 
Williams, Samm a ee 's) Chicago. 








(Senator) Seat! 
13 samp, Tan) Ade Mich ft 


«(Rainbow Grill) NYC. ne 
Hat) Union City, NJ, 
) Seattle, ne 


‘oodbury, By (Station RDYL YL) S 
Seg A yh 
Wyatt, Forest (2860 Tavern) ay hg ne 





ista del Lago) Wilmette, y 
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Sroudway 


Should Shut 
Its Mouth! 


(From Page 1) 


and buy anything I want and pay 
cash for it.” 
_ Tommy also declared, “I’ve got 
over $104,000 in paid up annuities 
with one of the country’s most re- 
sponsible insurance companies. If 
that makes you bankrupt, it’s a 
pleasure to be broke.” 

It is generally known in the mu- 
sic industry that Tommy did lose 
some money in an oil well invest- 


ment, but what it does not know, | 


is that Mr. T. D. would not let any 
of the musicians in his band lose 
any of the money they had invested 
in the same enterprise, and gave 
them the money they stood to lose, 
out of his own pocket. It is not gen- 
erally known, either, how many 
good musicians have gotten back 
on their feet through the generos- 
ity of Tommy’s pocketbook. And 
Tommy’s band still brings him be- 
tween six and eight thousand a 
week in theaters and his band will 
still gross close to a half million 
this year. That’s phenomenal suc- 
cess, whether you like Tommy Dor- 
sey or not. 
Goodman Suffers, Too! 

Another classic clinker started 
by the Build-a-fire-under-your best 
friend boys is the story that Ben- 
ny Goodman had one year to live. 
That he was playing his last stand 
in Chicago and that he was suffer- 
ing excruciating pain from a 
strange disease, which was incur- 
able. When Benny limped on the 
stage, the wise wags nodded in fu- 
nereal unity. They would have Ben- 
ny buried in less than a year! Sci- 


atica is painful and comes from §° 


overwork, worry and fatigue. Its 
cure is rest and diet. Benny al- 
host completely recovered in the 
time he spent at Hot Springs, Ark. 
Jimmy Dorsey was infuriated, 
too by an insistent report that he 
was giving up his band to join 
brother Tommy’s band with a 
group of all stars such as Bunny 
Berigan, (who did give up his band 
and who did join Tommy’s on first 
trumpet). The idea that made it 
dramatic and believable was the 











Senator Rodebaugh’'s 12 Congressmen Cats 








Washingt Meet S 





Phil Rodebaugh’s 12 Congressmen, one 
of the swingiest outfits in the nation’s capital. The band just got back | 
from a long road trip and is playing at the Log Tavern across the! 
Potomac in Virginia. Photo here was made in WOL’s studios during a} 


Saturday night bash which goes on the air every week. 


make it tough if they don’t. But| times on Broadway, gone bankrupt | 


that’s no reason to.smear the repu- 
tation of decent leaders and the 


nice clean kids that come fresh | 


from school to warble in front of 
dance bands today. 


Barnet Another Victim 

Charlie Barnet was recently in- 
formed that he was on Down Beat’s 
“Stink” list. That his band either 
would be panned by Down Beat or 
he would be completely ignored. 
This particular “Psst Psst” boy 
went so far as to tell Charlie that 
a whole column about his band had 
been deleted. Now I didn’t know 
Down Beat had a “stink” list. In 
fact, I don’t know what the hell a 
“stink list” is, And for five years 
now Glenn Burrs and I have suc- 
cessfully run Down Beat without 


ne. 
Further, Charlie Barnet is one 
of Down Beat’s favorite bands and 
Down Beat prides itself on being 
one of Charlie’s staunchest friends. 
to visit my home an 
Chicago, andI really want it known 
publicly that any other stories like 


Charlie has a standing invitation 
tim he’s in| 


this that have been started either | 


to Barnet, or Goodman or any oth- 
er leader are damn lies. 

Always amusing are recurring 
reports that Down Beat is for sale. 
And in five years, Down Beat has 


, been auctioned off at least three 


Several promising girl vocalists 
have had their careers ruined by 
juicy whispers that have linked 
their names immorally with their 
leaders. There are leaders who have 

unsavory reputation of prop- 

tioning their gal vocalists and 
using ther position as employer to 
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Sonny Burke Says: 


“For a winner in hotel service 
try the Wellington in N.Y.” 


© One minute from Times Square 
© Excellent transportation nearby 
© All rooms with private baths 
® Professional rates available 
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at least twice on Broadway, and 
been secretly sold to a group of 
Negroes at least once on Broad- 
way!!! 

Of course in the rest of the coun- 
try things are not so exciting. More 
corn, yes, but not so many big 


done much ’cept eat three squares 
a day, and build an idea into a 
thriving business giving over a 
hundred people work. 

One Broadway vet observed: “If 
you spit in a guy’s eyes at Lindy’s 
by the time you get to 42nd street, 
they’ve got you buried.” 

What Broadway needs, I repeat, 
is an iron zipper for its big mouth. 





= s J 
Perri Joins Savitt 
New York—Danny Perri, guitar- 
ist who gained fame in England, 
is the new guitarist with Jan 
Savitt. 
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EMMETT 
HARDY 
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mouths. And in Chicago, we haven’t | 


DOWN BEAT 








AT LIBERTY 











HARPIST—Dutchman, wants to work in U. 
S.A. Experienced harpist, jazz stylist, 
concert, theater, etc. Can also appear as a 
soloist or act. Doubles sax (3rd alto), clari- 
net and guitar. Only first class jobs consid- 
ered. Has enviable reputation in Europe. 
Age 25. Write to James Grootkerk, Bur- 
mansh, 3F, Amsterdam, Holland. 
DRUM MER-VIBRAHARP-VOCALS. Name band 
experience. Go anywhere. Union. Bud 
Brown, 1000 Sutter, San Francisco, Calif. 


GUITARIST — Dependable and ambitious. 

Fake, good reader. Age 22. Union. State 
| full particulars. Guitarist, 86 Walnut St., 
| Springfield, Ohio. 
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FOR SALE 
INSTRUMENTS, ETC. 











FOR SALE—12 Angelica new white coats, § 
fold-up music stands. Cheap. J. Martin, 
238 E. 27th St., Erie, Pa. 
MUSICAL INSTRUMENT SALE. $65 Buescher 
pet $30. Carl Fischer Boehm Ciari- 
net Bb 17 Keys, 6 Rings, $30. Full Boehm 
Conn A Clarinet, Wood, $35. 1,000 other 
bargains, parts, cases and accessories. Gold- 
stein, 914 Maxwell, Chicago. 





INSTRUCTION 











HELP WANTED 











LEADER—to take over college dance band for 
| Write Box 105, Urbana, Ill. 





|| DRUMS & ACCESSORIES 











| DRUMMERS ATTENTION! Broadway Snare | 
| Bass Drum Outfit, Tom Tom, 3 Cymbals, | 
| Block, Bell, Holders, Pedal, Sticks, Muffler | 
| and Stand. $87 value for $60. Goldstein, 914 

| Maxwell St., Chicago. | 





ARRANGEMENTS 
ORCHESTRATIONS, ETC. 











| DOUBLE A MUSIC SERVICE. Music Arrang- 
ed, copied. 409 Oakwood, Chicago, II. 


SPECIAL ARRANGEMENTS to suit your style, 
| Hollis Hastings, Taunton, Massachusetts. 


| PIANO-VOCALS from melody, $2.00. “Stock” 
— $5-$30. Lee, 109 Judson, Syracuse, 
N. Y. 


SPECIAL ARRANGEMENTS on “Pops” for 
small dixieland combinations. 75c. Sherm | 
Botts, Marshalltown, Iowa. 


ORCHESTRATIONS, Popular backnumbers. | 
Complete 8-$1. Silverman Musiemart, 3303 | 
| Lawrence, Chicago. 


START YOUR OWN BAND. Booklet contain- 


ing complete details, combination, ete. 
Send 25¢. Noerson, Box 442, Chicago, Ill. 





summer. Must have something to offer. | 


| serial number to Lewis Arfine, 245 





MISCELLANEOUS 








| WANTED: ALTO AND TENOR SAX, standard 


make for cash. Price, description, and 
West 
34th St., New York City. 


WANTED FOR CASH: Addressographs, Mul- 
tigraphs, Letter Openers and other office 
devices, Pruitt, 143B Pruitt Bidg., Chicago. 
HINES “VIBRATONE ARTIST’ REEDS — Bb 
Clarinet, 12-$1. All strengths. Write for 
complete listing. Luther P. Hines (Impor- 
ter) Box 580, Gulfport, Mississippi. 


—— PRINTING, Publicity Service, 


mples free. Silverman, 3303 Lawrence, 


| Chicago. 


COLLECTORS write for list of rare dises. 
Record Shop, 251 Huntington Avenue, 
Boston, Mass. 


PHONOGRAPHS REPAIRED, all makes. Long- 
beach 6378, 4553 Sheridan Road, Chicago. 


| SAVE HALF! Duplicators, Addressing Ma- 


chines, Dictating Machines, Checkwriters, 
Folders, Sealers, Typewriters. Write PRU- 
ITT, 143 Pruitt Bldg., Chicago. 
Personal STATIONERY WITH CABINET, 
Three Lines Printing. 100 Letterheads, 
Envelopes $1.95. Beard Printing, 5493 Lake 
Park, Chicago. 





The KING of Riverboat Musicians 


The boy who taught Mix! 


For the first time—the complete story 


of a legendary cornetist of the jazz age 


HEN one of Capt. Joe Streckfus’ 
modern steamers glides down 
‘the Mississippi, with lights twinkling 
‘and the band playing, old darkies 
along the river pause in their story- 
\telling. They cock their heads, listen 
|a moment and then mumble more to 
themselves than their audience of 
eager listeners, “Taint Emmett.” 
| Emmett Hardy still lives for them as 
jhe lives in countless stories and vague 


legends passed between musicians 
{last 15 years. 


How great, perhaps only Bix who 
him, could tell. 


catches the brawling, lusty life 











| Emmett Hardy was a gieat cornetist. 


In a highly interesting article which 


river boats, Dave Dexter, Jr. tells what he 
found out about this legendary riverboat 
cornetist. Dexter dug into musty files, 
searched through old courthouse records, 


than any man has known 


copy of DOWN BEAT 
for the 


idolized 


interviewed Hardy’s relatives, wheedled from them here- 
tofore unpublished photos, and tells more about Hardy 


before. 


Jimmy Dorsey, reading printer’s proofs, calls it “the 
most dynamic and thrilling story of a jazzman ever written.” 

You'll agree with Jimmy when you read the story in the 
May 15th issue. But this is only one of the hundreds of fine 
stories and articles published in Down Beat throughout the 
year. Why not get them all? 

Just fill out the coupon. And get your own personal 


before it goes on general sale! 


DOWN BEAT 
608 S. Dearborn, Chicago 


Please enter my subscription [] 8 issues at $1.00 


of the 
NAME 


ADDRESS 
CITY & STATE 


to DOWN BEAT for ....[) 1 year at $3.00 
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